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Le design graphique comme outil
d’ accompagnement des &tudiants vers
une diretdiificatian des logiciels

de création numérigues.

_Angéte DUMESNY
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BACHELOR’'S DEGREE ESSAY

When

B November 2023

‘ Where
! ELMAD

Tools
Writing

Essay; Research

q
My essay is based on two observations:

The first is that, as graphic design students, we are the future of the profession. Our practice
and the values it embodies are also those that will be the norm in the future. So what do we
want to contribute and challenge? The second is that graphic design has always evolved and
been conditioned by its tools. However, this relationship with tools has evolved considerably
and can be summed up in a single name: the Adobe suite. It’s an expensive DTP collection,
the workings of which are hidden from us like a black box, and yet it’s the standard for our
profession. We can’t adapt it to our practice, and we can’t help but be influenced by the effects
that are offered to us (which standardize our work). Our practice is therefore dependent on,
and even subject to, this software.

So, as future professionals, it’s important to question our relationship with this tool. Firstly, by
understanding the history of this relationship, the way they work and, finally, what alternatives
exist, and which ones we need to create so that our profession reflects us and our values.

052,
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The designer-researcher approach that
I undertook as part of my essay has
opened up new perspectives.

First of all, it allowed me to explore a

subject that had long been on my mind:

the relationship between graphic
design and its creative tools, and how

technological developments have shaped

its evolution.

This exploration led me to compile a
bibliography of references that are now
crucial to my work and my inspiration.
Here are a few pages from my presenta-
tion illustrating how I integrated it into
my thinking.

Susan KARE pour APPLE, 1984

Le dogcow (« chienvache » en anglais) appelé
Clarus est devenu la mascotte de la communauté
des développeurs Macintosh entre 1986-2000.

e N

TOOLS R US

TOOLS R US, GROOTENS Joost, trad.Barb M.Prynne,
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interface graphique du Xerox Star 8010 (1981)

T
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Xerox Star, métaphore du bureau, 1981

Publicité pour Xe
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AZI MUTS59 Transmettre aujourd'hui les gestes, les outils, les pensées, les pratiques.

pas // Je n’al pas
d’idees, Jj’at 1’1m—
pression que
tout les 1lo-
Q%C/Y,QZS ont

=
IN SEARCH OF CURIOSITY:

-GRAPHIC EXPERIMENTS BASED ON THE NOTION OF TOOLS-

When b
November 2023 When I deciphered the survey carried out for my dissertation, I realized that

/ i i i une idée // Jsp //
With I had here a valuable sample of the way in which art school students view R A

DrRose DUMESNY  their graphic design software. /s bas d’ldge, dg-

For

Azimuts When I saw the call for entries in the design research magazine Azimuts,
Tools I saw a way of pushing my graphic research further and using this material.
Illustrator, etc.. Design researcher Dr Rose Dumesny work on the writting of the article.

#
Writing; Graphic exploration;
Article proposal

Adobe
hotoshop-

Macintash version 1.0.7
Thomas Knoll, john Knoll, Steve Guiiman
el Rusyell Brown
Cogryright ©HER0 Aol Syatenns lorpore]
All fights reserverl. Ardobe Photomhop and th
Adobe Photoshop logo are tredamenics of Adobe
Systams Incorporsb

alized for : MaeApp™ ©1985, 1086, 1967 Apple Computer, Inc.

En-quéte de curiosité:

essais graphiques autour de la notion d'outil
Angéle DUMESNY & Rose DUMESNY

Moy Angre.
: -,
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BLENDER e¢xploration

Blender is such a vast and limitless software
Tools that I've just begun to explore.
BLENDER

Here is a rendering of a world I created for an
# ongoing project set in a futuristic universe.
Modeling
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P5]S EXPLORATION

When g

From 2024 I create and explore creative coding in
i IZ(;Olg my free time, integrating P5.js as part of
e & my creative process.
: Here are some of my try and error T e
q# : -
Creative coding f
[- I °
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KERMESSE SONIQUE:

-MAKING THINGS AND SOUND-

Whei (
September 2024 In this one-week workshop, I explored reusing old hard-
With ware for creative and chaotic projects.

BrutPop
. As part of this «sonic fair,» the theme was to challenge

high-competition sports in response to the Olympics.
We created a punching bag that reacted to punches
Velding, hardware ~ with sounds like «aaaah!!» or «Why did you hurt me?»
turning the experience into a fun, interactive installation.

