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Je m’appelle Angèle Dumesny et je viens d’être diplômée du DSAA Design et 
environnement numérique. Je suis d’abord graphiste, mais aussi  
un peu chercheuse, dévellopeuse web, codeuse, collectionneuse,  
scénographe, artiste, médiatrice et un peu bidouilleuse de mot,  
de logiciels et d’outils. J’aime les pratiques hybrides et les projets collectifs.

Je cherche aujourd’hui un stage ou un premier emploi pour continuer  
à apprendre, créer et prendre part à de nouvelles aventures professionnelles.

¶

https://angeledumesny.github.io
+

BONJOUR, 

DSAA DCN de 
l’école Estienne

Pour

2024
Quand
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J’ai voulu interroger le rapport de dépendance entre les designer·uses et Adobe, et explorer les 
alternatives accessible au jeune designer et étudiant·es.
Pour cela, j’ai mené une enquête de terrain au sein des communautés des logiciels Libre et du 
monde du graphisme, en rencontrant plusieurs acteur·ices de ces deux milieux.

Out-Design In-Process [Bruxelles, Montreuil, Nantes, Paris]Libre

Cette recherche a constitué un moment particulièrement professionnalisant. Elle m’a permis 
de développer une ré�exion critique sur ma pratique, mais aussi de me positionner en tant que 
graphiste et jeune professionnelle.

¶

Mémoire ;  
Recherche

#

RECHERCHE

//
Avec

Outil / Techniques
Écriture, Synthèse 
et Collecte

2026
Quand

ESTIENNE
Où
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→
Cette recherche m’a permis de prendre conscience des limites, 
notamment éthiques, des logiciels propriétaires.  
Cette réflexion m’a amenée à adopter une pratique graphique 
plurielle, hétérogène et inclusive.

Je cherche à faire au mieux avec les outils et les ressources  
à ma disposition, en valorisant les alternatives, le faire ensemble  
et des formes de création plus accessibles.  
La mise en page reflète cette démarche : elle est entièrement 
réalisée avec Scribus, un logiciel de mise en page Libre.

Le colophon s’inscrit dans cette même logique.  
J’y ai sourcé l’ensemble des typographies et des outils utilisés.  
Comme une ode à toutes celles et ceux qui, par leurs contributions, 
font vivre la création libre, libérée et libertine.
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Atelier Ludd c’est notre projet de diplôme. Nous avons entièrement conçu, réalisé et exposé des 
ateliers de dessins collaboratifs itinérants nommés:  « Dessine-moi un escargot ».
Une phrase comme une invitation à créer, à partir de matériaux de récupération, une machine 
capable de laisser des traces. L’escargot est devenu le symbole de la lenteur et du ralentisse-
ment, notamment technologique.

Ci-dessous, un rouleau imprimé au traceur de 21 mètres. Les dessins rassemblent l’ensemble 
des productions réalisées lors des ateliers, formant une fresque collective et colorée.

Pour en savoir plus aller voir le site {https://atelierludd.github.io} conçu et développer par mes soins.

¶

Projet de diplome
#

ATELIER LUDD

Lucie & Yann
Avec

Outil / Techniques
bidouilles et ateliers

2026
Quand

ESTIENNE
Où
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 Bienvenue dans 
l atelier LUDD

   

"""
détour !

Angèle, Lucie et Yann.

Cette exposition est une invitation à parcourir près de 
six mois de recherches, de rencontres, de collectes, 
d’expérimentations et de créations ludd-iques.

De Ned Ludd aux Escargots, 

nous avons exploré des détours, multiplié les croisements 
et bifurcations autour d’une simple proposition : 

ralentir et faire ensemble. 

Cette rétrospective rassemble nos machines collectives, 
les ateliers qui les ont vues naître et la recherche 
qu’elles ont nourrie. 

Les luddistes brulaient le progrès qui les menaçait, 
les escargots eux, portent leurs a�aires sur le dos et 
laissent tranquillement l’empreinte de leurs déplacements. 
Nous nous retrouvons dans ces deux �gures, 
et imaginons des ateliers collectifs itinérants qui donnent 
l’occasion de mieux comprendre nos technologies 
et de les détourner joyeusement. 

Un espace que nous vous invitons à expérimenter 
et à transformer avec nous. Entrez dans une galerie 
sinueuse et pleine de vie, saisissez-vous des machines 
et utilisez-les ! Ici, rien n’est �gé. Tout peut reprendre vie.  

Tester et emprunter avec nous les chemins obliques 
plutôt que des lignes droites. Promis, ça vaut le  
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Lors de cet atelier, j’ai exploré le réemploi de vieux  
équipements électroniques pour créer des dispositifs 
créatifs et absurdes. Cette « foire sonore », organisée 
en parallèle des Jeux olympiques, invitait à en proposer 
une relecture décalée. Nous avons donc conçu un sac 
de frappe qui réagissait aux coups en di�usant des sons 
comme « Aaaah ! » ou « Pourquoi tu me fais mal ? », 
transformant l’expérience en une installation interactive, 
drôle et ludique.

¶

Workshop
#

KERMESSE SONIQUE: 
-MAKING THINGS AND SOUND-

BrutPop
Avec

Tools
Soudure, éléctro-
nique

September 2024
Quand

Mains d’œuvres
Pour
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L ’ u n e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l e u r s  ¨ ¨ ¨ ¨ ¨  p r e m i è r e s  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n s ,  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨
s o n t  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  a c t i o n s  ¨ ¨ ¨ ¨ ¨  m e n é e s  ¨ ¨ ¨ ¨ ¨  p a r  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  p a y s 
¨ ¨ ¨ ¨ ¨  o c c i d e n t a u x  ¨ ¨ ¨ ¨ ¨  c o n t r e  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  p e u p l e s  ¨ ¨ ¨ ¨ ¨  m u s u l m a n s . 
¨ ¨ ¨ ¨ ¨  S a n s  ¨ ¨ ¨ ¨ ¨  l e u r  ¨ ¨ ¨ ¨ ¨  s e r v i r  ¨ ¨ ¨ ¨ ¨  a u c u n e m e n t  ¨ ¨ ¨ ¨ ¨  d ’ e x c u s e ,  ¨ ¨ ¨ ¨ ¨
c e l a  ¨ ¨ ¨ ¨ ¨  m é r i t e  ¨ ¨ ¨ ¨ ¨  t o u t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  m ê m e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  r é f l e x i o n 
¨ ¨ ¨ ¨ ¨  s u r  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  p o l i t i q u e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  n o u s  ¨ ¨  m e n o n s  ¨ ¨ ¨ ¨ ¨
d a n s  ¨ ¨ ¨ ¨ ¨  q u e l q u e s  ¨ ¨ ¨ ¨ ¨  r é g i o n s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  m o n d e …  ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨
c ’ e s t  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  d o u t e  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ o n  ¨ ¨ ¨ ¨ ¨  v o u l a i t  é v i t e r 
¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ é p o q u e :  ¨ ¨ ¨ ¨ ¨  i l  ¨ ¨ ¨ ¨ ¨  v a l a i t  ¨ ¨ ¨ ¨ ¨  m i e u x  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨
f o c a l i s e r  ¨ ¨ ¨ ¨ ¨  s u r  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  t e u f s .
C e  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  m ’ a  ¨ ¨ ¨ ¨ ¨  é t o n n é e ,  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  d ’ a b o r d  ¨ ¨ ¨ ¨ ¨  q u e 
¨ ¨ ¨ ¨ ¨  n o u s  ¨ ¨ ¨ ¨ ¨  a y o n s  ¨ ¨ ¨ ¨ ¨  a c c e p t é  ¨ ¨ ¨ ¨ ¨  s i  ¨ ¨ ¨ ¨ ¨  f a c i l e m e n t  ¨ ¨ ¨ ¨ ¨  c e t t e 
¨ ¨ ¨ ¨ ¨  e x p l i c a t i o n  ¨ ¨ ¨ ¨ ¨  t r o p  ¨ ¨ ¨ ¨ ¨  c o m m o d e ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  s u r t o u t  ¨ ¨ ¨ ¨ ¨  q u e 
n o u s  n o u s  ¨ ¨ ¨ ¨ ¨  s o y o n s  ¨ ¨ ¨ ¨ ¨  r a n g é s  ¨ ¨ ¨ ¨ ¨  à  u n e  ¨ ¨ ¨ ¨ ¨  d é f i n i t i o n  ¨ ¨ ¨ ¨ ¨  a u s s i 

