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My name is Angèle DUMESNY, I have a bachelor’s degree in graphic design 
and I am currently  attending a Master 1 degree course in design and Digital 
creation.
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My essay is based on two observations:
The first is that, as graphic design students, we are the future of the profession. Our practice 
and the values it embodies are also those that will be the norm in the future. So what do we 
want to contribute and challenge? The second is that graphic design has always evolved and 
been conditioned by its tools. However, this relationship with tools has evolved considerably 
and can be summed up in a single name: the Adobe suite. It’s an expensive DTP collection, 
the workings of which are hidden from us like a black box, and yet it’s the standard for our 
profession. We can’t adapt it to our practice, and we can’t help but be influenced by the effects 
that are offered to us (which standardize our work). Our practice is therefore dependent on, 
and even subject to, this software.  
 
So, as future professionals, it’s important to question our relationship with this tool. Firstly, by 
understanding the history of this relationship, the way they work and, finally, what alternatives 
exist, and which ones we need to create so that our profession reflects us and our values.
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DÉMATÉRIALISATION 
DES OUTILS 
DU DESIGNER 
GRAPHIQUES.

Milton Glaser

Max Alfons Miedinger 

9

Métaphore du 
bureau d’Alan KEY

Moof!

Le dogcow (« chienvache » en anglais) appelé 
Clarus est devenu la mascotte de la communauté 
des développeurs Macintosh entre 1986-2000.

Susan KARE pour APPLE, 1984

5

WYSIWYG
(What You See Is What You Get 
 {ce que vous voyez est ce que vous obtenez})

Publicité pour Xerox Star 8010, 1981

interface graphique du Xerox Star 8010 (1981) 

Xerox Star, métaphore du bureau, 1981

3

Premier Macintosh, 

1984 

1984

Andrina Wood, console d’un ordinateur BTM Co., 1958

1er révolution

3

Premier Macintosh, 

1984 

1984

Andrina Wood, console d’un ordinateur BTM Co., 1958

1er révolution

14

La révolution du partage
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Magzine de 1984-86, de 1 à 6
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«The designers Republic», 1994
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that ignore 
boundaries”
«le magazine qui ignore les frontières»
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par Rudy VanderLans et Zuzana Licko
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Les évolutions techniques et technologiques accompagnent les 
créations, facilitent leur mise en œuvre, les façonnent, les for-
matent parfois. Les graphistes ont toujours entretenu un lien 
étroit avec leurs outils. C’est le sujet que nous avions choisi 
d’aborder dans Graphisme en France en 2012. En effet, à cette 
époque, le code s’immisçait dans les processus de conception 
et semblait incarner une évolution prometteuse.

Dix ans se sont écoulés, au cours desquels la question 
des outils et des possibilités offertes par le numérique s’est  
amplifiée. Les supports, les applications, les sites internet se 
sont multipliés, les recherches se sont développées. L’omnipré-
sence du numérique dans notre environnement a favorisé les ré-
flexions critiques et apporté d’autres modèles.

C’est à ce propos que nous avons invité Julie Blanc, 
Nolwenn Maudet et Anne-Lyse Renon, designers graphiques et 
chercheuses, et Joost Grootens, designer et chercheur, à par-
tager le fruit de leurs réflexions et de leurs travaux en cours. 
Leurs contributions mettent en lumière la richesse et la vivacité 
de leur pensée et l’inventivité des projets des designers qu’ils 
convoquent.

Le design graphique de ce numéro a été confié au studio 
F451, co-fondé par Quentin Creuzet, diplômé de l’école Estien-
ne en 2018, et Domitille Debret, diplômée de l’Ensaama Oli-
vier-de-Serres en 2017 et de la Design Academy Eindhoven en 
2019. Nous les remercions pour ce numéro, qu’ils ont réalisé 
en interrogeant l’utilisation d’outils différents, repoussant les 
limites de la composition et les possibilités de chaque environ-
nement en maintenant la cohérence de l’ensemble. Ils ont choisi 
le caractère typographique Mercure, dessiné par Charles Mazé 
et distribué par la fonderie Abyme, dont le dessin est lui-même 
issu d’une réflexion sur les outils et sur leur évolution.

Comme chaque année, le calendrier présente tous 
les événements organisés par les nombreux diffuseurs, écoles, 
enseignants, graphistes, chercheurs qui n’ont de cesse de propo-
ser à tous les publics des expositions, événements, rencontres 
et ateliers afin de promouvoir le design graphique et la typo-
graphie  ; il s’accompagne des publications et des prix, qui té-
moignent de la vitalité de ces domaines.

Béatrice Salmon, directrice du Centre national des arts plastiques

FR

NOTES SUR LA MISE EN PAGE
Chacune des sections de cette publication a été mise en forme 
à l’aide d’un outil ou d’un logiciel d’édition différent, qui a été 
indiqué en ouverture. Le choix de l’outil a été motivé par le 
contenu du texte lui-même, soit par rapprochement théma-
tique, soit en fonction des spécificités techniques de l’outil : par 
exemple, pour les trois essais, ce sont les logiciels le plus cou-
ramment utilisés par les auteurs eux-mêmes dans leur pratique 
qui ont été retenus, InDesign, LibreOffice ou Paged.js.

Les divers gabarits de mise en page ont été pensés dans 
un souci d’interopérabilité graphique. Cependant, de nom- 
breuses différences peuvent être observées dans les pages du 
livre. Elles sont le reflet, parfois discret, parfois moins, des sin-
gularités en matière de gestion du texte, de micro-typographie 
et de fonctions d’exportation de textes et d’images selon les ou-
tils, et donc des contraintes qu’ils imposent.

LOGICIELS ET OUTILS UTILISÉS
A Adobe InDesign 17.4 / 18.0
B  Paged.js 0.3.5
C LibreOffice Writer 7.4.1.2
D Microsoft Excel 16.64
E HTML5 + CSS3 + Javascript ES6
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Le dessin GPS est un autre type de pratique qui 
brouille la frontière entre la production et les usages. Des indi -
vidus courent, pédalent, nagent, conduisent une voiture, 
un bateau, un avion selon un trajet prédéfi ni et dessinent une 
ligne sur une carte en se servant du système mondial de posi-
tionnement (GPS) sur un téléphone portable et d’un logiciel 
comme une application de fi tness pour enregistrer leur acti-
vité. À l’instar des pratiques des cartographes de confl it ama-
teurs, l’outil choisi pour collecter les données est le même que 
celui qui sert à publier la visualisation. Mais contrairement aux 
cartes de confl it, le dessin GPS est aussi une invitation à recréer 
le dessin : la ligne est à la fois une image et un itinéraire que les 
autres peuvent reproduire.

La plateforme sur laquelle le dessin GPS est publié 
détermine dans quelle mesure ce dernier fonctionne égale-
ment comme un itinéraire. La pratique de l’Américaine Claire 
Pisano se concentre avant tout sur l’image. Sur son compte 
Instagram @dick_run_claire, elle publie des paysages urbains 
où apparaissent des dessins GPS de pénis qu’elle trace en 
courant  19.  Claire Pisano (@dick_run_claire), story Instagram, consulté le 24  juillet  2022, 

https://www.instagram.com/dick_run_claire/ Ses dessins sont à la fois une 
expression de la culture de l’exercice physique, de la vie des 
femmes occidentales du XXIe  siècle et de l’urbanité améri-
caine contemporaine. Le premier « jogging phallique » a eu lieu 
par hasard en 2015 quand elle s’est trompée de chemin en cou-
rant  20. Claire Pisano (@dick_run_claire), story instagram, novembre 2019, consulté le 24  juil-

let  2022, https://www.instagram.com/stories/highlights/17981710999087185/ Quand elle 
a revu plus tard la trace de sa course sur le GPS, la forme de 
cette dernière était étonnamment reconnaissable. Ce qui 
a débuté comme une coïncidence est ensuite devenu un objec-
tif en soi. Aujourd’hui, cent vingt-cinq joggings phalliques sont 
publiés sur son compte Instagram. La plupart sont des captures 
d’écran de l’application Nike Running Club sur son smart-
phone, mais l’accès aux données n’est pas fourni 〚 4 〛.

Un autre exemple de dessin GPS est publié, quant 
à lui, de telle manière qu’il fonctionne autant comme un itiné-
raire que comme une image. Il s’agit d’un dessin du contour de 
l’Italie, à une échelle d’environ un sur cinquante, projeté sur 
le paysage du sud des Pays-Bas. Le dessin a été réalisé par le 
Néerlandais René Koppert, un ancien cycliste professionnel 

qui a couru dans des équipes de cyclisme néerlandaises et ita-
liennes dans les années 1980. Koppert vit aux Pays-Bas mais ses 
enfants vivent en Italie 21. Entretien avec René Koppert, le 15 avril 2022. Au prin-
temps de l’année 2020, le monde était aux prises avec le corona-
virus. L’Italie a été très durement touchée les premiers mois de 
la pandémie. Les frontières nationales étaient fermées, les évé-
nements étaient annulés ou reportés. Le Giro d’Italie, la course 
cycliste annuelle qui se déroule normalement trois semaines 
en mai, a été reporté au mois d’octobre. En mai 2020, les fron-
tières fermées qui l’empêchaient de rendre visite à ses enfants 
et l’annulation de la course cycliste à laquelle il avait autrefois 
participé ont donné à Koppert l’idée de monter sur son vélo et 
de créer sa carte de l’Italie. Pour réaliser ses dessins, Koppert 
a utilisé Strava, l’application de fi tness et le réseau social large-
ment répandu chez les coureurs, les cyclistes et les triathlètes. 
Avec le site internet Strava et l’application, on peut mesurer ses 
activités, partager et comparer ses performances avec d’autres 

4

4
Claire Pisano (@dick_run_claire), Dick Run, 
cartographie, publiée sur Instagram, 2021
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CREATIVE CODING, WEBDESIGN, WEB TO PRINT

ET CRÉATION D’OUTILS : DES PRATIQUES

QUI S’AFFIRMENT ET SE DIFFÉRENCIENT

La multiplication des langages et des plateformes accessibles

a mené en parallèle à une diversification des pratiques liées

à la programmation. Après dix ans, il est possible et utile d’es- 

quisser à grands traits une carte de ces nouveaux territoires

du graphisme, permettant de définir plusieurs rapports complé- 

mentaires à la programmation. Nous nous concentrons sur

la France et ses voisins européens, essentiellement la Belgique,

la Suisse et les Pays-Bas. Notons que les différents pôles au sein

de ce nouvel espace du graphisme numérique sont loin d’être

étanches, et les graphistes naviguent aisément de l’un à l’autre

au gré des projets ou parfois au sein d’un même projet.

Le creative coding

Le premier pôle est parfois désigné par l’appellation

creative coding (« code créatif »). Dans ce cadre, le code sert

avant tout d’outil expérimental de conception de formes

et de motifs graphiques. Une fois générés, ceux-ci sont ensuite

parfois directement utilisés, mais ils peuvent aussi être

réinvestis dans une grande variété de médias. En design gra- 

phique, ces formes peuvent être employées dans la production

d’objets imprimés tels que des affiches, des  identités ou

des couvertures de livre, mais aussi pour concevoir des anima- 

tions (motion design), des installations ou  des performances.

Les expérimentations sont donc souvent à  la fois visuelles

et  interactives. Si la PAO avait rendu extrêmement accessible

la production de formes graphiques, en contribuant cer- 

tainement à dévaluer l’expertise attachée à la profession

de  designer graphique, la programmation peut aujourd’hui

être utilisée comme un moyen de se réapproprier une exper- 

tise technique ainsi que des possibilités formelles et  esthé- 

tiques peu accessibles à des non-programmeurs.

Le creative coding a participé à un renouvellement

des formes graphiques, nourri par les spécificités du code.

L’usage de la programmation se fait sous forme d’expérimen- 

tations et de « bricolages » où le code est vu comme un maté- 

riau avec ses propres tendances ��. Demian Conrad, « Introduction », in Conrad

et Lorusso, op. cit. à la note 7, p. 11, notre trad. Il s’agit alors d’apprendre à dialo- 

guer avec lui afin de découvrir des configurations qui n’étaient

pas envisagées en amont de la pratique, tout en valorisant

les  « accidents » ��.  David Crow, « Magic box: craft and the computer », Eye Magazine,

vol.  18, nº  70, hiver  2008, http://www.eyemagazine.com/feature/article/magic-box-craft-and-the-

computer Plus qu’un travail sur la signification des formes, l’ac- 

cent est donc mis sur le processus, comme cela a été explicité

� 

Le laboratoire de graphique de Jacques Bertin,

utilisation du code pour générer un visuel interactif

et animé, fondé sur des formes simples, dans

un contexte de communication via un site web,

design graphique et développement : Élise Gay

et Kévin Donnot, ����

�
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Typographie

GRAPHISME EN FRANCE N°28

Mercure, dessiné par Charles Mazé.
Fonderie Abyme

TOOLS R US

TOOLS R US, GROOTENS Joost, trad.Barb M.Prynne, 

Graphisme en France n°28
L’objet comme révélateur de contenu :

Angèle DUMESNY Portfolio 2024

↑ 
The designer-researcher approach that 
I undertook as part of my essay has 
opened up new perspectives.