101
Mains doeuvres

Workshop
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L'une de

ensemble

faire reviv belle exigenc

19 Mars 2020 / 20h

N
période comfinement

. Tractes.gallimard.fr
getlmons pas le « golt » moderne et juvénile Dirccteur de la publication Antoine Gallimard
Direction ¢ditoriale Alban Cerisier

Alban.cerisier@Gallimard.fr

Gallimard 5 rue Gaston-Gallimard

75007 Paris France Gallimard.fr

teut le wvirus Daniéle Sallenave
édition électronique du livre, La Teuf et
rus de Daniéle Sallenave a été réalisée
tle Sallenave est I'auteur d'une trentaine de romans 2 mard
R A T L S P Angile DUNESNY
e 7 avril I'académie francais rés enga
dans la promation de la lecture auprés des jeunes
Ile a fondé et anime l'association "silence. on lit !

leurs premiéres motivations, ce

sont les actions meneées par les pay
occidentaux contre les peuples musulmans
Sans leur servir aucunement d'excuse,
cela mérite tout de méme une réflexion
sur la politigue que nous menons
dans quelques régions du monde Mais
c'est sans doute ce qu’on voulait éviter
a I"époque il valait mieux
focaliser sur le rejet de nos teufs
Ce qui m’'a étonnée, c'est d'abord ue
nous ayons accepté si facilement cette
explication trop commode, surtout que
nous nous soyons rangeés a une définition aussi
réductrice de « notre monde »
Notre belle « civilisation » que
menacent des hordes de tueurs,
ce serait donc ¢a ? Un monde de gens (de jeunes)
qui ne pensent qu’a faire la féte
Vraiment « faire la éte »,
c'est une valeur ? Se réunir rituellement le
vendredi soir entre amis pour boire, « délirer
avec les autres » (je
cite), « parler fort en ne
pensant qu’a nous » (e cite encore) ?
Aprés tout, peut-étre que oui Peut-étre
ue clest moi qui n'y comprends rien
parce que ce nlest pas ma génération.
« féte » crest une liberte, une
insouciance qu’'il a fallu conquérir contre des
sitcles morale familiale, religieuse,
républicaine o hormis le temps de fétes
soigneusement encadrées, « faire la

féte » etait un comportement déviant,
réprouvé Les teufs des « jeunes » seraient
un modéle, et une lecon de vie.
Ien doute Ne surestimons pas le « gout »
moderne et juvénile de la féte ce
n'est qu’'une version appauvrie des grands
débordements dionysiagues t d déchainements
transgressifs célébres par Georges Bataille
Et les événements récents nous ont montreé
son revers faux et dangereux Que « le
goiut de la féte »
était l'autre nom et le paravent de
l’inconscience La face aimable d’un monde
diégoismes sombrement crispés sur le « moi
,
d’abord et que le reste
perisse » (Y ompris les habitants
des iles bretonnes envahies par un exode
de Parisiens qui se croient en 1940)

type de comportement st le fait
d'une minorité ? Peut-étre Ce qui est
sar, c’ qu’il se traduit

tous les niveaux de la sociéte,
v compris dans 1'indifférence a la
destruction e notre environnement 11

est hélas bien dans la logique d'une
sociéte que dominent le régne de

la consommation et la quéte u profit

Mais pour revenir aux circonstances présentes,

ie sais bien que ce n'est pas facile
de s'obliger a rester a la maison
J'en conviens Qu’'on me permette d’ajouter
ceci certainement plus encore, quand on
habi un quartier excentré, dans

u immeubl ou l"ascenseur ne fonctionne

plus depuis des mois, et ou on

espére que la mairie va mettre

en place des services pour vous aider
a garder e occuper vos gosses.

Qui en parle au journal télévise
Dans les grands médias ? er

non, pitié, pas de démagogie !, me dira-t-on Non, juste un peu

Et de grace, profitons de ces terribles circonstances pour

regarder un peu au-dela de mnotre nombril.