¨ ¨ ¨ ¨ ¨  r é d u c t r i c e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ «  n o t r e  ¨ ¨ ¨ ¨ ¨  m o n d e  » .  ¨ ¨ ¨ ¨ ¨

N o t r e  ¨ ¨ ¨ ¨ ¨  b e l l e  ¨ ¨ ¨ ¨ ¨ «  c i v i l i s a t i o n  » ¨ ¨ ¨ ¨ ¨  q u e 
¨ ¨ ¨ ¨ ¨  m e n a c e n t  ¨ ¨ ¨ d e s  ¨ ¨ ¨ ¨ ¨  h o r d e s  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t u e u r s , 
c e  s e r a i t  ¨ ¨ d o n c  ç a  ? ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨  U n  ¨ ¨ ¨ ¨ ¨  m o n d e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  g e n s  ¨ ¨ ¨ ¨ ¨  ( d e  ¨ ¨ ¨ ¨ ¨  j e u n e s )  ¨ ¨ ¨ ¨ ¨
 q u i  ¨ ¨ ¨ ¨ ¨  n e  ¨ ¨ ¨ ¨ ¨  p e n s e n t  ¨ ¨ ¨ ¨ ¨  q u ’ à  ¨ ¨ ¨ ¨ ¨  f a i r e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e .  ¨ ¨ ¨ ¨ ¨

V r a i m e n t  ¨ ¨ ¨ ¨ ¨ «  f a i r e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  » ,  ¨ ¨ ¨ ¨ ¨
c ’ e s t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  v a l e u r ?  ¨ ¨ ¨ ¨ ¨  S e  ¨ ¨ ¨ ¨ ¨  r é u n i r  ¨ ¨ ¨ ¨ ¨  r i t u e l l e m e n t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨

v e n d r e d i  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  a m i s  ¨ ¨ ¨ ¨ ¨  p o u r  ¨ ¨ ¨ ¨ ¨  b o i r e ,  ¨ ¨ ¨ ¨ ¨ «  d é l i r e r 
¨ ¨ ¨ ¨ ¨  a v e c  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  a u t r e s  » ¨ ¨ ¨ ¨ ¨  ( j e  ¨ ¨ ¨ ¨ ¨

c i t e ) ,  ¨ ¨ ¨ ¨ ¨ «  p a r l e r  ¨ ¨ ¨ ¨ ¨  f o r t  ¨  e n  ¨ ¨ ¨ ¨  n e ¨ ¨ ¨ ¨
p e n s a n t  ¨ ¨  q u ’ à  ¨ ¨ ¨  n o u s  » ¨ ¨ ¨ ¨ ¨  ( j e  ¨ ¨ ¨ ¨ ¨  c i t e  ¨ ¨ ¨ ¨ ¨  e n c o r e )  ?
A p r è s  ¨ ¨ ¨ ¨ ¨  t o u t ,  ¨ ¨ ¨ ¨ ¨  p e u t - ê t r e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  o u i .  ¨ ¨ ¨ ¨ ¨  P e u t - ê t r e  ¨ ¨ ¨ ¨ ¨
q u e  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  m o i  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  c o m p r e n d s  ¨ ¨ ¨ ¨ ¨  r i e n  ¨ ¨ ¨ ¨ ¨
p a r c e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  m a  ¨ ¨ ¨ ¨ ¨  g é n é r a t i o n . 

L a  ¨ ¨ ¨ ¨ ¨ «  f ê t e  » ,  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  l i b e r t é ,  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨
i n s o u c i a n c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l  ¨ ¨ ¨ ¨ ¨  a  ¨ ¨ ¨ ¨ ¨  f a l l u  ¨ ¨ ¨ ¨ ¨  c o n q u é r i r  ¨ ¨ ¨ ¨ ¨  c o n t r e  d e s 
¨ ¨ ¨ ¨ ¨  s i è c l e s  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  m o r a l e  ¨ ¨ ¨ ¨ ¨  f a m i l i a l e ,  ¨ ¨ ¨ ¨ ¨  r e l i g i e u s e ,  ¨ ¨ ¨ ¨ ¨
r é p u b l i c a i n e .  ¨ ¨ ¨ ¨ ¨  O ù ,  ¨ ¨ ¨ ¨ ¨  h o r m i s  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  t e m p s  ¨ ¨ ¨ ¨ ¨  d e ¨  f ê t e s 

¨ ¨ ¨ ¨ ¨  s o i g n e u s e m e n t  ¨ ¨ ¨ ¨ ¨  e n c a d r é e s ,  ¨ ¨ ¨ ¨ ¨ «  f a i r e  ¨ ¨ ¨  l a  ¨ ¨
f ê t e  » ¨ ¨ ¨ ¨ ¨  é t a i t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t  ¨ ¨ ¨ ¨ ¨  d é v i a n t ,  ¨ ¨ ¨ ¨ ¨

r é p r o u v é .  ¨ ¨ ¨ ¨ ¨  L e s  ¨ ¨ ¨ ¨ ¨  t e u f s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨ «  j e u n e s  » ¨ ¨ ¨ ¨ ¨  s e r a i e n t 
¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  m o d è l e ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  l e ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i e .

J ’ e n  ¨ ¨ ¨ ¨ ¨  d o u t e .  ¨ ¨ ¨ ¨ ¨  N e  ¨ ¨ ¨ ¨ ¨  s u r e s t i m o n s  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨ «  g o û t  » 
¨ ¨ ¨ m o d e r n e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j u v é n i l e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e :  ¨ ¨ ¨ ¨ ¨  c e 
¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  q u ’ u n e  ¨ ¨ ¨ ¨ ¨  v e r s i o n  ¨ ¨ ¨ ¨ ¨  a p p a u v r i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  g r a n d s 
¨  d é b o r d e m e n t s  ¨ ¨ ¨ ¨ ¨  d i o n y s i a q u e s ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  d é c h a î n e m e n t s 
¨ ¨ ¨ ¨ ¨  t r a n s g r e s s i f s  ¨ ¨ ¨ ¨ ¨  c é l é b r é s  ¨ ¨ ¨ ¨ ¨  p a r  ¨ ¨ ¨ ¨ ¨  G e o r g e s  ¨ ¨ ¨ ¨ ¨  B a t a i l l e .  ¨ ¨ ¨ ¨ ¨
E t  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  é v é n e m e n t s  ¨ ¨ ¨ ¨ ¨  r é c e n t s  ¨ ¨ ¨ ¨ ¨  n o u s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  m o n t r é 