First of all, it allowed me to explore a 
subject that had long been on my mind: 
the relationship between graphic 
design and its creative tools, and how 
technological developments have shaped 
its evolution.

DOCUMENTS/PORTFOLIO/2023_2024/ 2311_MEMOIRE

This exploration led me to compile a 
bibliography of references that are now 
crucial to my work and my inspiration. 
Here are a few pages from my presenta-
tion illustrating how I integrated it into 
my thinking.

https://angeledumesny.github.io


389
569

123
348

Si tu avais une 
B a g u e t t e 
M a g i q u e , 
quel serait ton outil 
numérique idéal ou 
la fonctionnalité de tes rêves 
?

QUESTION :

« C a p t u r e 
d'écran avec 
les yeux»

«Un commanditaire imaginaire»

Je ne sais pas // 
Je sais pas désolé 

// aucune 
idée // Je 
sais pas 

trop // Je 
ne sais pas 

// oula 
je sais 

pas // Je n'ai pas 
d'idées, j'ai l'im-
pression que 
tout les lo-
giciels ont 
été créée 

haha // Je 
sais pas trop 
//  Jsp // Au-

cune idée // Jsp  // 
Bonne question... 
// Pas d’idée, dé-
solée //  Mmmm Je 

sais pas // 
Je ne sais 
pas // Je ne 
sais pas :)

«Le courage»
Si tu avais une Baguette Magique, 
quel serait ton outil numérique idéal ou la fonctionnalité de tes rêves ?

Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2023_2024/ 2311_MEMOIRE_AZIMUTS

When I deciphered the survey carried out for my dissertation, I realized that  
I had here a valuable sample of the way in which art school students view  
their graphic design software.

When I saw the call for entries in the design research magazine Azimuts,  
I saw a way of pushing my graphic research further and using this material. 
Design researcher Dr Rose Dumesny work on the writting of the article.

¶

Writing; Graphic exploration; 
Article proposal

#

IN SEARCH OF CURIOSITY: 
-GRAPHIC EXPERIMENTS BASED ON THE NOTION OF TOOLS-

DrRose DUMESNY
With

Tools
Illustrator, etc..

November 2023
When

Azimuts
For
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Blender is such a vast and limitless software 
that I’ve just begun to explore. 

Here is a rendering of a world I created for an 
ongoing project set in a futuristic universe.

¶

Modeling
#

BLENDER exploration

Tools
BLENDER

From 2024
When

Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2024_2025/BLENDER
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I create and explore creative coding in  
my free time, integrating P5.js as part of  
my creative process. 
Here are some of my try and error

¶

Creative coding
#

P5JS EXPLORATION

Tools
P5JS

From 2024
When
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In this one-week workshop, I explored reusing old hard-
ware for creative and chaotic projects. 

As part of this «sonic fair,» the theme was to challenge 
high-competition sports in response to the Olympics. 
We created a punching bag that reacted to punches  
with sounds like «aaaah!!» or «Why did you hurt me?»
turning the experience into a fun, interactive installation.

¶

Workshop
#

KERMESSE SONIQUE: 
-MAKING THINGS AND SOUND-

BrutPop
With

Tools
Welding, hardware

September 2024
When

Mains d’œuvres
For
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C e  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  m ’ a  ¨ ¨ ¨ ¨ ¨  é t o n n é e ,  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  d ’ a b o r d  ¨ ¨ ¨ ¨ ¨  q u e 
¨ ¨ ¨ ¨ ¨  n o u s  ¨ ¨ ¨ ¨ ¨  a y o n s  ¨ ¨ ¨ ¨ ¨  a c c e p t é  ¨ ¨ ¨ ¨ ¨  s i  ¨ ¨ ¨ ¨ ¨  f a c i l e m e n t  ¨ ¨ ¨ ¨ ¨  c e t t e 
¨ ¨ ¨ ¨ ¨  e x p l i c a t i o n  ¨ ¨ ¨ ¨ ¨  t r o p  ¨ ¨ ¨ ¨ ¨  c o m m o d e ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  s u r t o u t  ¨ ¨ ¨ ¨ ¨  q u e 
n o u s  n o u s  ¨ ¨ ¨ ¨ ¨  s o y o n s  ¨ ¨ ¨ ¨ ¨  r a n g é s  ¨ ¨ ¨ ¨ ¨  à  u n e  ¨ ¨ ¨ ¨ ¨  d é f i n i t i o n  ¨ ¨ ¨ ¨ ¨  a u s s i 

¨ ¨ ¨ ¨ ¨  r é d u c t r i c e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  «  n o t r e  ¨ ¨ ¨ ¨ ¨  m o n d e  » .  ¨ ¨ ¨ ¨ ¨  

N o t r e  ¨ ¨ ¨ ¨ ¨  b e l l e  ¨ ¨ ¨ ¨ ¨  «  c i v i l i s a t i o n  »  ¨ ¨ ¨ ¨ ¨  q u e 
¨ ¨ ¨ ¨ ¨  m e n a c e n t  ¨ ¨ ¨ d e s  ¨ ¨ ¨ ¨ ¨  h o r d e s  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t u e u r s ,  
c e  s e r a i t  ¨ ¨ d o n c  ç a  ? ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨  U n  ¨ ¨ ¨ ¨ ¨  m o n d e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  g e n s  ¨ ¨ ¨ ¨ ¨  ( d e  ¨ ¨ ¨ ¨ ¨  j e u n e s )  ¨ ¨ ¨ ¨ ¨ 
 q u i  ¨ ¨ ¨ ¨ ¨  n e  ¨ ¨ ¨ ¨ ¨  p e n s e n t  ¨ ¨ ¨ ¨ ¨  q u ’ à  ¨ ¨ ¨ ¨ ¨  f a i r e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e .  ¨ ¨ ¨ ¨ ¨ 

V r a i m e n t  ¨ ¨ ¨ ¨ ¨  «  f a i r e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  » ,  ¨ ¨ ¨ ¨ ¨  
c ’ e s t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  v a l e u r  ?  ¨ ¨ ¨ ¨ ¨  S e  ¨ ¨ ¨ ¨ ¨  r é u n i r  ¨ ¨ ¨ ¨ ¨  r i t u e l l e m e n t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨ 

v e n d r e d i  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  a m i s  ¨ ¨ ¨ ¨ ¨  p o u r  ¨ ¨ ¨ ¨ ¨  b o i r e ,  ¨ ¨ ¨ ¨ ¨  «  d é l i r e r 
¨ ¨ ¨ ¨ ¨  a v e c  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  a u t r e s  »  ¨ ¨ ¨ ¨ ¨  ( j e  ¨ ¨ ¨ ¨ ¨ 

c i t e ) ,  ¨ ¨ ¨ ¨ ¨  «  p a r l e r  ¨ ¨ ¨ ¨ ¨  f o r t  ¨  e n  ¨ ¨ ¨ ¨  n e ¨ ¨ ¨ ¨ 
p e n s a n t  ¨ ¨  q u ’ à  ¨ ¨ ¨  n o u s  »  ¨ ¨ ¨ ¨ ¨  ( j e  ¨ ¨ ¨ ¨ ¨  c i t e  ¨ ¨ ¨ ¨ ¨  e n c o r e )  ?
A p r è s  ¨ ¨ ¨ ¨ ¨  t o u t ,  ¨ ¨ ¨ ¨ ¨  p e u t - ê t r e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  o u i .  ¨ ¨ ¨ ¨ ¨  P e u t - ê t r e  ¨ ¨ ¨ ¨ ¨ 
q u e  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  m o i  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  c o m p r e n d s  ¨ ¨ ¨ ¨ ¨  r i e n  ¨ ¨ ¨ ¨ ¨ 
p a r c e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  m a  ¨ ¨ ¨ ¨ ¨  g é n é r a t i o n . 

L a  ¨ ¨ ¨ ¨ ¨  «  f ê t e  » ,  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  l i b e r t é ,  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨ 
i n s o u c i a n c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l  ¨ ¨ ¨ ¨ ¨  a  ¨ ¨ ¨ ¨ ¨  f a l l u  ¨ ¨ ¨ ¨ ¨  c o n q u é r i r  ¨ ¨ ¨ ¨ ¨  c o n t r e  d e s 
¨ ¨ ¨ ¨ ¨  s i è c l e s  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  m o r a l e  ¨ ¨ ¨ ¨ ¨  f a m i l i a l e ,  ¨ ¨ ¨ ¨ ¨  r e l i g i e u s e ,  ¨ ¨ ¨ ¨ ¨ 
r é p u b l i c a i n e .  ¨ ¨ ¨ ¨ ¨  O ù ,  ¨ ¨ ¨ ¨ ¨  h o r m i s  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  t e m p s  ¨ ¨ ¨ ¨ ¨  d e ¨  f ê t e s 

¨ ¨ ¨ ¨ ¨  s o i g n e u s e m e n t  ¨ ¨ ¨ ¨ ¨  e n c a d r é e s ,  ¨ ¨ ¨ ¨ ¨  «  f a i r e  ¨ ¨ ¨  l a  ¨ ¨ 
f ê t e  »  ¨ ¨ ¨ ¨ ¨  é t a i t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t  ¨ ¨ ¨ ¨ ¨  d é v i a n t ,  ¨ ¨ ¨ ¨ ¨ 

r é p r o u v é .  ¨ ¨ ¨ ¨ ¨  L e s  ¨ ¨ ¨ ¨ ¨  t e u f s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  «  j e u n e s  »  ¨ ¨ ¨ ¨ ¨  s e r a i e n t 
¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  m o d è l e ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  l e ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i e .

J ’ e n  ¨ ¨ ¨ ¨ ¨  d o u t e .  ¨ ¨ ¨ ¨ ¨  N e  ¨ ¨ ¨ ¨ ¨  s u r e s t i m o n s  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  «  g o û t  » 
¨ ¨ ¨ m o d e r n e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j u v é n i l e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  :  ¨ ¨ ¨ ¨ ¨  c e 
¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  q u ’ u n e  ¨ ¨ ¨ ¨ ¨  v e r s i o n  ¨ ¨ ¨ ¨ ¨  a p p a u v r i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  g r a n d s 
¨  d é b o r d e m e n t s  ¨ ¨ ¨ ¨ ¨  d i o n y s i a q u e s ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  d é c h a î n e m e n t s 
¨ ¨ ¨ ¨ ¨  t r a n s g r e s s i f s  ¨ ¨ ¨ ¨ ¨  c é l é b r é s  ¨ ¨ ¨ ¨ ¨  p a r  ¨ ¨ ¨ ¨ ¨  G e o r g e s  ¨ ¨ ¨ ¨ ¨  B a t a i l l e .  ¨ ¨ ¨ ¨ ¨ 
E t  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  é v é n e m e n t s  ¨ ¨ ¨ ¨ ¨  r é c e n t s  ¨ ¨ ¨ ¨ ¨  n o u s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  m o n t r é 

¨ ¨ ¨ ¨ ¨  s o n  ¨ ¨ ¨ ¨ ¨  r e v e r s  ¨ ¨ ¨ ¨ ¨  f a u x  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d a n g e r e u x .  ¨ ¨ ¨ ¨ ¨  Q u e  ¨ ¨ ¨ ¨ ¨  «  l e 
¨ ¨ ¨ ¨ ¨  g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  » 
¨ ¨ ¨ ¨ ¨  é t a i t  ¨ ¨ ¨ ¨ ¨  l ’ a u t r e  n o m  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  p a r a v e n t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ 
l ’ i n c o n s c i e n c e .  ¨ ¨ ¨ ¨ ¨  L a  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  a i m a b l e  ¨ ¨ ¨ ¨ ¨  d ’ u n  ¨ ¨ ¨ ¨ ¨  m o n d e  ¨ ¨ ¨ ¨ ¨ 

d ’ é g o ï s m e s  ¨ ¨ ¨ ¨ ¨  s o m b r e m e n t  ¨ ¨ ¨ ¨ ¨  c r i s p é s  ¨ ¨ ¨ ¨ ¨  s u r  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  «  m o i 
¨ ¨  d ’ a b o r d  e t  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e s t e 
¨ ¨ ¨ ¨ ¨  p é r i s s e  » .  ¨ ¨ ¨ ¨ ¨  ( Y  ¨ ¨ ¨ ¨ ¨  c o m p r i s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  h a b i t a n t s  ¨ ¨ ¨ ¨ ¨ 
d e s  ¨ ¨ ¨ ¨ ¨  î l e s  ¨ ¨ ¨ ¨ ¨  b r e t o n n e s  ¨ ¨ ¨ ¨ ¨  e n v a h i e s  ¨ ¨ ¨ ¨ ¨  p a r  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  e x o d e 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  P a r i s i e n s  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  c r o i e n t  ¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  1 9 4 0 ) .