Antoine Gallimard

des sanglants tentats
de ovembre 2015,
on répétait
partout T'envi
)
c e st notre
m o d e d e v i e
, ,
qgu’'on s’en prend !
A nos chéres habitudes,
les terrasses des cafés,
les nuits sans
Dou la fiere riposte
e forme de
rodomontade, car je
doute qu’elle impressionne
des tueurs fanatisés
nous tiendrons bon !
ils ne gagneront pas !
Nous maintiendrons notre
facon e vivre libre
et joyeuse, notre
gout de la féte
« & la francaise »
De la teuf !
or voici que cing
ans ont passé et
qu’au soir du 14
mars 2020, face a
1"épidémie de coronavirus,
le premier ministre annonce
a fermeture des
cafés, restaurants, bars et terrasses
Réaction immédiate de
jeunes noctambules
dans certains quartiers
des grandes villes
pas question !
, .
Oon s’en prend a
« notre mode de
vie » ! Résistons !
Deux lus
le

nous
de
Tenons
bon
a
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emp
vivre !
L

moment
at

écher
»

E SALLENA\

djih
de
enquétes

CRISIS FLYER

When
September 2023

Where
ELMAD

Tools
Indesign/
Photoshop

#
Edition

During the confinement, from March to May 2020, Gallimard published
69 texts by authors on the crisis, under the name «Tracts de crise».

Each student chose one of these texts and proposed a new layout in

a constrained format (A3 recto verso). The composition had to support
the text by immersing the reader in a singular reading experience,

in order to take a step back and perhaps get involved.

it L NGBS YD o 4 entaine dy
201 thedrry Flig .
» ) » >\
o b o B . d a v s . .
RARE Y : x i

E

‘T ORI
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This work was carried out in two

stages. First, we went beyond the ortho-
typographic rules by exploring the limits
of Adobe Indesign software.

After several test sessions with macro-
typography, micro-typography and
finally the text/image ratio, we created a
common library of graphic experiments.

DOCUMENTS/PORTFOLIO/2023_2024/ 2309_TRACTSDECRISES

-

For my part, the graphic experimentation
didn’t stop there. When it came to

taking photos of my project, I decided

to experiment with Photoshop’s image-
creation Al

Daniele Sallenave’s text resonated with
me as a text that shows us the way,

a lighthouse in the night to guide us
through a period when humanity is clearly
moving into troubled waters. A text that
sinks or emerges from the water, and it’s
this mysterious aspect that [ wanted to
highlight here.

DANIELE SALLENAVE

Ew: T.ewf

Tenons

tenir bon

Portfolio 2024
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mode de
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jours plus
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When
Jun 2022 Work produced with the graphic designer and
With typographer Hugo JOURDAN, as part of a

Hugo Jourdan

Where
ELMAD

Tools . .
T;;Cing paper / Each student had to imagine and create three

Glyphs pixelated letters (associated with three masters and
. three weights). Once this work was done, the let-
Workshop; ters were then brought together to create a unique,
Variable font animated and participative typeface.

week-long workshop giving an introduction to
typography and the Glyphs software.
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DOS GARDENIAS

When b
May 2022 During the one-week ‘character design’ workshop, we designed a poster based

With on the title of a song of our choice.
- Thomas Bouville

EV{ZIS/I i\D The song I chose was ‘Dos Gardenias’ by Buena Vista Social Club. The rhythm

of the typography and its interplay of curves, solids and smooth strokes seemed
Tools to me ideal f ing th lity of thi Th follows t 1
Workshop/ o me ideal for conveying the sensuality of this song. The song follows two people
| Typography as they search for each other, come together and then move apart, like in a dance

or a tango. They’re attracted to each other, but never touch, and it’s this tension

{7 that I wanted to highlight in my composition.

Technical drawing;
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Founded in 1946, TDC is a worldwide community
united by the conviction that typography determines
sy i culture and culture determines typography.
A prars 1 I wanted to echo the current challenges facing the
Toc professions involved in this competition:
T Photography/Inde- |5 digitisation the loss of skills or the creation of a

sign/ Photoshop new one? How can we reconcile, link these different

N()ILIQIHX a0’ AOLOTYIA ddAL ; .
TVONNY HLG9 | oy s | practices?
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69TH ANNUAI
I'YPE DIRECTORS CLUB EXHIBITION
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To illustrate how different techniques
and know-how can coexist, [ wanted to
bring together two graphic worlds and
two technologies. In order to remain neu-
tral and not impose a preference, I chose
an entirely reversible poster, playing on
the symmetry of the numbers ‘6’ and ‘9.

PORTFOLIO/2022_2023/2304_TDC

To do this, I started by drawing a first
number, with a contrast of downstroke
and upstroke that refers to a traditional
aspect of typography, supported by its
slanted style. Its mirror is the same letter
run through a script that transformed it
into a collection of the acronym TDC,

a repetition that refers to the world of
computer programming.