¨ ¨ ¨ ¨ ¨  s o n  ¨ ¨ ¨ ¨ ¨  r e v e r s  ¨ ¨ ¨ ¨ ¨  f a u x  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d a n g e r e u x .  ¨ ¨ ¨ ¨ ¨  Q u e  ¨ ¨ ¨ ¨ ¨ «  l e 
¨ ¨ ¨ ¨ ¨  g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  »
¨ ¨ ¨ ¨ ¨  é t a i t  ¨ ¨ ¨ ¨ ¨  l ’ a u t r e  n o m  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  p a r a v e n t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨
l ’ i n c o n s c i e n c e .  ¨ ¨ ¨ ¨ ¨  L a  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  a i m a b l e  ¨ ¨ ¨ ¨ ¨  d ’ u n  ¨ ¨ ¨ ¨ ¨  m o n d e  ¨ ¨ ¨ ¨ ¨

d ’ é g o ï s m e s  ¨ ¨ ¨ ¨ ¨  s o m b r e m e n t  ¨ ¨ ¨ ¨ ¨  c r i s p é s  ¨ ¨ ¨ ¨ ¨  s u r  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨ «  m o i 
¨ ¨  d ’ a b o r d  e t  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e s t e 
¨ ¨ ¨ ¨ ¨  p é r i s s e  » .  ¨ ¨ ¨ ¨ ¨  ( Y  ¨ ¨ ¨ ¨ ¨  c o m p r i s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  h a b i t a n t s  ¨ ¨ ¨ ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  î l e s  ¨ ¨ ¨ ¨ ¨  b r e t o n n e s  ¨ ¨ ¨ ¨ ¨  e n v a h i e s  ¨ ¨ ¨ ¨ ¨  p a r  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  e x o d e 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  P a r i s i e n s  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  c r o i e n t  ¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  1 9 4 0 ) .

C e  ¨ ¨ ¨ ¨ ¨  t y p e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t  ¨ ¨ ¨ ¨ ¨  e s t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  f a i t 
¨ ¨ ¨ ¨ ¨  d ’ u n e  ¨ ¨ ¨ ¨ ¨  m i n o r i t é ?  ¨ ¨ ¨ ¨ ¨  P e u t - ê t r e .  ¨ ¨ ¨ ¨ ¨  C e  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  s û r ,  ¨ ¨ ¨ ¨ ¨  c ’ e s t  ¨ ¨ ¨ ¨ ¨  q u ’ i l  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  t r a d u i t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨
t o u s  ¨ l e s  ¨ ¨ ¨ ¨ ¨  n i v e a u x  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  v i e  ¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  s o c i é t é , 
¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  c o m p r i s  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ ¨ ¨ ¨ ¨  l ’ i n d i f f é r e n c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l a 
¨ ¨ ¨ ¨ ¨  d e s t r u c t i o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  e n v i r o n n e m e n t .  ¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨
e s t  ¨ ¨ ¨ ¨ ¨  h é l a s  ¨ ¨ ¨ ¨ ¨  b i e n  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  l o g i q u e  ¨ ¨ ¨ ¨ ¨  d ’ u n e 
¨ ¨ ¨ ¨ ¨  s o c i é t é  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  d o m i n e n t  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r è g n e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨
l a  ¨ ¨ ¨ ¨ ¨  c o n s o m m a t i o n  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  q u ê t e  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  p r o f i t .
M a i s  ¨ ¨ ¨ ¨ ¨  p o u r  ¨ ¨ ¨ ¨ ¨  r e v e n i r  ¨ ¨ ¨ ¨ ¨  a u x  ¨ ¨ ¨ ¨ ¨  c i r c o n s t a n c e s  ¨ ¨ ¨ ¨ ¨  p r é s e n t e s ,  ¨ ¨ ¨ ¨ ¨
j e  ¨ ¨ ¨ ¨ ¨  s a i s  ¨ ¨ ¨ ¨ ¨  b i e n  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  f a c i l e 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  s ’ o b l i g e r  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  r e s t e r  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  m a i s o n . 
¨ ¨ ¨ ¨ ¨  J ’ e n  ¨ ¨ ¨ ¨ ¨  c o n v i e n s .  ¨ ¨ ¨ ¨ ¨  Q u ’ o n  ¨ ¨ ¨ ¨ ¨  m e  ¨ ¨ ¨ ¨ ¨  p e r m e t t e  ¨ ¨ ¨ ¨ ¨  d ’ a j o u t e r 
¨ ¨ ¨ ¨ ¨  c e c i :  ¨ ¨ ¨ ¨ ¨  c e r t a i n e m e n t  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨  e n c o r e ,  ¨ ¨ ¨ ¨ ¨  q u a n d  ¨ ¨ ¨ ¨ ¨  o n 
¨ ¨ ¨ ¨ ¨  h a b i t e  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  q u a r t i e r  ¨ ¨ ¨ ¨ ¨  e x c e n t r é ,  ¨ ¨ ¨ ¨ ¨  d a n s  ¨ ¨ ¨ ¨ ¨
u n  ¨ ¨ ¨ ¨ ¨  i m m e u b l e  ¨ ¨ ¨ ¨ ¨  o ù  ¨ ¨ ¨ ¨ ¨  l ’ a s c e n s e u r  ¨ ¨ ¨ ¨ ¨  n e  ¨ ¨ ¨ ¨ ¨  f o n c t i o n n e 
¨ ¨ ¨ p l u s  ¨ ¨ ¨ ¨ ¨  d e p u i s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  m o i s ,  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  o ù  ¨ ¨ ¨ ¨ ¨  o n 
¨ ¨ ¨ ¨ ¨  e s p è r e  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  m a i r i e  ¨ ¨ ¨ ¨ ¨  v a  ¨ ¨ ¨ ¨ ¨  m e t t r e  ¨ ¨ ¨ ¨ ¨
e n  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  s e r v i c e s  ¨ ¨ ¨ ¨ ¨  p o u r  ¨ ¨ ¨ ¨ ¨  v o u s  ¨ ¨ ¨ ¨ ¨  a i d e r
¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  g a r d e r  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  o c c u p e r  ¨ ¨ ¨ ¨ ¨  v o s  ¨ ¨ ¨ ¨ ¨  g o s s e s .  ¨ ¨ ¨ ¨ ¨
Q u i  ¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  p a r l e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  j o u r n a l  ¨ ¨ ¨ ¨ ¨  t é l é v i s é  ? 
¨ ¨ ¨ ¨ ¨  D a n s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  g r a n d s  ¨ ¨ ¨ ¨ ¨  m é d i a s ?  ¨ ¨ ¨ ¨ ¨  P e r s o n n e .  A h 
n o n ,  p i t i é ,  p a s  d e  d é m a g o g i e  ! ,  m e  d i r a - t - o n .  N o n ,  j u s t e  u n  p e u  d ’ h u m a n i t é . 
E t ,  d e  g r â c e ,  p r o f i t o n s  d e  c e s  t e r r i b l e s  c i r c o n s t a n c e s  p o u r 

r e g a r d e r  u n  p e u  a u - d e l à  d e  n o t r e  n o m b r i l .
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¨ ¨ ¨ 1 9  M a r s  2 0 2 0  /  2 0 h  /  N ° 4 ¨ ¨ ¨
O f f e r t  e n  p é r i o d e  d e  c o n f i n e m e n t