C e  ¨ ¨ ¨ ¨ ¨  t y p e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t  ¨ ¨ ¨ ¨ ¨  e s t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  f a i t 
¨ ¨ ¨ ¨ ¨  d ’ u n e  ¨ ¨ ¨ ¨ ¨  m i n o r i t é  ?  ¨ ¨ ¨ ¨ ¨  P e u t - ê t r e .  ¨ ¨ ¨ ¨ ¨  C e  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  s û r ,  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  q u ’ i l  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  t r a d u i t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨ 
t o u s  ¨ l e s  ¨ ¨ ¨ ¨ ¨  n i v e a u x  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  v i e  ¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  s o c i é t é , 
¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  c o m p r i s  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ ¨ ¨ ¨ ¨  l ’ i n d i f f é r e n c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l a 
¨ ¨ ¨ ¨ ¨  d e s t r u c t i o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  e n v i r o n n e m e n t .  ¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨ 
e s t  ¨ ¨ ¨ ¨ ¨  h é l a s  ¨ ¨ ¨ ¨ ¨  b i e n  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  l o g i q u e  ¨ ¨ ¨ ¨ ¨  d ’ u n e 
¨ ¨ ¨ ¨ ¨  s o c i é t é  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  d o m i n e n t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r è g n e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ 
l a  ¨ ¨ ¨ ¨ ¨  c o n s o m m a t i o n  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  q u ê t e  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  p r o f i t .
M a i s  ¨ ¨ ¨ ¨ ¨  p o u r  ¨ ¨ ¨ ¨ ¨  r e v e n i r  ¨ ¨ ¨ ¨ ¨  a u x  ¨ ¨ ¨ ¨ ¨  c i r c o n s t a n c e s  ¨ ¨ ¨ ¨ ¨  p r é s e n t e s ,  ¨ ¨ ¨ ¨ ¨ 
j e  ¨ ¨ ¨ ¨ ¨  s a i s  ¨ ¨ ¨ ¨ ¨  b i e n  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  f a c i l e 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  s ’ o b l i g e r  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  r e s t e r  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  m a i s o n . 
¨ ¨ ¨ ¨ ¨  J ’ e n  ¨ ¨ ¨ ¨ ¨  c o n v i e n s .  ¨ ¨ ¨ ¨ ¨  Q u ’ o n  ¨ ¨ ¨ ¨ ¨  m e  ¨ ¨ ¨ ¨ ¨  p e r m e t t e  ¨ ¨ ¨ ¨ ¨  d ’ a j o u t e r 
¨ ¨ ¨ ¨ ¨  c e c i  :  ¨ ¨ ¨ ¨ ¨  c e r t a i n e m e n t  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨  e n c o r e ,  ¨ ¨ ¨ ¨ ¨  q u a n d  ¨ ¨ ¨ ¨ ¨  o n 
¨ ¨ ¨ ¨ ¨  h a b i t e  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  q u a r t i e r  ¨ ¨ ¨ ¨ ¨  e x c e n t r é ,  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ ¨ ¨ ¨ ¨ 
u n  ¨ ¨ ¨ ¨ ¨  i m m e u b l e  ¨ ¨ ¨ ¨ ¨  o ù  ¨ ¨ ¨ ¨ ¨  l ’ a s c e n s e u r  ¨ ¨ ¨ ¨ ¨  n e  ¨ ¨ ¨ ¨ ¨  f o n c t i o n n e 
¨ ¨ ¨ p l u s  ¨ ¨ ¨ ¨ ¨  d e p u i s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  m o i s ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  o ù  ¨ ¨ ¨ ¨ ¨  o n 
¨ ¨ ¨ ¨ ¨  e s p è r e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  m a i r i e  ¨ ¨ ¨ ¨ ¨  v a  ¨ ¨ ¨ ¨ ¨  m e t t r e  ¨ ¨ ¨ ¨ ¨ 
e n  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  s e r v i c e s  ¨ ¨ ¨ ¨ ¨  p o u r  ¨ ¨ ¨ ¨ ¨  v o u s  ¨ ¨ ¨ ¨ ¨  a i d e r
¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  g a r d e r  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  o c c u p e r  ¨ ¨ ¨ ¨ ¨  v o s  ¨ ¨ ¨ ¨ ¨  g o s s e s .  ¨ ¨ ¨ ¨ ¨  
Q u i  ¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  p a r l e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  j o u r n a l  ¨ ¨ ¨ ¨ ¨  t é l é v i s é  ? 
¨ ¨ ¨ ¨ ¨  D a n s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  g r a n d s  ¨ ¨ ¨ ¨ ¨  m é d i a s  ?  ¨ ¨ ¨ ¨ ¨  P e r s o n n e .  A h 
n o n ,   p i t i é ,  p a s  d e  d é m a g o g i e  ! ,  m e  d i r a - t - o n .  N o n ,  j u s t e  u n  p e u  d ’ h u m a n i t é .  
E t ,  d e  g r â c e ,  p r o f i t o n s  d e  c e s  t e r r i b l e s  c i r c o n s t a n c e s  p o u r  

r e g a r d e r  u n  p e u  a u - d e l à  d e  n o t r e  n o m b r i l .

D A N I È L E  S A L L E N A V E
¨ ¨ ¨  d e  l ’ A c a d é m i e  f r a n ç a i s e  ¨ ¨ ¨ 

L a  T e u f 
e t  l e 
v i r u s
¨ ¨ ¨  1 9  M a r s  2 0 2 0  /  2 0 h  /  N ° 4  ¨ ¨ ¨
O f f e r t  e n  p é r i o d e  d e  c o n f i n e m e n t

N e  s u r e s t i m o n s  p a s  l e  «  g o û t  »  m o d e r n e  e t  j u v é n i l e 
d e  l a  f ê t e  :  c e  n ’ e s t  q u ’ u n e  v e r s i o n  a p p a u v r i e  d e s 
g r a n d s  d é b o r d e m e n t s  d i o n y s i a q u e s ,  e t  d e s  d é c h a î n e m e n t s 
t r a n s g r e s s i f s  c é l é b r é s  p a r  G e o r g e s  B a t a i l l e .  E t  l e s 
é v é n e m e n t s  r é c e n t s  n o u s  o n t  m o n t r é  s o n  r e v e r s 
f a u x  e t  d a n g e r e u x .  Q u e  «  l e  g o û t  d e  l a  f ê t e  »  é t a i t 
l ’ a u t r e  n o m  e t  l e  p a r a v e n t  d e  l ’ i n c o n s c i e n c e .  L a  f a c e 
a i m a b l e  d ’ u n  m o n d e  d ’ é g o ï s m e s  s o m b r e m e n t  c r i s p é s
s u r  l e  «  m o i  d ’ a b o r d  e t  q u e  l e  r e s t e  p é r i s s e  » .
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ - D a n i è l e  S a l l e n a v e
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
D a n i è l e  S a l l e n a v e  e s t  l ’ a u t e u r  d ’ u n e  t r e n t a i n e  d e  r o m a n s , 
r é c i t s ,  e s s a i s  e t  p i è c e s  d e  t h é â t r e .  E l l e  a  é t é  é l u e 
l e  7  a v r i l  2 0 1 1  à  l ’ a c a d é m i e  f r a n ç a i s e .  T r è s  e n g a g é e 
d a n s  l a  p r o m o t i o n  d e  l a  l e c t u r e  a u p r è s  d e s  j e u n e s , 
e l l e  a  f o n d é  e t  a n i m e  l ’ a s s o c i a t i o n  “ s i l e n c e ,  o n  l i t  ! ” .

 À  l ’ h e u r e  d u  s o u p ç o n ,  i l  y  a  d e u x  a t t i t u d e s 
p o s s i b l e s .  C e l l e  d e  l a  d é s i l l u s i o n  e t  d u  r e n o n c e m e n t , 
d ’ u n e  p a r t ,  n o u r r i e  p a r  l e  c o n s t a t  q u e  l e  t e m p s  d e  l a 
r é f l e x i o n  e t  c e l u i  d e  l a  d é c i s i o n  n ’ o n t  p l u s  r i e n  e n 
c o m m u n  ;  c e l l e  d ’ u n  r e g a i n  d ’ a t t e n t i o n ,  d ’ a u t r e  p a r t , 
d o n t  t é m o i g n e n t  l e  r e t o u r  d e s  c a h i e r s  d e  d o l é a n c e s 
e t  l a  r é a c t i v a t i o n  d ’ u n  d é b a t  d ’ a m p l e u r  n a t i o n a l e .  
N o t r e  l i b e r t é  d e  p e n s e r ,  c o m m e  a u  v r a i  t o u t e s  n o s  l i b e r t é s , 
n e  p e u t  s ’ e x e r c e r  e n  d e h o r s  d e  n o t r e  v o l o n t é  d e  c o m p r e n d r e .
V o i l à  p o u r q u o i  l a  c o l l e c t i o n  « T r a c t s  »  f e r a  e n t r e r 
l e s  f e m m e s  e t  l e s  h o m m e s  d e  l e t t r e s  d a n s  l e  d é b a t , 
e n  a c c u e i l l a n t  d e s  e s s a i s  e n  p r i s e  a v e c  l e u r  t e m p s 
m a i s  r i c h e s  d e  l a  d i s t a n c e  p r o p r e  à  l e u r  s i n g u l a r i t é . 
C e s  v o i x  d o i v e n t  s e  f a i r e  e n t e n d r e  e n  t o u s  l i e u x , 
c o m m e  c e  f u t  l e  c a s  d e s  g r a n d s  «  t r a c t s  d e  l a  N R F 
»  q u i  p a r u r e n t  d a n s  l e s  a n n é e s  1 9 3 0 ,  s i g n é s  p a r 
A n d r é  G i d e ,  J u l e s  R o m a i n s ,  T h o m a s  M a n n  o u  J e a n 
G i o n o  –  l e q u e l  r a p p e l a i t  e n  s o n  t e m p s  :  «  N o u s 
v i v o n s  l e s  m o t s  q u a n d  i l s  s o n t  j u s t e s . »  P u i s s i o n s - n o u s 
t o u s  e n s e m b l e  f a i r e  r e v i v r e  c e t t e  b e l l e  e x i g e n c e . 