CHAIRMAN, TDC 69

The opportunity to represent
the best in international typogra-
phic design has arrived. Enter the
Type Diectors Club Competition,
TDC54, where up and coming and
established designers are showcased
in one of the top design annuals in
the world. The TDC competition
can place you among the wor-
Ids preeminent graphic and type
designers. Not only are this year’s
judges internationally recognized,
y also epresent a diversity of
k.

ccted entries
will become the signpost of future
typographic movements as well as
chronicle the evolution of Graphic
Design. Not only will Typography
29 catalog the best typographic
design of 2007, the achievements
of these designers will be part of an
international traveling exhibition.
Whether your work is daring, witty,
or surprising, we invite you to
participate and leave your mark on
d ign history. Ted S. Mauseth Jr.,

Chairman, TDC54 TYPES

THE COMPETITION

The Type Directors Club is an
international organization founded
in 1946 whose members include

Entries must have been pro-
duced or published during 2007.

iles. This year

fourth open
Call for Eneries in its internatio-
nal competition which recognizes
excellence in the use of typography,
calligraphy, handlettering and
other letterforms. All entries will be
judged by a panel of distinguished
designers in January 2008. Win-
ning works will be exhibited in six
traveling shows and published in
Typography 29, the hardbound,
all-color competition annual
designed by Philippe Apeloig. The
annual is published by Collins De-
sign, an imprint of HarperCollins
Publishers, and sold worldwide.

can be by anyone
associated with the entry. Work
designed for the TDC and by the
“hairman and judges is ineligible.
No xdu\uﬁuuun of designer/
submitter (c.g. business cards)
may be artached o front or back
of print entries, other than official
Entry Forms. Slides / Transparen-
cies are unacceptable in any area or
category. Photographs. IF the actual
picce is unavailable/unmanageable
(e.g. signage, displays, POP, large
packaging, billboards) photographic
prints 8 x 10 in. (20 x 25 cm) are
acceptable. Photographs with more
than one item are serics entries.
Mounting of Entries. Entries in
the Corporate ID category must
be mounted on black illustration
board (not Foamcore), not to
exceed 14 x 22 in. (36 x 56 cm).
Items may overlap. The maximum
of six selected, representative items
for series pertains to the number
of mounted items not boards
Mounting in all other categories
is optional. The maximum size of
boards pertains to all areas and
categorics. Experimental / Unpubli-
shed work is ineligible in all arcas
and categories, except for Student
Work.

ENTRY FORM

Each Entry Form must indicate
1 Prin, Electronic Media,
\ludun Work
2 Single or Series entry
indicate number of irems,
not boards, for ries
p Category number (for Print only)
tle or identification of entry
5 Complere information about
the submiteer to be re
on the Payment Form Official En-
try and Payment Forms are printed
on this Call. If additional forms
needed, plea :

ENTRY FEES

Single entry M:mbcrs USs$ 30
Non members US$ 40 Series entry
Members US$ 60 \lnn members

75 A completely filled out
ment Form must be sent with
cach submission of entries (and not
attached to cach entry). Payment —
payable to TDC 54 / Type Direc-

tors Club — must be mlmumd with!

che
travelers checks, or amm to Ame-
rican Express, Visa or MasterCard.
Checks or money orders from all
countries outside the U.S. must be
drawn on a U.S. bank, payable in
U.S. dollars. Payment in foreign
cutrency, check, Eurocheck, or pos-
tal money order — even if drawn in
— on banks outside of
S.A. is unacceptable. All win-
ners will be charged a US$ 80 ($
50 for TDC members) Publication
/ Hanging fee for cach single entry
and LSS 130 ($ 100 for D(
members) for each series entry in
order to be included in the annual
book and exhibitions. Publication /
Hanging fees are reduced for TDC
members
Publcation / Hanging fees help
defray publication and exhibition
expenses for this organization.

AWARDS

Only winners will be notified
[hs week of January 21, 2008. En-
cred by the jury will receive
cates of Typographic Exc
lence, They will be exhibited in the
54th TDC
in Typography 29. The opening of
TDC 54 will be held in New York
City and will be on display during
the summer of 2008. Winners will
be asked to supply transparencies
(4x5in.or 10 x 12 cm) shdu or
dxgml files of the winning enics
for use in Typography 29
Winners will also be asked to sup-
ply five additional copies of win-
ning entries for use in exhibitions
outside New York, These shows
travel throughout North America,
Europe and Eastern Asia. Credits
of individuals and firms that have
contributed to cach entry will be
included in the exhibitions and in
Typography 29.