N e  s u r e s t i m o n s  p a s  l e  «  g o û t  »  m o d e r n e  e t  j u v é n i l e 
d e  l a  f ê t e  :  c e  n ’ e s t  q u ’ u n e  v e r s i o n  a p p a u v r i e  d e s 
g r a n d s  d é b o r d e m e n t s  d i o n y s i a q u e s ,  e t  d e s  d é c h a î n e m e n t s 
t r a n s g r e s s i f s  c é l é b r é s  p a r  G e o r g e s  B a t a i l l e .  E t  l e s 
é v é n e m e n t s  r é c e n t s  n o u s  o n t  m o n t r é  s o n  r e v e r s 
f a u x  e t  d a n g e r e u x .  Q u e  «  l e  g o û t  d e  l a  f ê t e  »  é t a i t 
l ’ a u t r e  n o m  e t  l e  p a r a v e n t  d e  l ’ i n c o n s c i e n c e .  L a  f a c e 
a i m a b l e  d ’ u n  m o n d e  d ’ é g o ï s m e s  s o m b r e m e n t  c r i s p é s
s u r  l e  «  m o i  d ’ a b o r d  e t  q u e  l e  r e s t e  p é r i s s e  » .
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ - D a n i è l e  S a l l e n a v e
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
D a n i è l e  S a l l e n a v e  e s t  l ’ a u t e u r  d ’ u n e  t r e n t a i n e  d e  r o m a n s , 
r é c i t s ,  e s s a i s  e t  p i è c e s  d e  t h é â t r e .  E l l e  a  é t é  é l u e 
l e  7  a v r i l  2 0 1 1  à  l ’ a c a d é m i e  f r a n ç a i s e .  T r è s  e n g a g é e 
d a n s  l a  p r o m o t i o n  d e  l a  l e c t u r e  a u p r è s  d e s  j e u n e s , 
e l l e  a  f o n d é  e t  a n i m e  l ’ a s s o c i a t i o n  “ s i l e n c e ,  o n  l i t  ! ” .

À  l ’ h e u r e  d u  s o u p ç o n ,  i l  y  a  d e u x  a t t i t u d e s 
p o s s i b l e s .  C e l l e  d e  l a  d é s i l l u s i o n  e t  d u  r e n o n c e m e n t , 
d ’ u n e  p a r t ,  n o u r r i e  p a r  l e  c o n s t a t  q u e  l e  t e m p s  d e  l a 
r é f l e x i o n  e t  c e l u i  d e  l a  d é c i s i o n  n ’ o n t  p l u s  r i e n  e n 
c o m m u n  ;  c e l l e  d ’ u n  r e g a i n  d ’ a t t e n t i o n ,  d ’ a u t r e  p a r t , 
d o n t  t é m o i g n e n t  l e  r e t o u r  d e s  c a h i e r s  d e  d o l é a n c e s 
e t  l a  r é a c t i v a t i o n  d ’ u n  d é b a t  d ’ a m p l e u r  n a t i o n a l e . 
N o t r e  l i b e r t é  d e  p e n s e r ,  c o m m e  a u  v r a i  t o u t e s  n o s  l i b e r t é s , 
n e  p e u t  s ’ e x e r c e r  e n  d e h o r s  d e  n o t r e  v o l o n t é  d e  c o m p r e n d r e .
V o i l à  p o u r q u o i  l a  c o l l e c t i o n  « T r a c t s  »  f e r a  e n t r e r 
l e s  f e m m e s  e t  l e s  h o m m e s  d e  l e t t r e s  d a n s  l e  d é b a t , 
e n  a c c u e i l l a n t  d e s  e s s a i s  e n  p r i s e  a v e c  l e u r  t e m p s 
m a i s  r i c h e s  d e  l a  d i s t a n c e  p r o p r e  à  l e u r  s i n g u l a r i t é . 
C e s  v o i x  d o i v e n t  s e  f a i r e  e n t e n d r e  e n  t o u s  l i e u x , 
c o m m e  c e  f u t  l e  c a s  d e s  g r a n d s  «  t r a c t s  d e  l a  N R F 
»  q u i  p a r u r e n t  d a n s  l e s  a n n é e s  1 9 3 0 ,  s i g n é s  p a r 
A n d r é  G i d e ,  J u l e s  R o m a i n s ,  T h o m a s  M a n n  o u  J e a n 
G i o n o  –  l e q u e l  r a p p e l a i t  e n  s o n  t e m p s  :  «  N o u s 
v i v o n s  l e s  m o t s  q u a n d  i l s  s o n t  j u s t e s . »  P u i s s i o n s - n o u s 
t o u s  e n s e m b l e  f a i r e  r e v i v r e  c e t t e  b e l l e  e x i g e n c e . 

- A n t o i n e  G a l l i m a r d

T r a c t e s . g a l l i m a r d . f r
D i r e c t e u r  d e  l a  p u b l i c a t i o n : A n t o i n e  G a l l i m a r d
D i r e c t i o n  é d i t o r i a l e  :    A l b a n  C e r i s i e r
     A l b a n . c e r i s i e r @ G a l l i m a r d . f r

G a l l i m a r d  5  r u e  G a s t o n - G a l l i m a r d 
7 5 0 0 7  P a r i s  F r a n c e  G a l l i m a r d . f r

D é p o t  l é g a l :   
M a r s 2 0 2 0 © é d i t i o n s g a l l i m a r d , 2 0 2 0

L a  t e u f  e t  l e  v i r u s  D a n i è l e  S a l l e n a v e
C e t t e  é d i t i o n  é l e c t r o n i q u e  d u  l i v r e ,  L a  T e u f  e t 
l e  v i r u s  d e  D a n i è l e  S a l l e n a v e  a  é t é  r é a l i s é e 
l e  1 9  m a r s  2 0 2 0  p a r  l e s  É d i t i o n s  G a l l i m a r d . 
C o n c e p t i o n  g r a p h i q u e  :  A n g è l e  D U M E S N Y
I S B N :  9 7 8 2 0 7 2 9 0

    A u ¨ ¨ ¨ ¨ ¨  m o m e n t  ¨ ¨ ¨ ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  s a n g l a n t s  ¨ ¨ ¨ ¨ ¨  a t t e n t a t s 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o v e m b r e  ¨ ¨ ¨ ¨ ¨  2 0 1 5 ,

¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  r é p é t a i t  ¨ ¨ ¨ ¨ ¨
p a r t o u t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ e n v i  :

c ’ e s t  à  n o t r e 
m o d e  d e  v i e 
q u ’ o n  s ’ e n  p r e n d  !  
À  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  c h è r e s  ¨ ¨ ¨ ¨ ¨  h a b i t u d e s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  t e r r a s s e s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  c a f é s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  n u i t s  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  f i n …
D ’ o ù  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f i è r e  ¨ ¨ ¨ ¨ ¨  r i p o s t e 
¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  f o r m e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨
r o d o m o n t a d e ,  ¨ ¨ ¨ ¨ ¨  c a r  ¨ ¨ ¨ ¨ ¨  j e  ¨ ¨ ¨ ¨ ¨
d o u t e  ¨ ¨ ¨ ¨ ¨  q u ’ e l l e  ¨ ¨ ¨ ¨ ¨  i m p r e s s i o n n e 
¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  f a n a t i s é s  : 

n o u s  t i e n d r o n s  ¨  b o n  ! 
i l s  n e  g a g n e r o n t  p a s  ! 
N o u s  ¨ ¨ ¨ ¨ ¨  m a i n t i e n d r o n s  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨
f a ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i v r e  ¨ ¨ ¨ ¨ ¨  l i b r e 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j o y e u s e ,  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  
g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  ¨ ¨ ¨ ¨ ¨
«  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f r a n ç a i s e » .  ¨ ¨ ¨ ¨