- A n t o i n e  G a l l i m a r d

T r a c t e s . g a l l i m a r d . f r
D i r e c t e u r  d e  l a  p u b l i c a t i o n :  A n t o i n e  G a l l i m a r d
D i r e c t i o n  é d i t o r i a l e  :    A l b a n  C e r i s i e r
     A l b a n . c e r i s i e r @ G a l l i m a r d . f r

G a l l i m a r d  5  r u e  G a s t o n - G a l l i m a r d  
7 5 0 0 7  P a r i s  F r a n c e  G a l l i m a r d . f r

D é p o t  l é g a l :   
M a r s 2 0 2 0 © é d i t i o n s g a l l i m a r d , 2 0 2 0

L a  t e u f  e t  l e  v i r u s  D a n i è l e  S a l l e n a v e
C e t t e  é d i t i o n  é l e c t r o n i q u e  d u  l i v r e ,  L a  T e u f  e t 
l e  v i r u s  d e  D a n i è l e  S a l l e n a v e  a  é t é  r é a l i s é e 
l e  1 9  m a r s  2 0 2 0  p a r  l e s  É d i t i o n s  G a l l i m a r d .  
C o n c e p t i o n  g r a p h i q u e  :  A n g è l e  D U M E S N Y
I S B N  :  9 7 8 2 0 7 2 9 0

    A u  ¨ ¨ ¨ ¨ ¨  m o m e n t  ¨ ¨ ¨ ¨ ¨ 
d e s  ¨ ¨ ¨ ¨ ¨  s a n g l a n t s  ¨ ¨ ¨ ¨ ¨  a t t e n t a t s 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o v e m b r e  ¨ ¨ ¨ ¨ ¨  2 0 1 5 , 
 ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  r é p é t a i t  ¨ ¨ ¨ ¨ ¨ 
p a r t o u t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ e n v i  :

c ’ e s t  à  n o t r e  
m o d e  d e  v i e  
q u ’ o n  s ’ e n  p r e n d  !  
À  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  c h è r e s  ¨ ¨ ¨ ¨ ¨  h a b i t u d e s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  t e r r a s s e s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  c a f é s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  n u i t s  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  f i n …
D ’ o ù  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f i è r e  ¨ ¨ ¨ ¨ ¨  r i p o s t e 
¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  f o r m e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ 
r o d o m o n t a d e ,  ¨ ¨ ¨ ¨ ¨  c a r  ¨ ¨ ¨ ¨ ¨  j e  ¨ ¨ ¨ ¨ ¨ 
d o u t e  ¨ ¨ ¨ ¨ ¨  q u ’ e l l e  ¨ ¨ ¨ ¨ ¨  i m p r e s s i o n n e 
¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  f a n a t i s é s  : 

n o u s  t i e n d r o n s  ¨  b o n  ! 
i l s  n e  g a g n e r o n t  p a s  ! 
N o u s  ¨ ¨ ¨ ¨ ¨  m a i n t i e n d r o n s  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨ 
f a ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i v r e  ¨ ¨ ¨ ¨ ¨  l i b r e 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j o y e u s e ,  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  
g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  ¨ ¨ ¨ ¨ ¨ 
«  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f r a n ç a i s e  » .  ¨ ¨ ¨ ¨ 

¨  D e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  t e u f  ! 
O r  ¨ ¨ ¨ ¨ ¨  v o i c i  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c i n q  ¨ ¨ ¨ ¨ ¨ 
a n s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  p a s s é  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨ 
q u ’ a u  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  1 4  ¨ ¨ ¨ ¨ ¨ 
m a r s  ¨ ¨ ¨ ¨ ¨  2 0 2 0 ,  ¨ ¨ ¨ ¨ ¨  f a c e  à  ¨ ¨ ¨ ¨ ¨ 
l ’ é p i d é m i e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ c o r o n a v i r u s ,  ¨ 
l e  ¨ ¨  p r e m i e r  ¨ ¨ ¨ ¨ ¨  m i n i s t r e  ¨ ¨ ¨ ¨ ¨ a n n o n c e 
¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f e r m e t u r e  ¨ ¨ ¨ ¨ ¨  d e s 
c a f é s ,  r e s t a u r a n t s ,  b a r s  e t  t e r r a s s e s . 
¨ R é a c t i o n  ¨ ¨ ¨ ¨ ¨  i m m é d i a t e  ¨ ¨ ¨ ¨ ¨  d e 
¨ ¨ ¨ ¨ ¨  j e u n e s  ¨ ¨ ¨ ¨ ¨  n o c t a m b u l e s  ¨ ¨ ¨ ¨ ¨ 
d a n s  ¨ ¨ ¨ ¨ ¨  c e r t a i n s  ¨ ¨ ¨ ¨ ¨  q u a r t i e r s  ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  g r a n d e s  ¨ ¨ ¨ ¨ ¨  v i l l e s  : 

p a s  ¨ ¨ ¨ ¨ ¨  q u e s t i o n  !  
O n  ¨ s ’ e n  p r e n d  ¨  à  ¨ ¨ ¨ 
«  n o t r e  ¨  m o d e ¨  d e  ¨ 
v i e  »  !    ¨  R é s i s t o n s  ! 
¨ ¨ ¨ ¨ ¨  D e u x  ¨ ¨ ¨ ¨ ¨  j o u r s  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨ 
t a r d ,  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  c o n f i n e m e n t  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  l à ,   e t  ¨ ¨ ¨ ¨ ¨  ç a  ¨ ¨ ¨ ¨ ¨  r e c o m m e n c e .  

¨ ¨ ¨ ¨ ¨  «  O n  ¨ ¨ ¨ ¨ ¨  v e u t  ¨ ¨ ¨ ¨ ¨ 
n o u s  ¨ ¨ ¨ ¨ ¨  e m p ê c h e r 
d e  ¨ ¨ ¨ ¨ ¨  v i v r e  !  »  ¨ ¨ ¨ ¨ ¨ 

T e n o n s  ¨  b o n  !  ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨ 
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 
¨ ¨ ¨ ¨ ¨  F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s  ?  ¨ ¨ ¨ ¨ ¨  
Ç a  ¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 
¨ ¨ ¨ ¨ ¨  j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
S i  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ 
l a  ¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨ 
t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨ 
i l  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 
¨ ¨ ¨ ¨ ¨  q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨ 
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨ 
o ù  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
¨ ¨ ¨ ¨ ¨  s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨ 
l a  ¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨ 
d e  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s  ?  ¨ ¨ ¨ ¨ ¨ 
C ’ e s t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨ 
p a s  ¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e  ?  ¨ ¨ ¨ ¨ ¨ 
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨ 
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 
¨ ¨ ¨ ¨ ¨  d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨ 
e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨

D A N I È L E  S A L L E N A V E
¨ ¨ ¨  d e  l ’ A c a d é m i e  f r a n ç a i s e  ¨ ¨ ¨ 

L a  T e u f 
e t  l e 
v i r u s
¨ ¨ ¨  1 9  M a r s  2 0 2 0  /  2 0 h  /  N ° 4  ¨ ¨ ¨
O f f e r t  e n  p é r i o d e  d e  c o n f i n e m e n t

N e  s u r e s t i m o n s  p a s  l e  «  g o û t  »  m o d e r n e  e t  j u v é n i l e 
d e  l a  f ê t e  :  c e  n ’ e s t  q u ’ u n e  v e r s i o n  a p p a u v r i e  d e s 
g r a n d s  d é b o r d e m e n t s  d i o n y s i a q u e s ,  e t  d e s  d é c h a î n e m e n t s 
t r a n s g r e s s i f s  c é l é b r é s  p a r  G e o r g e s  B a t a i l l e .  E t  l e s 
é v é n e m e n t s  r é c e n t s  n o u s  o n t  m o n t r é  s o n  r e v e r s 
f a u x  e t  d a n g e r e u x .  Q u e  «  l e  g o û t  d e  l a  f ê t e  »  é t a i t 
l ’ a u t r e  n o m  e t  l e  p a r a v e n t  d e  l ’ i n c o n s c i e n c e .  L a  f a c e 
a i m a b l e  d ’ u n  m o n d e  d ’ é g o ï s m e s  s o m b r e m e n t  c r i s p é s
s u r  l e  «  m o i  d ’ a b o r d  e t  q u e  l e  r e s t e  p é r i s s e  » .
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ - D a n i è l e  S a l l e n a v e
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
D a n i è l e  S a l l e n a v e  e s t  l ’ a u t e u r  d ’ u n e  t r e n t a i n e  d e  r o m a n s , 
r é c i t s ,  e s s a i s  e t  p i è c e s  d e  t h é â t r e .  E l l e  a  é t é  é l u e 
l e  7  a v r i l  2 0 1 1  à  l ’ a c a d é m i e  f r a n ç a i s e .  T r è s  e n g a g é e 
d a n s  l a  p r o m o t i o n  d e  l a  l e c t u r e  a u p r è s  d e s  j e u n e s , 
e l l e  a  f o n d é  e t  a n i m e  l ’ a s s o c i a t i o n  “ s i l e n c e ,  o n  l i t  ! ” .

 À  l ’ h e u r e  d u  s o u p ç o n ,  i l  y  a  d e u x  a t t i t u d e s 
p o s s i b l e s .  C e l l e  d e  l a  d é s i l l u s i o n  e t  d u  r e n o n c e m e n t , 
d ’ u n e  p a r t ,  n o u r r i e  p a r  l e  c o n s t a t  q u e  l e  t e m p s  d e  l a 
r é f l e x i o n  e t  c e l u i  d e  l a  d é c i s i o n  n ’ o n t  p l u s  r i e n  e n 
c o m m u n  ;  c e l l e  d ’ u n  r e g a i n  d ’ a t t e n t i o n ,  d ’ a u t r e  p a r t , 
d o n t  t é m o i g n e n t  l e  r e t o u r  d e s  c a h i e r s  d e  d o l é a n c e s 
e t  l a  r é a c t i v a t i o n  d ’ u n  d é b a t  d ’ a m p l e u r  n a t i o n a l e .  
N o t r e  l i b e r t é  d e  p e n s e r ,  c o m m e  a u  v r a i  t o u t e s  n o s  l i b e r t é s , 
n e  p e u t  s ’ e x e r c e r  e n  d e h o r s  d e  n o t r e  v o l o n t é  d e  c o m p r e n d r e .
V o i l à  p o u r q u o i  l a  c o l l e c t i o n  « T r a c t s  »  f e r a  e n t r e r 
l e s  f e m m e s  e t  l e s  h o m m e s  d e  l e t t r e s  d a n s  l e  d é b a t , 
e n  a c c u e i l l a n t  d e s  e s s a i s  e n  p r i s e  a v e c  l e u r  t e m p s 
m a i s  r i c h e s  d e  l a  d i s t a n c e  p r o p r e  à  l e u r  s i n g u l a r i t é . 
C e s  v o i x  d o i v e n t  s e  f a i r e  e n t e n d r e  e n  t o u s  l i e u x , 
c o m m e  c e  f u t  l e  c a s  d e s  g r a n d s  «  t r a c t s  d e  l a  N R F 
»  q u i  p a r u r e n t  d a n s  l e s  a n n é e s  1 9 3 0 ,  s i g n é s  p a r 
A n d r é  G i d e ,  J u l e s  R o m a i n s ,  T h o m a s  M a n n  o u  J e a n 
G i o n o  –  l e q u e l  r a p p e l a i t  e n  s o n  t e m p s  :  «  N o u s 
v i v o n s  l e s  m o t s  q u a n d  i l s  s o n t  j u s t e s . »  P u i s s i o n s - n o u s 
t o u s  e n s e m b l e  f a i r e  r e v i v r e  c e t t e  b e l l e  e x i g e n c e . 

- A n t o i n e  G a l l i m a r d

T r a c t e s . g a l l i m a r d . f r
D i r e c t e u r  d e  l a  p u b l i c a t i o n :  A n t o i n e  G a l l i m a r d
D i r e c t i o n  é d i t o r i a l e  :    A l b a n  C e r i s i e r
     A l b a n . c e r i s i e r @ G a l l i m a r d . f r

G a l l i m a r d  5  r u e  G a s t o n - G a l l i m a r d  
7 5 0 0 7  P a r i s  F r a n c e  G a l l i m a r d . f r

D é p o t  l é g a l :   
M a r s 2 0 2 0 © é d i t i o n s g a l l i m a r d , 2 0 2 0

L a  t e u f  e t  l e  v i r u s  D a n i è l e  S a l l e n a v e
C e t t e  é d i t i o n  é l e c t r o n i q u e  d u  l i v r e ,  L a  T e u f  e t 
l e  v i r u s  d e  D a n i è l e  S a l l e n a v e  a  é t é  r é a l i s é e 
l e  1 9  m a r s  2 0 2 0  p a r  l e s  É d i t i o n s  G a l l i m a r d .  
C o n c e p t i o n  g r a p h i q u e  :  A n g è l e  D U M E S N Y
I S B N  :  9 7 8 2 0 7 2 9 0

    A u  ¨ ¨ ¨ ¨ ¨  m o m e n t  ¨ ¨ ¨ ¨ ¨ 
d e s  ¨ ¨ ¨ ¨ ¨  s a n g l a n t s  ¨ ¨ ¨ ¨ ¨  a t t e n t a t s 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o v e m b r e  ¨ ¨ ¨ ¨ ¨  2 0 1 5 , 
 ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  r é p é t a i t  ¨ ¨ ¨ ¨ ¨ 
p a r t o u t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ e n v i  :

c ’ e s t  à  n o t r e  
m o d e  d e  v i e  
q u ’ o n  s ’ e n  p r e n d  !  
À  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  c h è r e s  ¨ ¨ ¨ ¨ ¨  h a b i t u d e s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  t e r r a s s e s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  c a f é s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  n u i t s  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  f i n …
D ’ o ù  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f i è r e  ¨ ¨ ¨ ¨ ¨  r i p o s t e 
¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  f o r m e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ 
r o d o m o n t a d e ,  ¨ ¨ ¨ ¨ ¨  c a r  ¨ ¨ ¨ ¨ ¨  j e  ¨ ¨ ¨ ¨ ¨ 
d o u t e  ¨ ¨ ¨ ¨ ¨  q u ’ e l l e  ¨ ¨ ¨ ¨ ¨  i m p r e s s i o n n e 
¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  f a n a t i s é s  : 

n o u s  t i e n d r o n s  ¨  b o n  ! 
i l s  n e  g a g n e r o n t  p a s  ! 
N o u s  ¨ ¨ ¨ ¨ ¨  m a i n t i e n d r o n s  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨ 
f a ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i v r e  ¨ ¨ ¨ ¨ ¨  l i b r e 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j o y e u s e ,  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  
g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  ¨ ¨ ¨ ¨ ¨ 
«  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f r a n ç a i s e  » .  ¨ ¨ ¨ ¨ 