69TH ANNUAL

DEADLINE // SHIPPING

All entries, together with fees,
and one Payment Form, must be
delivered to TDC by Friday, Janua-
ry 4, 202 Direc-

more than one pa
this must be ind

package, e.g. “one of two”. Packages
must be da.med prepaid.

package “Printed Matter fo

No commercial value”
provision will be made by
U.S. Customs or airport pic|
Any customs fees will be charged
back to the entrant. No entries will
be returned For further infor-
mation, please contact the TDC
offices: P 212-633-8943 F 212-
633-8944 director@tdc.org www.
tdc.org

TYPE DIRECTORS CLUB EXHIB
- CALL FOR ENTRIES ENDING the Friday January 4, 2(

ENTRY FORM

Title of work

CHECK
Single
Series ent

Submitced by

Number of pie]

Company

Address

AREA’
Electronid]
Student
Print

Notes, e.g. diffet

City

or different prod
must be submite

Country

BN
SHERNREENEN
HHNEHEN

TEEENEREENEN

HEE
EXE
B

Portfolio 2024
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<

JOURNEY INTO THE FUTURE

When M
April 2023 A group project, to develop our screen printing skills,

With but also to ask ourselves what the ‘journey of the future’
Claire Osmont might be.

Where For us, it’s a daily journey, rediscovering the end of our
ELMAD . .
street, seeing the beauty of a cloudy sky... And, like the

Ir?sl/e\sign / Impressionists, adding vibrant colors to our routine.

serigraphy But because this rediscovered beauty is only meaningful
if it’s shared, we decided to use the postcard format. +

#

Print;
Group project
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EYE AIE EYE

When

February 2023

Where

Typography;
Print

q

nspired by the logotype of ‘Mazzeti, a Swiss
chocolate maker dating from 1911, I proposed the
reconstruction of a complete typography, made up

of two distinct weights.

This project enabled me to discover the extent of
the work involved (and the scope for interpretation)
in the digitisation process of a typeface, while at
the same time serving as a training exercise in the
Glyphs software.

DOCUMENTS/PORTFOLIO/2022_2023/2302_EYEFONT

UNE TYPOGRAPHIE DU NOM-DE EYE RIE EYE
GRACE A SON OEIL HAUT ELLE RRAPPELLE LE
STYLE ART DECO.

INSPIREE DU TYPOGRAMME DE MRZETTI E&
ET DESSINER PAR ANGELE DUMESHY

MARZETTI
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Despite the age of the logotype, the lack [ was inspired by the naturally high eye
of serifs, solids and strokes gives my of the logotype, and chose to highlight \
typeface a resolutely modern look. this characteristic through the elongated
The purpose of this specimen is to show format of the specimen. /
that this typeface has transcended time
and retained a contemporary relevance. Ithen looked for references to vision,

such as the reference to the expression /

‘the eye of the needle’ on the cover, or the

presentation of the entire typeface as a L $

visual acuity scale.
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When
202152024

Where
Place de Clichy

Tools
Photography

#
Personal project;
Routine; Collection

48°53’°03.6 N 2°19°44.9 E

J

During the three years I spent at ELMAD Auguste Renoir, I walked
past this fly-posting billboard.

As the days went by, I captured the changes in this ordinary urban
object, making it an essential part of my daily life. This collection of
photographs reflects the cycle of the seasons, the changing light, and
the political, marketing and festive events that took place during that
period. In this way, the photographs become a reflection of my life’s
journey, transforming the passage of time into a work in motion.
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FANZINE N°4, EVASION

When g

uneau

September 2023 After two years of silence, the BDE (student office) is back in action
With with a student exhibition and the resumption of the fanzine.

BDE To feed the fanzine, we organized a student competition on the theme

EIZZI(\/,[ (A D of escapism. Our aim was to showcase the personal projects of our
N fellow students, in an approach driven by the desire to make people
! R(i);)(;graphie proud and share a festive spirit.
. This experience has enabled me to make an active contribution to my
Art Director; school’'s community life, while developing valuable skills in coordina-
Editorial design ting a team of creative people.

jeh Aussi.
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CALENDAR 2024

When b
January 2024 Every year, we work together to create a calendar that brings to-
With gether our large but fragmented family.
Family
Tools ‘Cooking together’ is at the heart of the 2024 edition. Each member
Scan / Risography . .

of the family proposed a seasonal recipe for a month. To honor the
tradition of the meal, the family service inherited from my grand-
mother was scanned and then printed in Risography, composing a
pattern as the pages/months went by.