¨ D e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  t e u f  ! 
O r  ¨ ¨ ¨ ¨ ¨  v o i c i  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c i n q  ¨ ¨ ¨ ¨ ¨
a n s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  p a s s é  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨
q u ’ a u  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  1 4  ¨ ¨ ¨ ¨ ¨
m a r s  ¨ ¨ ¨ ¨ ¨  2 0 2 0 ,  ¨ ¨ ¨ ¨ ¨  f a c e  à  ¨ ¨ ¨ ¨ ¨
l ’ é p i d é m i e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ c o r o n a v i r u s ,  ¨ 
l e  ¨ ¨  p r e m i e r  ¨ ¨ ¨ ¨ ¨  m i n i s t r e  ¨ ¨ ¨ ¨ ¨ a n n o n c e 
¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f e r m e t u r e  ¨ ¨ ¨ ¨ ¨  d e s 
c a f é s ,  r e s t a u r a n t s ,  b a r s e t  t e r r a s s e s . 
¨ R é a c t i o n  ¨ ¨ ¨ ¨ ¨  i m m é d i a t e  ¨ ¨ ¨ ¨ ¨  d e 
¨ ¨ ¨ ¨ ¨  j e u n e s  ¨ ¨ ¨ ¨ ¨  n o c t a m b u l e s  ¨ ¨ ¨ ¨ ¨
d a n s  ¨ ¨ ¨ ¨ ¨  c e r t a i n s  ¨ ¨ ¨ ¨ ¨  q u a r t i e r s  ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  g r a n d e s  ¨ ¨ ¨ ¨ ¨  v i l l e s  : 

p a s  ¨ ¨ ¨ ¨ ¨  q u e s t i o n  !  
O n  ¨ s ’ e n  p r e n d  ¨  à  ¨ ¨ ¨
«  n o t r e  ¨  m o d e ¨  d e  ¨
v i e  »  !    ¨ R é s i s t o n s  !
¨ ¨ ¨ ¨ ¨  D e u x  ¨ ¨ ¨ ¨ ¨  j o u r s  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨
t a r d ,  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  c o n f i n e m e n t  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  l à ,  e t  ¨ ¨ ¨ ¨ ¨  ç a  ¨ ¨ ¨ ¨ ¨  r e c o m m e n c e . 

¨ ¨ ¨ ¨ ¨ «  O n  ¨ ¨ ¨ ¨ ¨  v e u t  ¨ ¨ ¨ ¨ ¨
n o u s  ¨ ¨ ¨ ¨ ¨  e m p ê c h e r 
d e  ¨ ¨ ¨ ¨ ¨  v i v r e  !  » ¨ ¨ ¨ ¨ ¨

T e n o n s  ¨  b o n  ! ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 
¨ ¨ ¨ ¨ ¨  F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s ?  ¨ ¨ ¨ ¨ ¨  
Ç a  ¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 
¨ ¨ ¨ ¨ ¨  j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
S i  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨
l a  ¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨
t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨
i l  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 
¨ ¨ ¨ ¨ ¨  q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨
o ù  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
¨ ¨ ¨ ¨ ¨  s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨
l a  ¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨
d e  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s ?  ¨ ¨ ¨ ¨ ¨
C ’ e s t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨
p a s  ¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e ?  ¨ ¨ ¨ ¨ ¨
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 
¨ ¨ ¨ ¨ ¨  d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨
e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨
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L a  T e u f 
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v i r u s
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O f f e r t  e n  p é r i o d e  d e  c o n f i n e m e n t

N e  s u r e s t i m o n s  p a s  l e  «  g o û t  »  m o d e r n e  e t  j u v é n i l e 
d e  l a  f ê t e  :  c e  n ’ e s t  q u ’ u n e  v e r s i o n  a p p a u v r i e  d e s 
g r a n d s  d é b o r d e m e n t s  d i o n y s i a q u e s ,  e t  d e s  d é c h a î n e m e n t s 
t r a n s g r e s s i f s  c é l é b r é s  p a r  G e o r g e s  B a t a i l l e .  E t  l e s 
é v é n e m e n t s  r é c e n t s  n o u s  o n t  m o n t r é  s o n  r e v e r s 
f a u x  e t  d a n g e r e u x .  Q u e  «  l e  g o û t  d e  l a  f ê t e  »  é t a i t 
l ’ a u t r e  n o m  e t  l e  p a r a v e n t  d e  l ’ i n c o n s c i e n c e .  L a  f a c e 
a i m a b l e  d ’ u n  m o n d e  d ’ é g o ï s m e s  s o m b r e m e n t  c r i s p é s
s u r  l e  «  m o i  d ’ a b o r d  e t  q u e  l e  r e s t e  p é r i s s e  » .
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ - D a n i è l e  S a l l e n a v e
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
D a n i è l e  S a l l e n a v e  e s t  l ’ a u t e u r  d ’ u n e  t r e n t a i n e  d e  r o m a n s , 
r é c i t s ,  e s s a i s  e t  p i è c e s  d e  t h é â t r e .  E l l e  a  é t é  é l u e 
l e  7  a v r i l  2 0 1 1  à  l ’ a c a d é m i e  f r a n ç a i s e .  T r è s  e n g a g é e 
d a n s  l a  p r o m o t i o n  d e  l a  l e c t u r e  a u p r è s  d e s  j e u n e s , 
e l l e  a  f o n d é  e t  a n i m e  l ’ a s s o c i a t i o n  “ s i l e n c e ,  o n  l i t  ! ” .

À  l ’ h e u r e  d u  s o u p ç o n ,  i l  y  a  d e u x  a t t i t u d e s 
p o s s i b l e s .  C e l l e  d e  l a  d é s i l l u s i o n  e t  d u  r e n o n c e m e n t , 
d ’ u n e  p a r t ,  n o u r r i e  p a r  l e  c o n s t a t  q u e  l e  t e m p s  d e  l a 
r é f l e x i o n  e t  c e l u i  d e  l a  d é c i s i o n  n ’ o n t  p l u s  r i e n  e n 
c o m m u n  ;  c e l l e  d ’ u n  r e g a i n  d ’ a t t e n t i o n ,  d ’ a u t r e  p a r t , 
d o n t  t é m o i g n e n t  l e  r e t o u r  d e s  c a h i e r s  d e  d o l é a n c e s 
e t  l a  r é a c t i v a t i o n  d ’ u n  d é b a t  d ’ a m p l e u r  n a t i o n a l e . 
N o t r e  l i b e r t é  d e  p e n s e r ,  c o m m e  a u  v r a i  t o u t e s  n o s  l i b e r t é s , 
n e  p e u t  s ’ e x e r c e r  e n  d e h o r s  d e  n o t r e  v o l o n t é  d e  c o m p r e n d r e .
V o i l à  p o u r q u o i  l a  c o l l e c t i o n  « T r a c t s  »  f e r a  e n t r e r 
l e s  f e m m e s  e t  l e s  h o m m e s  d e  l e t t r e s  d a n s  l e  d é b a t , 
e n  a c c u e i l l a n t  d e s  e s s a i s  e n  p r i s e  a v e c  l e u r  t e m p s 
m a i s  r i c h e s  d e  l a  d i s t a n c e  p r o p r e  à  l e u r  s i n g u l a r i t é . 
C e s  v o i x  d o i v e n t  s e  f a i r e  e n t e n d r e  e n  t o u s  l i e u x , 
c o m m e  c e  f u t  l e  c a s  d e s  g r a n d s  «  t r a c t s  d e  l a  N R F 
»  q u i  p a r u r e n t  d a n s  l e s  a n n é e s  1 9 3 0 ,  s i g n é s  p a r 
A n d r é  G i d e ,  J u l e s  R o m a i n s ,  T h o m a s  M a n n  o u  J e a n 
G i o n o  –  l e q u e l  r a p p e l a i t  e n  s o n  t e m p s  :  «  N o u s 
v i v o n s  l e s  m o t s  q u a n d  i l s  s o n t  j u s t e s . »  P u i s s i o n s - n o u s 
t o u s  e n s e m b l e  f a i r e  r e v i v r e  c e t t e  b e l l e  e x i g e n c e . 