¨  D e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  t e u f  ! 
O r  ¨ ¨ ¨ ¨ ¨  v o i c i  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c i n q  ¨ ¨ ¨ ¨ ¨ 
a n s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  p a s s é  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨ 
q u ’ a u  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  1 4  ¨ ¨ ¨ ¨ ¨ 
m a r s  ¨ ¨ ¨ ¨ ¨  2 0 2 0 ,  ¨ ¨ ¨ ¨ ¨  f a c e  à  ¨ ¨ ¨ ¨ ¨ 
l ’ é p i d é m i e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ c o r o n a v i r u s ,  ¨ 
l e  ¨ ¨  p r e m i e r  ¨ ¨ ¨ ¨ ¨  m i n i s t r e  ¨ ¨ ¨ ¨ ¨ a n n o n c e 
¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f e r m e t u r e  ¨ ¨ ¨ ¨ ¨  d e s 
c a f é s ,  r e s t a u r a n t s ,  b a r s  e t  t e r r a s s e s . 
¨ R é a c t i o n  ¨ ¨ ¨ ¨ ¨  i m m é d i a t e  ¨ ¨ ¨ ¨ ¨  d e 
¨ ¨ ¨ ¨ ¨  j e u n e s  ¨ ¨ ¨ ¨ ¨  n o c t a m b u l e s  ¨ ¨ ¨ ¨ ¨ 
d a n s  ¨ ¨ ¨ ¨ ¨  c e r t a i n s  ¨ ¨ ¨ ¨ ¨  q u a r t i e r s  ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  g r a n d e s  ¨ ¨ ¨ ¨ ¨  v i l l e s  : 

p a s  ¨ ¨ ¨ ¨ ¨  q u e s t i o n  !  
O n  ¨ s ’ e n  p r e n d  ¨  à  ¨ ¨ ¨ 
«  n o t r e  ¨  m o d e ¨  d e  ¨ 
v i e  »  !    ¨  R é s i s t o n s  ! 
¨ ¨ ¨ ¨ ¨  D e u x  ¨ ¨ ¨ ¨ ¨  j o u r s  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨ 
t a r d ,  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  c o n f i n e m e n t  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  l à ,   e t  ¨ ¨ ¨ ¨ ¨  ç a  ¨ ¨ ¨ ¨ ¨  r e c o m m e n c e .  

¨ ¨ ¨ ¨ ¨  «  O n  ¨ ¨ ¨ ¨ ¨  v e u t  ¨ ¨ ¨ ¨ ¨ 
n o u s  ¨ ¨ ¨ ¨ ¨  e m p ê c h e r 
d e  ¨ ¨ ¨ ¨ ¨  v i v r e  !  »  ¨ ¨ ¨ ¨ ¨ 

T e n o n s  ¨  b o n  !  ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨ 
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 
¨ ¨ ¨ ¨ ¨  F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s  ?  ¨ ¨ ¨ ¨ ¨  
Ç a  ¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 
¨ ¨ ¨ ¨ ¨  j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
S i  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ 
l a  ¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨ 
t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨ 
i l  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 
¨ ¨ ¨ ¨ ¨  q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨ 
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨ 
o ù  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
¨ ¨ ¨ ¨ ¨  s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨ 
l a  ¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨ 
d e  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s  ?  ¨ ¨ ¨ ¨ ¨ 
C ’ e s t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨ 
p a s  ¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e  ?  ¨ ¨ ¨ ¨ ¨ 
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨ 
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 
¨ ¨ ¨ ¨ ¨  d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨ 
e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨

D A N I È L E  S A L L E N A V E
¨ ¨ ¨  d e  l ’ A c a d é m i e  f r a n ç a i s e  ¨ ¨ ¨ 

L a  T e u f 
e t  l e 
v i r u s
¨ ¨ ¨  1 9  M a r s  2 0 2 0  /  2 0 h  /  N ° 4  ¨ ¨ ¨
O f f e r t  e n  p é r i o d e  d e  c o n f i n e m e n t

N e  s u r e s t i m o n s  p a s  l e  «  g o û t  »  m o d e r n e  e t  j u v é n i l e 
d e  l a  f ê t e  :  c e  n ’ e s t  q u ’ u n e  v e r s i o n  a p p a u v r i e  d e s 
g r a n d s  d é b o r d e m e n t s  d i o n y s i a q u e s ,  e t  d e s  d é c h a î n e m e n t s 
t r a n s g r e s s i f s  c é l é b r é s  p a r  G e o r g e s  B a t a i l l e .  E t  l e s 
é v é n e m e n t s  r é c e n t s  n o u s  o n t  m o n t r é  s o n  r e v e r s 
f a u x  e t  d a n g e r e u x .  Q u e  «  l e  g o û t  d e  l a  f ê t e  »  é t a i t 
l ’ a u t r e  n o m  e t  l e  p a r a v e n t  d e  l ’ i n c o n s c i e n c e .  L a  f a c e 
a i m a b l e  d ’ u n  m o n d e  d ’ é g o ï s m e s  s o m b r e m e n t  c r i s p é s
s u r  l e  «  m o i  d ’ a b o r d  e t  q u e  l e  r e s t e  p é r i s s e  » .
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ - D a n i è l e  S a l l e n a v e
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
D a n i è l e  S a l l e n a v e  e s t  l ’ a u t e u r  d ’ u n e  t r e n t a i n e  d e  r o m a n s , 
r é c i t s ,  e s s a i s  e t  p i è c e s  d e  t h é â t r e .  E l l e  a  é t é  é l u e 
l e  7  a v r i l  2 0 1 1  à  l ’ a c a d é m i e  f r a n ç a i s e .  T r è s  e n g a g é e 
d a n s  l a  p r o m o t i o n  d e  l a  l e c t u r e  a u p r è s  d e s  j e u n e s , 
e l l e  a  f o n d é  e t  a n i m e  l ’ a s s o c i a t i o n  “ s i l e n c e ,  o n  l i t  ! ” .

 À  l ’ h e u r e  d u  s o u p ç o n ,  i l  y  a  d e u x  a t t i t u d e s 
p o s s i b l e s .  C e l l e  d e  l a  d é s i l l u s i o n  e t  d u  r e n o n c e m e n t , 
d ’ u n e  p a r t ,  n o u r r i e  p a r  l e  c o n s t a t  q u e  l e  t e m p s  d e  l a 
r é f l e x i o n  e t  c e l u i  d e  l a  d é c i s i o n  n ’ o n t  p l u s  r i e n  e n 
c o m m u n  ;  c e l l e  d ’ u n  r e g a i n  d ’ a t t e n t i o n ,  d ’ a u t r e  p a r t , 
d o n t  t é m o i g n e n t  l e  r e t o u r  d e s  c a h i e r s  d e  d o l é a n c e s 
e t  l a  r é a c t i v a t i o n  d ’ u n  d é b a t  d ’ a m p l e u r  n a t i o n a l e .  
N o t r e  l i b e r t é  d e  p e n s e r ,  c o m m e  a u  v r a i  t o u t e s  n o s  l i b e r t é s , 
n e  p e u t  s ’ e x e r c e r  e n  d e h o r s  d e  n o t r e  v o l o n t é  d e  c o m p r e n d r e .
V o i l à  p o u r q u o i  l a  c o l l e c t i o n  « T r a c t s  »  f e r a  e n t r e r 
l e s  f e m m e s  e t  l e s  h o m m e s  d e  l e t t r e s  d a n s  l e  d é b a t , 
e n  a c c u e i l l a n t  d e s  e s s a i s  e n  p r i s e  a v e c  l e u r  t e m p s 
m a i s  r i c h e s  d e  l a  d i s t a n c e  p r o p r e  à  l e u r  s i n g u l a r i t é . 
C e s  v o i x  d o i v e n t  s e  f a i r e  e n t e n d r e  e n  t o u s  l i e u x , 
c o m m e  c e  f u t  l e  c a s  d e s  g r a n d s  «  t r a c t s  d e  l a  N R F 
»  q u i  p a r u r e n t  d a n s  l e s  a n n é e s  1 9 3 0 ,  s i g n é s  p a r 
A n d r é  G i d e ,  J u l e s  R o m a i n s ,  T h o m a s  M a n n  o u  J e a n 
G i o n o  –  l e q u e l  r a p p e l a i t  e n  s o n  t e m p s  :  «  N o u s 
v i v o n s  l e s  m o t s  q u a n d  i l s  s o n t  j u s t e s . »  P u i s s i o n s - n o u s 
t o u s  e n s e m b l e  f a i r e  r e v i v r e  c e t t e  b e l l e  e x i g e n c e . 

- A n t o i n e  G a l l i m a r d

T r a c t e s . g a l l i m a r d . f r
D i r e c t e u r  d e  l a  p u b l i c a t i o n :  A n t o i n e  G a l l i m a r d
D i r e c t i o n  é d i t o r i a l e  :    A l b a n  C e r i s i e r
     A l b a n . c e r i s i e r @ G a l l i m a r d . f r

G a l l i m a r d  5  r u e  G a s t o n - G a l l i m a r d  
7 5 0 0 7  P a r i s  F r a n c e  G a l l i m a r d . f r

D é p o t  l é g a l :   
M a r s 2 0 2 0 © é d i t i o n s g a l l i m a r d , 2 0 2 0

L a  t e u f  e t  l e  v i r u s  D a n i è l e  S a l l e n a v e
C e t t e  é d i t i o n  é l e c t r o n i q u e  d u  l i v r e ,  L a  T e u f  e t 
l e  v i r u s  d e  D a n i è l e  S a l l e n a v e  a  é t é  r é a l i s é e 
l e  1 9  m a r s  2 0 2 0  p a r  l e s  É d i t i o n s  G a l l i m a r d .  
C o n c e p t i o n  g r a p h i q u e  :  A n g è l e  D U M E S N Y
I S B N  :  9 7 8 2 0 7 2 9 0

    A u  ¨ ¨ ¨ ¨ ¨  m o m e n t  ¨ ¨ ¨ ¨ ¨ 
d e s  ¨ ¨ ¨ ¨ ¨  s a n g l a n t s  ¨ ¨ ¨ ¨ ¨  a t t e n t a t s 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o v e m b r e  ¨ ¨ ¨ ¨ ¨  2 0 1 5 , 
 ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  r é p é t a i t  ¨ ¨ ¨ ¨ ¨ 
p a r t o u t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ e n v i  :

c ’ e s t  à  n o t r e  
m o d e  d e  v i e  
q u ’ o n  s ’ e n  p r e n d  !  
À  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  c h è r e s  ¨ ¨ ¨ ¨ ¨  h a b i t u d e s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  t e r r a s s e s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  c a f é s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  n u i t s  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  f i n …
D ’ o ù  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f i è r e  ¨ ¨ ¨ ¨ ¨  r i p o s t e 
¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  f o r m e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ 
r o d o m o n t a d e ,  ¨ ¨ ¨ ¨ ¨  c a r  ¨ ¨ ¨ ¨ ¨  j e  ¨ ¨ ¨ ¨ ¨ 
d o u t e  ¨ ¨ ¨ ¨ ¨  q u ’ e l l e  ¨ ¨ ¨ ¨ ¨  i m p r e s s i o n n e 
¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  f a n a t i s é s  : 

n o u s  t i e n d r o n s  ¨  b o n  ! 
i l s  n e  g a g n e r o n t  p a s  ! 
N o u s  ¨ ¨ ¨ ¨ ¨  m a i n t i e n d r o n s  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨ 
f a ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i v r e  ¨ ¨ ¨ ¨ ¨  l i b r e 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j o y e u s e ,  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  
g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  ¨ ¨ ¨ ¨ ¨ 
«  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f r a n ç a i s e  » .  ¨ ¨ ¨ ¨ 

¨  D e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  t e u f  ! 
O r  ¨ ¨ ¨ ¨ ¨  v o i c i  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c i n q  ¨ ¨ ¨ ¨ ¨ 
a n s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  p a s s é  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨ 
q u ’ a u  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  1 4  ¨ ¨ ¨ ¨ ¨ 
m a r s  ¨ ¨ ¨ ¨ ¨  2 0 2 0 ,  ¨ ¨ ¨ ¨ ¨  f a c e  à  ¨ ¨ ¨ ¨ ¨ 
l ’ é p i d é m i e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ c o r o n a v i r u s ,  ¨ 
l e  ¨ ¨  p r e m i e r  ¨ ¨ ¨ ¨ ¨  m i n i s t r e  ¨ ¨ ¨ ¨ ¨ a n n o n c e 
¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f e r m e t u r e  ¨ ¨ ¨ ¨ ¨  d e s 
c a f é s ,  r e s t a u r a n t s ,  b a r s  e t  t e r r a s s e s . 
¨ R é a c t i o n  ¨ ¨ ¨ ¨ ¨  i m m é d i a t e  ¨ ¨ ¨ ¨ ¨  d e 
¨ ¨ ¨ ¨ ¨  j e u n e s  ¨ ¨ ¨ ¨ ¨  n o c t a m b u l e s  ¨ ¨ ¨ ¨ ¨ 
d a n s  ¨ ¨ ¨ ¨ ¨  c e r t a i n s  ¨ ¨ ¨ ¨ ¨  q u a r t i e r s  ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  g r a n d e s  ¨ ¨ ¨ ¨ ¨  v i l l e s  : 

p a s  ¨ ¨ ¨ ¨ ¨  q u e s t i o n  !  
O n  ¨ s ’ e n  p r e n d  ¨  à  ¨ ¨ ¨ 
«  n o t r e  ¨  m o d e ¨  d e  ¨ 
v i e  »  !    ¨  R é s i s t o n s  ! 
¨ ¨ ¨ ¨ ¨  D e u x  ¨ ¨ ¨ ¨ ¨  j o u r s  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨ 
t a r d ,  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  c o n f i n e m e n t  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  l à ,   e t  ¨ ¨ ¨ ¨ ¨  ç a  ¨ ¨ ¨ ¨ ¨  r e c o m m e n c e .  