Personal project;
{ Publishing

Mon gateau a lorange LA TAERTE Flcobl

03 04 05 0B 05 0B 07 08
10. ¥ 12 13 14 12 13 14 15
17 18 19 20 19 20 21 22
24 25 26 27 26 27 28 29
3
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MY SKETCHES

When b
From 2022 Since I started my graphic design studies,
Where I've been using the two hours a day I spend

<Parisian subway ) the metro to draw the faces I meet.
Tools

Black
ackpen This routine has enabled me to develop my

p skills while searching for my own personal
Personal ; Sketches ~ expression.

DOCUMENTS/PORTFOLIO/CARNETS
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When b
August 202252024 This event has been taking place at the end of the summer in

o with a French village in the Vercors for the last ten years. It attracts clim-
Amélie BRUNSVICK 30 and highline enthusiasts, as well as beginners and families.

Where It’s this diversity of disciplines and people that makes it so rich.
Pont-en-Royans

Tools

Scan /Indesign I've been working for 3 years with the graphic designer in charge

of the event’s identity. This environment of trust gave me a great
Professional project; Start in the professional world. While enabling me to gain in style
Poster; Logo and autonomy..
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7 In2022,1 drew inspiration from Villeglé’s
collages, their torn aspect allowing me to
expose the multiple facets of the event
while evoking the rock and the strata of
the mountain.

DOCUMENTS/PORTFOLIO/22-23_CAMP4

== "M 4
== C’ gt * 25
=

28>25 ADAT
LSCALADL
NIGHLINE

S /T WATERLINE

o
s
>
‘\'
N
M\ ffcam
—
owows Wiy, ISEFE
\ -"f‘-’fﬁ' ki e
i N e = 7D
f % ™
'F_In— e cagesTo

T In2023,1 wanted to use a single line,

a single rope, to embody the challenge,
which remains the same: to link all the
disciplines. The colors echo those of the
original logo and are worked like ‘blocks’.
[ was also given the opportunity to rede-
sign the logo.
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T, For Camp4, 2024 marks the end of a de-
cade of sporting and festive events.

To mark this special year, we have chosen a
series of four posters united by their colorful
ambience, carrying singular and comple-
mentary meanings.
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T FANZINE, In 2024 [ was also able to produce a
fanzine which was distributed to festival-goers.
Both educational and political, it was exciting
to represent the subject’s plurality through

a disruptive design.

The design were reused on social media to guide
visitors through events in the village.

It was also used to create the flashy t-shirts worn
by the volunteers, making them easily visible.
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WIP. Completed,

FOR NOW}

I took part in the international student competition organized by Le Signe, as part of
With the 4th Chaumont graphic design biennial, the theme of which was: ‘One question on
| Le Signe everyone’s lips: ‘Who are you? In other words, ‘T KI?

Where . .
o In response to this question, I photographed extracts from a monumental collage

of metro posters that I've been collecting for the last two years and which is gradually
invading the walls of my bedroom. To accompany these photographs I wrote a text
and produced three posters. Out of 141 submissions, I was lucky enough to be one of
the 28 selected. In discussion with the exhibition’s scenographer (Bruno Souétre),

I took the collage out of the intimate setting of my bedroom and reassembled in situ
this collage in perpetual construction. +

Tools

Collage
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Angele DUMESNY
«WHAT ARE YOU RUNNING FOR?»
n b
May 2023 During Guillaume Roux’s “‘What are you running For?” workshop,
7 we questioned our practice by creating an Endless Runners.
Guillaume ROUX
Where In four days, we discovered game design, Unreal Engine software
Chaumont and 3D. We also asked ourselves what we had in common, coming
1 from such different places. All these challenges pushed us to rely
: Y .."h“:m PP Unreal Engine/ on our intuition, and define our common visual culture. The result _ . .
Blender is abstract, timeless, almost universal. So why do we run? Because : : B ettlngs v
= Outliner

we're in a hurry to have fun, to discover... -
' T=v Q
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CAMP4_2022-2024

2206 WS2

SEE YOU SOON ¢

When
2024 I hope these projects have demonstrated my dedication.

To find out more, I invite you to explore my personal website, designed entirely
by me, which highlights another facet of my interests: experimenting, notably
through code.

2403_PlaceDeClichy

I look forward to hearing from you, and will be happy to answer any questions you
may have.

+
https://angeledumesny.github.io

CARNET 2021-2024

2312 Calendrier24

. 2302_EYEFONT
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