- A n t o i n e  G a l l i m a r d

T r a c t e s . g a l l i m a r d . f r
D i r e c t e u r  d e  l a  p u b l i c a t i o n : A n t o i n e  G a l l i m a r d
D i r e c t i o n  é d i t o r i a l e  :    A l b a n  C e r i s i e r
     A l b a n . c e r i s i e r @ G a l l i m a r d . f r

G a l l i m a r d  5  r u e  G a s t o n - G a l l i m a r d 
7 5 0 0 7  P a r i s  F r a n c e  G a l l i m a r d . f r

D é p o t  l é g a l :   
M a r s 2 0 2 0 © é d i t i o n s g a l l i m a r d , 2 0 2 0

L a  t e u f  e t  l e  v i r u s  D a n i è l e  S a l l e n a v e
C e t t e  é d i t i o n  é l e c t r o n i q u e  d u  l i v r e ,  L a  T e u f  e t 
l e  v i r u s  d e  D a n i è l e  S a l l e n a v e  a  é t é  r é a l i s é e 
l e  1 9  m a r s  2 0 2 0  p a r  l e s  É d i t i o n s  G a l l i m a r d . 
C o n c e p t i o n  g r a p h i q u e  :  A n g è l e  D U M E S N Y
I S B N :  9 7 8 2 0 7 2 9 0

    A u ¨ ¨ ¨ ¨ ¨  m o m e n t  ¨ ¨ ¨ ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  s a n g l a n t s  ¨ ¨ ¨ ¨ ¨  a t t e n t a t s 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o v e m b r e  ¨ ¨ ¨ ¨ ¨  2 0 1 5 ,

¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  r é p é t a i t  ¨ ¨ ¨ ¨ ¨
p a r t o u t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ e n v i  :

c ’ e s t  à  n o t r e 
m o d e  d e  v i e 
q u ’ o n  s ’ e n  p r e n d  !  
À  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  c h è r e s  ¨ ¨ ¨ ¨ ¨  h a b i t u d e s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  t e r r a s s e s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  c a f é s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  n u i t s  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  f i n …
D ’ o ù  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f i è r e  ¨ ¨ ¨ ¨ ¨  r i p o s t e 
¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  f o r m e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨
r o d o m o n t a d e ,  ¨ ¨ ¨ ¨ ¨  c a r  ¨ ¨ ¨ ¨ ¨  j e  ¨ ¨ ¨ ¨ ¨
d o u t e  ¨ ¨ ¨ ¨ ¨  q u ’ e l l e  ¨ ¨ ¨ ¨ ¨  i m p r e s s i o n n e 
¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  f a n a t i s é s  : 

n o u s  t i e n d r o n s  ¨  b o n  ! 
i l s  n e  g a g n e r o n t  p a s  !
N o u s  ¨ ¨ ¨ ¨ ¨  m a i n t i e n d r o n s  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨
f a ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i v r e  ¨ ¨ ¨ ¨ ¨  l i b r e 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j o y e u s e ,  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  
g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  ¨ ¨ ¨ ¨ ¨
«  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f r a n ç a i s e » .  ¨ ¨ ¨ ¨

¨ D e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  t e u f  ! 
O r  ¨ ¨ ¨ ¨ ¨  v o i c i  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c i n q  ¨ ¨ ¨ ¨ ¨
a n s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  p a s s é  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨
q u ’ a u  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  1 4  ¨ ¨ ¨ ¨ ¨
m a r s  ¨ ¨ ¨ ¨ ¨  2 0 2 0 ,  ¨ ¨ ¨ ¨ ¨  f a c e  à  ¨ ¨ ¨ ¨ ¨
l ’ é p i d é m i e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ c o r o n a v i r u s ,  ¨ 
l e  ¨ ¨  p r e m i e r  ¨ ¨ ¨ ¨ ¨  m i n i s t r e  ¨ ¨ ¨ ¨ ¨ a n n o n c e 
¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f e r m e t u r e  ¨ ¨ ¨ ¨ ¨  d e s 
c a f é s ,  r e s t a u r a n t s ,  b a r s e t  t e r r a s s e s . 
¨ R é a c t i o n  ¨ ¨ ¨ ¨ ¨  i m m é d i a t e  ¨ ¨ ¨ ¨ ¨  d e 
¨ ¨ ¨ ¨ ¨  j e u n e s  ¨ ¨ ¨ ¨ ¨  n o c t a m b u l e s  ¨ ¨ ¨ ¨ ¨
d a n s  ¨ ¨ ¨ ¨ ¨  c e r t a i n s  ¨ ¨ ¨ ¨ ¨  q u a r t i e r s  ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  g r a n d e s  ¨ ¨ ¨ ¨ ¨  v i l l e s  : 

p a s  ¨ ¨ ¨ ¨ ¨  q u e s t i o n  !  
O n  ¨ s ’ e n  p r e n d  ¨  à  ¨ ¨ ¨
«  n o t r e  ¨  m o d e ¨  d e  ¨
v i e  »  !    ¨ R é s i s t o n s  !
¨ ¨ ¨ ¨ ¨  D e u x  ¨ ¨ ¨ ¨ ¨  j o u r s  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨
t a r d ,  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  c o n f i n e m e n t  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  l à ,  e t  ¨ ¨ ¨ ¨ ¨  ç a  ¨ ¨ ¨ ¨ ¨  r e c o m m e n c e . 