¨ ¨ ¨ ¨ ¨  «  O n  ¨ ¨ ¨ ¨ ¨  v e u t  ¨ ¨ ¨ ¨ ¨ 
n o u s  ¨ ¨ ¨ ¨ ¨  e m p ê c h e r 
d e  ¨ ¨ ¨ ¨ ¨  v i v r e  !  »  ¨ ¨ ¨ ¨ ¨ 

T e n o n s  ¨  b o n  !  ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨ 
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 
¨ ¨ ¨ ¨ ¨  F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s  ?  ¨ ¨ ¨ ¨ ¨  
Ç a  ¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 
¨ ¨ ¨ ¨ ¨  j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
S i  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ 
l a  ¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨ 
t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨ 
i l  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 
¨ ¨ ¨ ¨ ¨  q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨ 
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨ 
o ù  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
¨ ¨ ¨ ¨ ¨  s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨ 
l a  ¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨ 
d e  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s  ?  ¨ ¨ ¨ ¨ ¨ 
C ’ e s t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨ 
p a s  ¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e  ?  ¨ ¨ ¨ ¨ ¨ 
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨ 
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 
¨ ¨ ¨ ¨ ¨  d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨ 
e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨
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During the confinement, from March to May 2020, Gallimard published  
69 texts by authors on the crisis, under the name «Tracts de crise». 

Each student chose one of these texts and proposed a new layout in  
a constrained format (A3 recto verso). The composition had to support 
the text by immersing the reader in a singular reading experience,  
in order to take a step back and perhaps get involved. 

¶

Edition
#

CRISIS FLYER

Tools
Indesign /  
Photoshop

September 2023
When

ELMAD
Where

https://angeledumesny.github.io
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→
For my part, the graphic experimentation 
didn’t stop there. When it came to 
taking photos of my project, I decided 
to experiment with Photoshop’s image-
creation AI. 

Danièle Sallenave’s text resonated with 
me as a text that shows us the way, 
a lighthouse in the night to guide us 
through a period when humanity is clearly 
moving into troubled waters. A text that 
sinks or emerges from the water, and it’s 
this mysterious aspect that I wanted to 
highlight here. 

↑
This work was carried out in two 
stages. First, we went beyond the ortho-
typographic rules by exploring the limits 
of Adobe Indesign software.
After several test sessions with macro-
typography, micro-typography and 
finally the text/image ratio, we created a 
common library of graphic experiments.

https://angeledumesny.github.io
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Work produced with the graphic designer and  
typographer Hugo JOURDAN, as part of a  
week-long workshop giving an introduction to 
typography and the Glyphs software. 

Each student had to imagine and create three 
pixelated letters (associated with three masters and 
three weights). Once this work was done, the let-
ters were then brought together to create a unique, 
animated and participative typeface.

¶

Workshop;  
Variable font

#

Megafont

Hugo Jourdan
With

Tools
Tracing paper / 
Glyphs

Jun 2022
When

ELMAD
Where

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2021_22/workshop2/workshop2.html
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During the one-week ‘character design’ workshop, we designed a poster based  
on the title of a song of our choice.

The song I chose was ‘Dos Gardenias’ by Buena Vista Social Club.  The rhythm  
of the typography and its interplay of curves, solids and smooth strokes seemed  
to me ideal for conveying the sensuality of this song. The song follows two people 
as they search for each other, come together and then move apart, like in a dance  
or a tango. They’re attracted to each other, but never touch, and it’s this tension  
that I wanted to highlight in my composition. 

¶

Technical drawing; 
Chinese ink

#

DOS GARDENIAS

Thomas Bouville
With

Tools
Workshop / 
Typography

May 2022
When

ELMAD
Where

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2021_22/workshop1/workshop1.html


CHAIRMAN, TDC 69

  The opportunity to represent 
the best in international typogra-
phic design has arrived. Enter the 
Type Directors Club Competition, 
TDC54, where up and coming and 
established designers are showcased 
in one of the top design annuals in 
the world. The TDC competition 
can place you among the wor-
ld’s preeminent graphic and type 
designers. Not only are this year’s 
judges internationally recognized, 
they also represent a diversity of 
practices, philosophies, and back-
grounds. Selected for their passion 
for typography, these judges have 
been chosen to award the finest 
works of 2007. Selected entries 
will become the signpost of future 
typographic movements as well as 
chronicle the evolution of Graphic 
Design. Not only will Typography 
29 catalog the best typographic 
design of 2007, the achievements 
of these designers will be part of an 
international traveling exhibition. 
Whether your work is daring, witty, 
or surprising, we invite you to 
participate and leave your mark on 
design history. Ted S. Mauseth Jr., 
Chairman, TDC54 TYPES

THE COMPETITION 
 
 The Type Directors Club is an 
international organization founded 
in 1946 whose members include 
design professionals, typographic 
designers, and typophiles. This year 
will be TDC’s fiftieth-fourth open 
Call for Entries in its internatio-
nal competition which recognizes 
excellence in the use of typography, 
calligraphy, handlettering and 
other letterforms. All entries will be 
judged by a panel of distinguished 
designers in January 2008. Win-
ning works will be exhibited in six 
traveling shows and published in 
Typography 29, the hardbound, 
all-color competition annual 
designed by Philippe Apeloig. The 
annual is published by Collins De-
sign, an imprint of HarperCollins 
Publishers, and sold worldwide.

ENTRY FORM
 
 Each Entry Form must indicate 
1 Print, Electronic Media,
Student Work
2 Single or Series entry
indicate number of items,
not boards, for series entries
3 Category number (for Print only)
4 Title or identification of entry
5 Complete information about
the submitter to be repeated
on the Payment Form Official En-
try and Payment Forms are printed 
on this Call. If additional forms are 
needed, please make same-size co-
pies. Do not enlarge or reduce the 
form, and do not design your own 
entry form. Only information on 
the form is required at the time of 
submission. An entry form must be 
attached to the back of each entry, 
taped lightly only at the top of the 
form. Do not use gumming devices
or double-face tape. Cut out Entry 
Forms (or copies there of) along the 
dotted boxes.

ENTRY FEES
 
 Single entry Members US$ 30 
Non members US$ 40 Series entry 
Members US$ 60 Non members 
US$ 75 A completely filled out 
Payment Form must be sent with 
each submission of entries (and not 
attached to each entry). Payment – 
payable to TDC 54 / Type Direc-
tors Club – must be submitted with 
entries in cash, check, US dollar 
travelers checks, or charged to Ame-
rican Express, Visa or MasterCard. 
Checks or money orders from all 
countries outside the U.S. must be 
drawn on a U.S. bank, payable in 
U.S. dollars. Payment in foreign 
currency, check, Eurocheck, or pos-
tal money order – even if drawn in 
U.S. dollars – on banks outside of 
the U.S.A. is unacceptable. All win-
ners will be charged a US$ 80 ($ 
50 for TDC members) Publication 
/ Hanging fee for each single entry 
and US$ 130 ($ 100 for TDC 
members) for each series entry in 
order to be included in the annual 
book and exhibitions. Publication / 
Hanging fees are reduced for TDC 
members. 
Publcation / Hanging fees help 
defray publication and exhibition 
expenses for this organization.

AWARDS 
 
 Only winners will be notified 
the week of January 21, 2008. En-
tries selected by the jury will receive 
Certificates of Typographic Excel-
lence. They will be exhibited in the 
54th TDC Exhibition, and appear 
in Typography 29. The opening of 
TDC 54 will be held in New York 
City and will be on display during 
the summer of 2008. Winners will 
be asked to supply transparencies 
(4 x 5 in. or 10 x 12 cm) slides or 
digital files of the winning entries 
for use in Typography 29. 
Winners will also be asked to sup-
ply five additional copies of win-
ning entries for use in exhibitions 
outside New York. These shows 
travel throughout North America, 
Europe and Eastern Asia. Credits 
of individuals and firms that have 
contributed to each entry will be 
included in the exhibitions and in 
Typography 29.

DEADLINE // SHIPPING 
 
 All entries, together with fees, 
and one Payment Form, must be 
delivered to TDC by Friday, Janua-
ry 4, 2024TDC 54 / Type Direc-
tors Club 127 West 25 Street 8th 
Floor New York, NY 10001 USA If 
more than one package is shipped, 
this must be indicated outside each 
package, e.g. “one of two”. Packages 
must be delivered prepaid. Non-
U.S. contestants should mark each 
package “Printed Matter for contest 
entry. No commercial value”. No 
provision will be made by TDC for 
U.S. Customs or airport pickup. 
Any customs fees will be charged 
back to the entrant. No entries will 
be returned For further infor-
mation, please contact the TDC 
offices: P. 212-633-8943 F. 212-
633-8944 director@tdc.org www.
tdc.org

GENERAL ENTRY RULES 
Eligibility.  
 
 Entries must have been pro-
duced or published during 2007. 
Submissions can be by anyone 
associated with the entry. Work 
designed for the TDC and by the 
Chairman and judges is ineligible. 
No identification of designer/ 
submitter (e.g. business cards) 
may be attached to front or back 
of print entries, other than official 
Entry Forms. Slides / Transparen-
cies are unacceptable in any area or 
category. Photographs. If the actual 
piece is unavailable/unmanageable 
(e.g. signage, displays, POP, large 
packaging, billboards) photographic 
prints 8 x 10 in. (20 x 25 cm) are 
acceptable. Photographs with more 
than one item are series entries. 
Mounting of Entries. Entries in 
the Corporate ID category must 
be mounted on black illustration 
board (not Foamcore), not to 
exceed 14 x 22 in. (36 x 56 cm). 
Items may overlap. The maximum 
of six selected, representative items 
for series pertains to the number 
of mounted items not boards. 
Mounting in all other categories 
is optional. The maximum size of 
boards pertains to all areas and 
categories. Experimental / Unpubli-
shed work is ineligible in all areas 
and categories, except for Student 
Work.

TYPES OF ENTRIES

Single Entry.
Series / Campaign Entry. Two but 
not more than six typographically 
and conceptually related pieces in 
one category for the same event, 
product or subject matter, such as 
posters, ads, booklets, television 
commercials, packaging, etc. If 
more than six items are submitted 
the Show Committee will select six 
representative pieces for judging. 
Unrelated items, e.g. different 
books by the same publisher or 
different productions by the same 
theater, must be submitted as single 
entries.

2 
ELECTRONIC MEDIA

This includes TV commercials, 
music videos, video and film titles/
graphics, video presentations, mul-
timedia, internet graphics and inte-
ractive computer graphics. Entries 
must be submitted as 1/2 in.
NTSC/VHS (not PAL or SECAM) 
videotapes, CD-ROM, computer 
discs runnable on a Mac (not PC) 
operating system, DVDs or as 
computer prints. Winners will be 
asked to submit individual frames 
or screens as photographic or com-
puter prints for
the exhibitions and the annual 
book. Each entry is to be submitted 
on a separate cassette or disc, except 
for series entries. Not acceptable in 
this category are internet addresses 
(there will be no internet access 
during judging).

3 
STUDENT WORK

Unpublished work produced by 
students in design classes may be 
submitted in proof form, e.g., 
computer prints, photostats, etc., 
but not slides or transparencies. 
Student work is acceptable as single 
or series entries (max. of six items). 
A one-sentence description of the 
assignment and the name of the 
school and the instructor
must be included on the front 
bottom of the entry, not the entry 
form. Any mounted work must not 
exceed 14 x 22 in. (36 x 56 cm). 
Out of the winning student entries, 
three will be selected for monetary
awards. Their student designers will 
receive monetary awards in
the amount of $ 500, $ 300 and $ 
200 respectively. Their work will 
be noted in the annual as prize 
winners. Typeface Design is not 
part of TDC 54 and is a separate 
competition which is judged by a 
different jury. 

The deadline is Friday, December 
14, 2023. For more information 
and a Call for Entries call the TDC 
office T. 212-633-8943 or visit our 
web site: www.tdc.org.

ENTRY AREAS

Entries may be submitted in three 
areas
1 PRINT
2 ELECTRONIC MEDIA
3 STUDENT WORK
Series must not be mixes of Print 
and Electronic Media. Print entries 
and printed Student Work must 
not be in electronic form. Indicate 
area and category number on Entry 
Form.

1 
PRINT

Proofs, photostats, computer prints, 
slides or transparencies are unaccep-
table except where noted.
(see General Entry Rules), Entries 
like signage, displays, exhibits, etc. 
need not have been produced by 
printing and can be submitted as 
photographic prints. Print catego-
ries are for identification purposes 
only. Judging will not be by sepa-
rate categories. Therefore, do not 
submit the same item(s) in several 
categories or both as singles and se-
ries. Duplication will be eliminated 
by the Show Committee.
1 Advertisements and advertising 
inserts
2 Annual Reports and other finan-
cial reports
3 Books
4 Book Jackets / Covers
5 Brochures and Direct Mail
6 Calendars
7 Catalogs
8 Corporate Identity Always a series 
entry.
Must be mounted (see mounting 
instructions). Not to exceed six 
selected, representative items,
e.g. logos/trademarks, stationery, 
envelopes, folders, identity ma-
nuals, photographs of signage, but 
not posters or packaging.
9 Editorial Magazine, newspaper, 
newsletter.
The entire publication or an article 
covering several pages is considered 
a single entry. Spreads or entire 
articles submitted as single entries 
must be removed from the publi-
cation.
10 Architectural and Dimensio-
nal Design / Displays / Exhibits / 
Point-of-Purchase / Signage Signage 
systems, exhibition booths, etc. are 
always series entries. 
11 Logos / Symbols / Trademarks 
Include firm or institution name 
and, if necessary, a one-sentence 
description on the front bottom of 
the entry (not on the Entry Form). 
Max. size: 11 x 17 in. (28 x 43 
cm). Photostats, computer prints or 
printed versions are acceptable. 12 
Miscellaneous including announce-
ments / invitations / cards / menus 
/ etc
Invitations may include response 
card and envelope. Additional 
pieces constitute a series entry. 
13 Mixed Series A printed series 
entry (do not mix with electronic 
items) of two but not more than six
typographically and conceptually 
related items pertaining to different 
print categories.
14 Packaging
15 Posters Including large announ-
cements and calls for entries.
16 T-Shirts / Apparel
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69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 

 

 Single
 

 

 Series entry

Number of pieces      ________

AREA`

 

 

 Electronic Media
 

 

 Student Work
 

 

 Print         (categroy n° ________ )
Notes, e.g. different books by the same publisher  
or different productions by the same theater,  
must be submitted as single entries.

69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

   Single
   Series entry

Number of pieces      ________

AREA`

   Electronic Media
   Student Work
   Print         (categroy n° ________ )
Notes, e.g. different books by the same publisher  
or different productions by the same theater,  
must be submitted as single entries.
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69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION

69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION
CALL FOR ENTRIES

CALL FOR ENTRIES

Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2022_2023/ 2304_TDC

Founded in 1946, TDC is a worldwide community 
united by the conviction that typography determines 
culture and culture determines typography. 

I wanted to echo the current challenges facing the 
professions involved in this competition:  
Is digitisation the loss of skills or the creation of a 
new one?  How can we reconcile, link these different 
practices?

¶

Visual identity; Print
#

TDC N°69

TDC(fictive)
With

Tools
Photography / Inde-
sign / Photoshop

December 2022
When

ELMAD
Where

https://angeledumesny.github.io
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CALL FOR ENTRIES

CHAIRMAN, TDC 69

  The opportunity to represent 
the best in international typogra-
phic design has arrived. Enter the 
Type Directors Club Competition, 
TDC54, where up and coming and 
established designers are showcased 
in one of the top design annuals in 
the world. The TDC competition 
can place you among the wor-
ld’s preeminent graphic and type 
designers. Not only are this year’s 
judges internationally recognized, 
they also represent a diversity of 
practices, philosophies, and back-
grounds. Selected for their passion 
for typography, these judges have 
been chosen to award the finest 
works of 2007. Selected entries 
will become the signpost of future 
typographic movements as well as 
chronicle the evolution of Graphic 
Design. Not only will Typography 
29 catalog the best typographic 
design of 2007, the achievements 
of these designers will be part of an 
international traveling exhibition. 
Whether your work is daring, witty, 
or surprising, we invite you to 
participate and leave your mark on 
design history. Ted S. Mauseth Jr., 
Chairman, TDC54 TYPES

THE COMPETITION 
 
 The Type Directors Club is an 
international organization founded 
in 1946 whose members include 
design professionals, typographic 
designers, and typophiles. This year 
will be TDC’s fiftieth-fourth open 
Call for Entries in its internatio-
nal competition which recognizes 
excellence in the use of typography, 
calligraphy, handlettering and 
other letterforms. All entries will be 
judged by a panel of distinguished 
designers in January 2008. Win-
ning works will be exhibited in six 
traveling shows and published in 
Typography 29, the hardbound, 
all-color competition annual 
designed by Philippe Apeloig. The 
annual is published by Collins De-
sign, an imprint of HarperCollins 
Publishers, and sold worldwide.

ENTRY FORM
 
 Each Entry Form must indicate 
1 Print, Electronic Media,
Student Work
2 Single or Series entry
indicate number of items,
not boards, for series entries
3 Category number (for Print only)
4 Title or identification of entry
5 Complete information about
the submitter to be repeated
on the Payment Form Official En-
try and Payment Forms are printed 
on this Call. If additional forms are 
needed, please make same-size co-
pies. Do not enlarge or reduce the 
form, and do not design your own 
entry form. Only information on 
the form is required at the time of 
submission. An entry form must be 
attached to the back of each entry, 
taped lightly only at the top of the 
form. Do not use gumming devices
or double-face tape. Cut out Entry 
Forms (or copies there of ) along the 
dotted boxes.

ENTRY FEES
 
 Single entry Members US$ 30 
Non members US$ 40 Series entry 
Members US$ 60 Non members 
US$ 75 A completely filled out 
Payment Form must be sent with 
each submission of entries (and not 
attached to each entry). Payment – 
payable to TDC 54 / Type Direc-
tors Club – must be submitted with 
entries in cash, check, US dollar 
travelers checks, or charged to Ame-
rican Express, Visa or MasterCard. 
Checks or money orders from all 
countries outside the U.S. must be 
drawn on a U.S. bank, payable in 
U.S. dollars. Payment in foreign 
currency, check, Eurocheck, or pos-
tal money order – even if drawn in 
U.S. dollars – on banks outside of 
the U.S.A. is unacceptable. All win-
ners will be charged a US$ 80 ($ 
50 for TDC members) Publication 
/ Hanging fee for each single entry 
and US$ 130 ($ 100 for TDC 
members) for each series entry in 
order to be included in the annual 
book and exhibitions. Publication / 
Hanging fees are reduced for TDC 
members. 
Publcation / Hanging fees help 
defray publication and exhibition 
expenses for this organization.

AWARDS 
 
 Only winners will be notified 
the week of January 21, 2008. En-
tries selected by the jury will receive 
Certificates of Typographic Excel-
lence. They will be exhibited in the 
54th TDC Exhibition, and appear 
in Typography 29. The opening of 
TDC 54 will be held in New York 
City and will be on display during 
the summer of 2008. Winners will 
be asked to supply transparencies 
(4 x 5 in. or 10 x 12 cm) slides or 
digital files of the winning entries 
for use in Typography 29. 
Winners will also be asked to sup-
ply five additional copies of win-
ning entries for use in exhibitions 
outside New York. These shows 
travel throughout North America, 
Europe and Eastern Asia. Credits 
of individuals and firms that have 
contributed to each entry will be 
included in the exhibitions and in 
Typography 29.

DEADLINE // SHIPPING 
 
 All entries, together with fees, 
and one Payment Form, must be 
delivered to TDC by Friday, Janua-
ry 4, 2024TDC 54 / Type Direc-
tors Club 127 West 25 Street 8th 
Floor New York, NY 10001 USA If 
more than one package is shipped, 
this must be indicated outside each 
package, e.g. “one of two”. Packages 
must be delivered prepaid. Non-
U.S. contestants should mark each 
package “Printed Matter for contest 
entry. No commercial value”. No 
provision will be made by TDC for 
U.S. Customs or airport pickup. 
Any customs fees will be charged 
back to the entrant. No entries will 
be returned For further infor-
mation, please contact the TDC 
offices: P. 212-633-8943 F. 212-
633-8944 director@tdc.org www.
tdc.org

GENERAL ENTRY RULES 
Eligibility.  
 
 Entries must have been pro-
duced or published during 2007. 
Submissions can be by anyone 
associated with the entry. Work 
designed for the TDC and by the 
Chairman and judges is ineligible. 
No identification of designer/ 
submitter (e.g. business cards) 
may be attached to front or back 
of print entries, other than official 
Entry Forms. Slides / Transparen-
cies are unacceptable in any area or 
category. Photographs. If the actual 
piece is unavailable/unmanageable 
(e.g. signage, displays, POP, large 
packaging, billboards) photographic 
prints 8 x 10 in. (20 x 25 cm) are 
acceptable. Photographs with more 
than one item are series entries. 
Mounting of Entries. Entries in 
the Corporate ID category must 
be mounted on black illustration 
board (not Foamcore), not to 
exceed 14 x 22 in. (36 x 56 cm). 
Items may overlap. The maximum 
of six selected, representative items 
for series pertains to the number 
of mounted items not boards. 
Mounting in all other categories 
is optional. The maximum size of 
boards pertains to all areas and 
categories. Experimental / Unpubli-
shed work is ineligible in all areas 
and categories, except for Student 
Work.

TYPES OF ENTRIES

Single Entry.
Series / Campaign Entry. Two but 
not more than six typographically 
and conceptually related pieces in 
one category for the same event, 
product or subject matter, such as 
posters, ads, booklets, television 
commercials, packaging, etc. If 
more than six items are submitted 
the Show Committee will select six 
representative pieces for judging. 
Unrelated items, e.g. different 
books by the same publisher or 
different productions by the same 
theater, must be submitted as single 
entries.

2 
ELECTRONIC MEDIA

This includes TV commercials, 
music videos, video and film titles/
graphics, video presentations, mul-
timedia, internet graphics and inte-
ractive computer graphics. Entries 
must be submitted as 1/2 in.
NTSC/VHS (not PAL or SECAM) 
videotapes, CD-ROM, computer 
discs runnable on a Mac (not PC) 
operating system, DVDs or as 
computer prints. Winners will be 
asked to submit individual frames 
or screens as photographic or com-
puter prints for
the exhibitions and the annual 
book. Each entry is to be submitted 
on a separate cassette or disc, except 
for series entries. Not acceptable in 
this category are internet addresses 
(there will be no internet access 
during judging).

3 
STUDENT WORK

Unpublished work produced by 
students in design classes may be 
submitted in proof form, e.g., 
computer prints, photostats, etc., 
but not slides or transparencies. 
Student work is acceptable as single 
or series entries (max. of six items). 
A one-sentence description of the 
assignment and the name of the 
school and the instructor
must be included on the front 
bottom of the entry, not the entry 
form. Any mounted work must not 
exceed 14 x 22 in. (36 x 56 cm). 
Out of the winning student entries, 
three will be selected for monetary
awards. Their student designers will 
receive monetary awards in
the amount of $ 500, $ 300 and $ 
200 respectively. Their work will 
be noted in the annual as prize 
winners. Typeface Design is not 
part of TDC 54 and is a separate 
competition which is judged by a 
different jury. 

The deadline is Friday, December 
14, 2023. For more information 
and a Call for Entries call the TDC 
office T. 212-633-8943 or visit our 
web site: www.tdc.org.

ENTRY AREAS

Entries may be submitted in three 
areas
1 PRINT
2 ELECTRONIC MEDIA
3 STUDENT WORK
Series must not be mixes of Print 
and Electronic Media. Print entries 
and printed Student Work must 
not be in electronic form. Indicate 
area and category number on Entry 
Form.

1 
PRINT

Proofs, photostats, computer prints, 
slides or transparencies are unaccep-
table except where noted.
(see General Entry Rules), Entries 
like signage, displays, exhibits, etc. 
need not have been produced by 
printing and can be submitted as 
photographic prints. Print catego-
ries are for identification purposes 
only. Judging will not be by sepa-
rate categories. Therefore, do not 
submit the same item(s) in several 
categories or both as singles and se-
ries. Duplication will be eliminated 
by the Show Committee.
1 Advertisements and advertising 
inserts
2 Annual Reports and other finan-
cial reports
3 Books
4 Book Jackets / Covers
5 Brochures and Direct Mail
6 Calendars
7 Catalogs
8 Corporate Identity Always a series 
entry.
Must be mounted (see mounting 
instructions). Not to exceed six 
selected, representative items,
e.g. logos/trademarks, stationery, 
envelopes, folders, identity ma-
nuals, photographs of signage, but 
not posters or packaging.
9 Editorial Magazine, newspaper, 
newsletter.
The entire publication or an article 
covering several pages is considered 
a single entry. Spreads or entire 
articles submitted as single entries 
must be removed from the publi-
cation.
10 Architectural and Dimensio-
nal Design / Displays / Exhibits / 
Point-of-Purchase / Signage Signage 
systems, exhibition booths, etc. are 
always series entries. 
11 Logos / Symbols / Trademarks 
Include firm or institution name 
and, if necessary, a one-sentence 
description on the front bottom of 
the entry (not on the Entry Form). 
Max. size: 11 x 17 in. (28 x 43 
cm). Photostats, computer prints or 
printed versions are acceptable. 12 
Miscellaneous including announce-
ments / invitations / cards / menus 
/ etc
Invitations may include response 
card and envelope. Additional 
pieces constitute a series entry. 
13 Mixed Series A printed series 
entry (do not mix with electronic 
items) of two but not more than six
typographically and conceptually 
related items pertaining to different 
print categories.
14 Packaging
15 Posters Including large announ-
cements and calls for entries.
16 T-Shirts / Apparel
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69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

   Single
   Series entry

Number of pieces      ________

AREA`

   Electronic Media
   Student Work
   Print         (categroy n° ________ )
Notes, e.g. different books by the same publisher  
or different productions by the same theater,  
must be submitted as single entries.

69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 

 

 Single
 

 

 Series entry

Number of pieces      ________

AREA`

 

 

 Electronic Media
 

 

 Student Work
 

 

 Print         (categroy n° ________ )
Notes, e.g. different books by the same publisher  
or different productions by the same theater,  
must be submitted as single entries.
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Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2022_2023/ 2304_TDC

↑ 
To illustrate how different techniques 
and know-how can coexist, I wanted to 
bring together two graphic worlds and 
two technologies. In order to remain neu-
tral and not impose a preference, I chose 
an entirely reversible poster, playing on 
the symmetry of the numbers ‘6’ and ‘9’. 

→ To do this, I started by drawing a first 
number, with a contrast of downstroke 
and upstroke that refers to a traditional 
aspect of typography, supported by its 
slanted style.  Its mirror is the same letter 
run through a script that transformed it 
into a collection of the acronym TDC,  
a repetition that refers to the world of 
computer programming.

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2022_2023/ 2303_SÉRIGRAPHIE

A group project, to develop our screen printing skills, 
but also to ask ourselves what the ‘journey of the future’ 
might be.
For us, it’s a daily journey, rediscovering the end of our 
street, seeing the beauty of a cloudy sky... And, like the 
Impressionists, adding vibrant colors to our routine.
But because this rediscovered beauty is only meaningful 
if it’s shared, we decided to use the postcard format.

¶

Print;  
Group project

#

JOURNEY INTO THE FUTURE

Claire Osmont
With

Tools
Indesign /  
serigraphy

April 2023
When

ELMAD
Where

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2022_23/Sérigraphie/VoyageDuFutur.html


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2022_2023/2302_EYEFONT

@

Inspired by the logotype of ‘Mazzeti’, a Swiss 
chocolate maker dating from 1911, I proposed the 
reconstruction of a complete typography, made up 
of two distinct weights.
This project enabled me to discover the extent of 
the work involved (and the scope for interpretation) 
in the digitisation process of a typeface, while at 
the same time serving as a training exercise in the 
Glyphs software.

¶

Typography; 
Print

#

EYE AÏE EYE

Tools
Glyphs / Indesign

February  2023
When

ELMAD
Where

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2022_2023/2302_EYEFONT

↑
Despite the age of the logotype, the lack 
of serifs, solids and strokes gives my 
typeface a resolutely modern look. 
The purpose of this specimen is to show 
that this typeface has transcended time 
and retained a contemporary relevance.

↑
I was inspired by the naturally high eye 
of the logotype, and chose to highlight 
this characteristic through the elongated 
format of the specimen.

I then looked for references to vision, 
such as the reference to the expression 
‘the eye of the needle’ on the cover, or the 
presentation of the entire typeface as a 
visual acuity scale.

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2023_2024/ 2403_PLACEDECLICHY

During the three years I spent at ELMAD Auguste Renoir, I walked 
past this fly-posting billboard. 
As the days went by, I captured the changes in this ordinary urban 
object, making it an essential part of my daily life. This collection of 
photographs reflects the cycle of the seasons, the changing light, and 
the political, marketing and festive events that took place during that 
period. In this way, the photographs become a reflection of my life’s 
journey, transforming the passage of time into a work in motion.

¶

Personal project; 
Routine; Collection

#

48°53’03.6˝N 2°19’44.9˝E

Tools
Photography

2021→2024
When

Place de Clichy
Where

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2023_2024/2209_BDE

After two years of silence, the BDE (student office) is back in action 
with a student exhibition and the resumption of the fanzine. 
To feed the fanzine, we organized a student competition on the theme 
of escapism. Our aim was to showcase the personal projects of our 
fellow students, in an approach driven by the desire to make people 
proud and share a festive spirit. 

This experience has enabled me to make an active contribution to my 
school’s community life, while developing valuable skills in coordina-
ting a team of creative people.

¶

Art Director;  
Editorial design

#

FANZINE N°4, EVASION

BDE
With

Tools
Risographie

September 2023
When

ELMAD
Where

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2023_2024/ 2312_CALENDRIER24

Every year, we work together to create a calendar that brings to-
gether our large but fragmented family.

‘Cooking together’ is at the heart of the 2024 edition. Each member 
of the family proposed a seasonal recipe for a month. To honor the 
tradition of the meal, the family service inherited from my grand-
mother was scanned and then printed in Risography, composing a 
pattern as the pages/months went by.

¶

Personal project; 
Publishing

#

CALENDAR 2024

Family
With

Tools
Scan / Risography

January 2024
When

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/CARNETS

Since I started my graphic design studies,  
I’ve been using the two hours a day I spend  
on the metro to draw the faces I meet.

This routine has enabled me to develop my 
skills while searching for my own personal 
expression.

¶

Personal ; Sketches
#

MY SKETCHES

Tools
Black pen

From 2022
When

<Parisian subway
Where

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/CAMP4

This event has been taking place at the end of the summer in  
a French village in the Vercors for the last ten years. It attracts clim-
bing and highline enthusiasts, as well as beginners and families.  
It’s this diversity of disciplines and people that makes it so rich.

I’ve been working for 3 years with the graphic designer in charge  
of the event’s identity. This environment of trust gave me a great 
start in the professional world. While enabling me to gain in style 
and autonomy..

¶

Professional project; 
Poster; Logo

#

CAMP 4

Amélie BRUNSVICK
With

Tools
Scan /Indesign

August 2022→2024
When

Pont-en-Royans
Where

https://angeledumesny.github.io


changer l’affiche ..

Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/22-23_CAMP4

↑In 2022, I drew inspiration from Villeglé’s 
collages, their torn aspect allowing me to 
expose the multiple facets of the event 
while evoking the rock and the strata of 
the mountain.

.

↑ In 2023, I wanted to use a single line, 
a single rope, to embody the challenge, 
which remains the same: to link all the 
disciplines. The colors echo those of the 
original logo and are worked like ‘blocks’. 
I was also given the opportunity to rede-
sign the logo.

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/24_CAMP4

↑, For Camp4, 2024 marks the end of a de-
cade of sporting and festive events.
To mark this special year, we have chosen a 
series of four posters united by their colorful 
ambience, carrying singular and comple-
mentary meanings.

https://angeledumesny.github.io


↑FANZINE, In 2024 I was also able to produce a 
fanzine which was distributed to festival-goers.  
 Both educational and political, it was exciting  
to represent the subject’s plurality through  
a disruptive design. 
The design were reused on social media to guide 
visitors through events in the village.  
It was also used to create the flashy t-shirts worn 
by the volunteers, making them easily visible.  

Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/24_CAMP4

https://angeledumesny.github.io


29/05/2023 14:54jhm | Biennale graphique et son concours international : un trentième anniversaire en pleine effervescence

Page 2 sur 4https://jhm.fr/biennale-graphique-et-son-concours-international-un-trentieme-anniversaire-en-pleine-effervescence/

Des Chaumontais récompensés
Six graphistes ont été récompensés au total et parmi eux… un Chaumontais ! Timothée Gouraud a reçu le Prix de la

SAIF (société des auteurs des arts visuels et de l’image fixe). Le graphiste passeur-d’image s’est illustré avec une

affiche intitulée “Le Bel Eté”.

Une heure avant, le collectif d’étudiants graphistes du lycée Charles de Gaulle ont reçu une mention spéciale lors

du 26  concours étudiant, pour leur projet “Pavé dans la Mare”.

Le design graphique sous toutes ses formes
La Biennale internationale du Design Graphique s’est emparée du centre-ville de Chaumont. Elle s’est permis de se

délocaliser tout de même de quelques mètres, dans les anciens ateliers Tisza Textil, devenus lieu d’exposition. Le

but était de mettre en lumière les œuvres d’étudiants et de jeunes professionnels dans une exposition intitulée

“Formes de collaboration”. Celle-ci accueille un ensemble de restitutions comme celle de l’intégralité des

workshops qui ont eu lieu tout au long de la semaine au Signe.

Le design graphique veut surprendre et surtout questionner.

e

Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2023_2024/ 2305_CHAUMONT

I took part in the international student competition organized by Le Signe, as part of 
the 4th Chaumont graphic design biennial, the theme of which was:  ‘One question on 
everyone’s lips: ‘Who are you? In other words, ‘T KI?

In response to this question, I photographed extracts from a monumental collage  
of metro posters that I’ve been collecting for the last two years and which is gradually 
invading the walls of my bedroom. To accompany these photographs I wrote a text  
and produced three posters. Out of 141 submissions, I was lucky enough to be one of 
the 28 selected. In discussion with the exhibition’s scenographer (Bruno Souêtre),  
I took the collage out of the intimate setting of my bedroom and reassembled in situ 
this collage in perpetual construction.

¶

Le Signe
With

Competition
#

Tools
Collage

WIP. Completed {FOR NOW}

May 2023
When

Chaumont
Where

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2022_23/WIP/WIP.html


Angèle DUMESNY Portfolio 2024DOCUMENTS/PORTFOLIO/2023_2024/ 2305_CHAUMONT

During Guillaume Roux’s ‘What are you running For?’ workshop, 
we questioned our practice by creating an Endless Runners.

In four days, we discovered game design, Unreal Engine software 
and 3D. We also asked ourselves what we had in common, coming 
from such different places. All these challenges pushed us to rely 
on our intuition, and define our common visual culture. The result 
is abstract, timeless, almost universal. So why do we run? Because 
we’re in a hurry to have fun, to discover...

¶

Workshop
#

«WHAT ARE YOU RUNNING FOR?»

Guillaume ROUX
With

Tools
Unreal Engine /
Blender

May 2023
When

Chaumont
Where

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2022_23/EndlessRunner/EndlessRunner.html
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I hope these projects have demonstrated my dedication. 
To find out more, I invite you to explore my personal website, designed entirely 
by me, which highlights another facet of my interests: experimenting, notably 
through code. 

I look forward to hearing from you, and will be happy to answer any questions you 
may have.

SEE YOU SOON ?

https://angeledumesny.github.io
+

2024
When

https://angeledumesny.github.io
https://angeledumesny.github.io