¨ ¨ ¨ ¨ ¨ «  O n  ¨ ¨ ¨ ¨ ¨  v e u t  ¨ ¨ ¨ ¨ ¨
n o u s  ¨ ¨ ¨ ¨ ¨  e m p ê c h e r 
d e  ¨ ¨ ¨ ¨ ¨  v i v r e  !  » ¨ ¨ ¨ ¨ ¨

T e n o n s  ¨  b o n  ! ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 
¨ ¨ ¨ ¨ ¨  F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s ?  ¨ ¨ ¨ ¨ ¨  
Ç a  ¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 
¨ ¨ ¨ ¨ ¨  j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
S i  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨
l a  ¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨
t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨
i l  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 
¨ ¨ ¨ ¨ ¨  q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨
o ù  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
¨ ¨ ¨ ¨ ¨  s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨
l a  ¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨
d e  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s ?  ¨ ¨ ¨ ¨ ¨
C ’ e s t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨
p a s  ¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e ?  ¨ ¨ ¨ ¨ ¨
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 
¨ ¨ ¨ ¨ ¨  d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨
e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨

D A N I È L E  S A L L E N A V E
¨ ¨ ¨ d e  l ’ A c a d é m i e  f r a n ç a i s e ¨ ¨ ¨

L a  T e u f 
e t  l e 
v i r u s
¨ ¨ ¨ 1 9  M a r s  2 0 2 0  /  2 0 h  /  N ° 4 ¨ ¨ ¨
O f f e r t  e n  p é r i o d e  d e  c o n f i n e m e n t

N e  s u r e s t i m o n s  p a s  l e  «  g o û t  »  m o d e r n e  e t  j u v é n i l e 
d e  l a  f ê t e  :  c e  n ’ e s t  q u ’ u n e  v e r s i o n  a p p a u v r i e  d e s 
g r a n d s  d é b o r d e m e n t s  d i o n y s i a q u e s ,  e t  d e s  d é c h a î n e m e n t s 
t r a n s g r e s s i f s  c é l é b r é s  p a r  G e o r g e s  B a t a i l l e .  E t  l e s 
é v é n e m e n t s  r é c e n t s  n o u s  o n t  m o n t r é  s o n  r e v e r s 
f a u x  e t  d a n g e r e u x .  Q u e  «  l e  g o û t  d e  l a  f ê t e  »  é t a i t 
l ’ a u t r e  n o m  e t  l e  p a r a v e n t  d e  l ’ i n c o n s c i e n c e .  L a  f a c e 
a i m a b l e  d ’ u n  m o n d e  d ’ é g o ï s m e s  s o m b r e m e n t  c r i s p é s
s u r  l e  «  m o i  d ’ a b o r d  e t  q u e  l e  r e s t e  p é r i s s e  » .
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ - D a n i è l e  S a l l e n a v e
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨ ¨
D a n i è l e  S a l l e n a v e  e s t  l ’ a u t e u r  d ’ u n e  t r e n t a i n e  d e  r o m a n s , 
r é c i t s ,  e s s a i s  e t  p i è c e s  d e  t h é â t r e .  E l l e  a  é t é  é l u e 
l e  7  a v r i l  2 0 1 1  à  l ’ a c a d é m i e  f r a n ç a i s e .  T r è s  e n g a g é e 
d a n s  l a  p r o m o t i o n  d e  l a  l e c t u r e  a u p r è s  d e s  j e u n e s , 
e l l e  a  f o n d é  e t  a n i m e  l ’ a s s o c i a t i o n  “ s i l e n c e ,  o n  l i t  ! ” .

À  l ’ h e u r e  d u  s o u p ç o n ,  i l  y  a  d e u x  a t t i t u d e s 
p o s s i b l e s .  C e l l e  d e  l a  d é s i l l u s i o n  e t  d u  r e n o n c e m e n t , 
d ’ u n e  p a r t ,  n o u r r i e  p a r  l e  c o n s t a t  q u e  l e  t e m p s  d e  l a 
r é f l e x i o n  e t  c e l u i  d e  l a  d é c i s i o n  n ’ o n t  p l u s  r i e n  e n 
c o m m u n  ;  c e l l e  d ’ u n  r e g a i n  d ’ a t t e n t i o n ,  d ’ a u t r e  p a r t , 
d o n t  t é m o i g n e n t  l e  r e t o u r  d e s  c a h i e r s  d e  d o l é a n c e s 
e t  l a  r é a c t i v a t i o n  d ’ u n  d é b a t  d ’ a m p l e u r  n a t i o n a l e . 
N o t r e  l i b e r t é  d e  p e n s e r ,  c o m m e  a u  v r a i  t o u t e s  n o s  l i b e r t é s , 
n e  p e u t  s ’ e x e r c e r  e n  d e h o r s  d e  n o t r e  v o l o n t é  d e  c o m p r e n d r e .
V o i l à  p o u r q u o i  l a  c o l l e c t i o n  « T r a c t s  »  f e r a  e n t r e r 
l e s  f e m m e s  e t  l e s  h o m m e s  d e  l e t t r e s  d a n s  l e  d é b a t , 
e n  a c c u e i l l a n t  d e s  e s s a i s  e n  p r i s e  a v e c  l e u r  t e m p s 
m a i s  r i c h e s  d e  l a  d i s t a n c e  p r o p r e  à  l e u r  s i n g u l a r i t é . 
C e s  v o i x  d o i v e n t  s e  f a i r e  e n t e n d r e  e n  t o u s  l i e u x , 
c o m m e  c e  f u t  l e  c a s  d e s  g r a n d s  «  t r a c t s  d e  l a  N R F 
»  q u i  p a r u r e n t  d a n s  l e s  a n n é e s  1 9 3 0 ,  s i g n é s  p a r 
A n d r é  G i d e ,  J u l e s  R o m a i n s ,  T h o m a s  M a n n  o u  J e a n 
G i o n o  –  l e q u e l  r a p p e l a i t  e n  s o n  t e m p s  :  «  N o u s 
v i v o n s  l e s  m o t s  q u a n d  i l s  s o n t  j u s t e s . »  P u i s s i o n s - n o u s 
t o u s  e n s e m b l e  f a i r e  r e v i v r e  c e t t e  b e l l e  e x i g e n c e . 

- A n t o i n e  G a l l i m a r d

T r a c t e s . g a l l i m a r d . f r
D i r e c t e u r  d e  l a  p u b l i c a t i o n : A n t o i n e  G a l l i m a r d
D i r e c t i o n  é d i t o r i a l e  :    A l b a n  C e r i s i e r
     A l b a n . c e r i s i e r @ G a l l i m a r d . f r

G a l l i m a r d  5  r u e  G a s t o n - G a l l i m a r d 
7 5 0 0 7  P a r i s  F r a n c e  G a l l i m a r d . f r

D é p o t  l é g a l :   
M a r s 2 0 2 0 © é d i t i o n s g a l l i m a r d , 2 0 2 0

L a  t e u f  e t  l e  v i r u s  D a n i è l e  S a l l e n a v e
C e t t e  é d i t i o n  é l e c t r o n i q u e  d u  l i v r e ,  L a  T e u f  e t 
l e  v i r u s  d e  D a n i è l e  S a l l e n a v e  a  é t é  r é a l i s é e 
l e  1 9  m a r s  2 0 2 0  p a r  l e s  É d i t i o n s  G a l l i m a r d . 
C o n c e p t i o n  g r a p h i q u e  :  A n g è l e  D U M E S N Y
I S B N :  9 7 8 2 0 7 2 9 0

    A u ¨ ¨ ¨ ¨ ¨  m o m e n t  ¨ ¨ ¨ ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  s a n g l a n t s  ¨ ¨ ¨ ¨ ¨  a t t e n t a t s 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  n o v e m b r e  ¨ ¨ ¨ ¨ ¨  2 0 1 5 ,

¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  r é p é t a i t  ¨ ¨ ¨ ¨ ¨
p a r t o u t  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  l ’ e n v i  :

c ’ e s t  à  n o t r e 
m o d e  d e  v i e 
q u ’ o n  s ’ e n  p r e n d  !
À  ¨ ¨ ¨ ¨ ¨  n o s  ¨ ¨ ¨ ¨ ¨  c h è r e s  ¨ ¨ ¨ ¨ ¨  h a b i t u d e s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  t e r r a s s e s  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  c a f é s , 
¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨  n u i t s  ¨ ¨ ¨ ¨ ¨  s a n s  ¨ ¨ ¨ ¨ ¨  f i n …
D ’ o ù  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f i è r e  ¨ ¨ ¨ ¨ ¨  r i p o s t e 
¨ ¨ ¨ ¨ ¨  e n  ¨ ¨ ¨ ¨ ¨  f o r m e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨
r o d o m o n t a d e ,  ¨ ¨ ¨ ¨ ¨  c a r  ¨ ¨ ¨ ¨ ¨  j e  ¨ ¨ ¨ ¨ ¨
d o u t e  ¨ ¨ ¨ ¨ ¨  q u ’ e l l e  ¨ ¨ ¨ ¨ ¨  i m p r e s s i o n n e 
¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  f a n a t i s é s  : 

n o u s  t i e n d r o n s  ¨  b o n  ! 
i l s  n e  g a g n e r o n t  p a s  !
N o u s  ¨ ¨ ¨ ¨ ¨  m a i n t i e n d r o n s  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨
f a ç o n  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  v i v r e  ¨ ¨ ¨ ¨ ¨  l i b r e 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  j o y e u s e ,  ¨ ¨ ¨ ¨ ¨  n o t r e  ¨ ¨ ¨ ¨ ¨  
g o û t  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f ê t e  ¨ ¨ ¨ ¨ ¨
«  à  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f r a n ç a i s e » .  ¨ ¨ ¨ ¨

¨ D e  ¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  t e u f  ! 
O r  ¨ ¨ ¨ ¨ ¨  v o i c i  ¨ ¨ ¨ ¨ ¨  q u e  ¨ ¨ ¨ ¨ ¨  c i n q  ¨ ¨ ¨ ¨ ¨
a n s  ¨ ¨ ¨ ¨ ¨  o n t  ¨ ¨ ¨ ¨ ¨  p a s s é  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨
q u ’ a u  ¨ ¨ ¨ ¨ ¨  s o i r  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  1 4  ¨ ¨ ¨ ¨ ¨
m a r s  ¨ ¨ ¨ ¨ ¨  2 0 2 0 ,  ¨ ¨ ¨ ¨ ¨  f a c e  à  ¨ ¨ ¨ ¨ ¨
l ’ é p i d é m i e  ¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨ c o r o n a v i r u s ,  ¨ 
l e  ¨ ¨  p r e m i e r  ¨ ¨ ¨ ¨ ¨  m i n i s t r e  ¨ ¨ ¨ ¨ ¨ a n n o n c e 
¨ ¨ ¨ ¨ ¨  l a  ¨ ¨ ¨ ¨ ¨  f e r m e t u r e  ¨ ¨ ¨ ¨ ¨  d e s 
c a f é s ,  r e s t a u r a n t s ,  b a r s e t  t e r r a s s e s . 
¨ R é a c t i o n  ¨ ¨ ¨ ¨ ¨  i m m é d i a t e  ¨ ¨ ¨ ¨ ¨  d e 
¨ ¨ ¨ ¨ ¨  j e u n e s  ¨ ¨ ¨ ¨ ¨  n o c t a m b u l e s  ¨ ¨ ¨ ¨ ¨
d a n s  ¨ ¨ ¨ ¨ ¨  c e r t a i n s  ¨ ¨ ¨ ¨ ¨  q u a r t i e r s  ¨ ¨
d e s  ¨ ¨ ¨ ¨ ¨  g r a n d e s  ¨ ¨ ¨ ¨ ¨  v i l l e s  : 

p a s  ¨ ¨ ¨ ¨ ¨  q u e s t i o n  !  
O n  ¨ s ’ e n  p r e n d  ¨  à  ¨ ¨ ¨
«  n o t r e  ¨  m o d e ¨  d e  ¨
v i e  »  !    ¨ R é s i s t o n s  !
¨ ¨ ¨ ¨ ¨  D e u x  ¨ ¨ ¨ ¨ ¨  j o u r s  ¨ ¨ ¨ ¨ ¨  p l u s  ¨ ¨ ¨ ¨ ¨
t a r d ,  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  c o n f i n e m e n t  ¨ ¨ ¨ ¨ ¨  e s t 
¨ ¨ ¨ ¨ ¨  l à ,  e t  ¨ ¨ ¨ ¨ ¨  ç a  ¨ ¨ ¨ ¨ ¨  r e c o m m e n c e . 

¨ ¨ ¨ ¨ ¨ «  O n  ¨ ¨ ¨ ¨ ¨  v e u t  ¨ ¨ ¨ ¨ ¨
n o u s  ¨ ¨ ¨ ¨ ¨  e m p ê c h e r 
d e  ¨ ¨ ¨ ¨ ¨  v i v r e  !  » ¨ ¨ ¨ ¨ ¨

T e n o n s  ¨  b o n  ! ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 
¨ ¨ ¨ ¨ ¨  F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s ?  ¨ ¨ ¨ ¨ ¨
Ç a  ¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 
¨ ¨ ¨ ¨ ¨  j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
S i  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨
l a  ¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨
t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨
i l  ¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 
¨ ¨ ¨ ¨ ¨  q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨
o ù  ¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 
¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
¨ ¨ ¨ ¨ ¨  s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨
l a  ¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨
d e  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s ?  ¨ ¨ ¨ ¨ ¨
C ’ e s t  ¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
¨ ¨ ¨ ¨ ¨  I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨
p a s  ¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e ?  ¨ ¨ ¨ ¨ ¨
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 
¨ ¨ ¨ ¨ ¨  d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
¨ ¨ ¨ ¨ ¨  d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨
e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨
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n o u s   e m p ê c h e r 
¨ ¨ ¨ ¨ ¨  v i v r e  !  » ¨ ¨ ¨ ¨ ¨

T e n o n s  ¨  b o n  ! ¨ ¨ ¨ ¨ ¨  M a i s  ¨ ¨ ¨ ¨ ¨
t e n i r  b o n  ¨ ¨ ¨ ¨ ¨  f a c e  ¨ ¨ ¨ ¨ ¨  à  ¨ ¨ ¨ ¨ ¨  q u i  ? 

 F a c e  ¨ ¨ ¨ ¨ ¨  a u  ¨ ¨ ¨ ¨ ¨  v i r u s ?  ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨  l u i  ¨ ¨ ¨ ¨ ¨  f a i t  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨  b e l l e 

 j a m b e ,  ¨ ¨ ¨ ¨ ¨  c o m m e  ¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  d i t .
¨ ¨ ¨ ¨ ¨  o n  ¨ ¨ ¨ ¨ ¨  e n t r e  ¨ ¨ ¨ ¨ ¨  d a n s  ¨
¨ ¨ ¨ ¨ ¨  p s y c h o l o g i e  ¨ ¨ ¨ ¨ ¨  d e s  ¨ ¨ ¨ ¨ ¨

t u e u r s  ¨ ¨ ¨ ¨ ¨  d u  ¨ ¨ ¨ ¨ ¨  B a t a c l a n ,  ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨  n ’ e s t  ¨ ¨ ¨ ¨ ¨  p a s  ¨ ¨ ¨ ¨ ¨  d o u t e u x 

 q u ’ y  ¨ ¨ ¨ ¨ ¨  t i e n n e  ¨ ¨ ¨ ¨ ¨  u n e  ¨ ¨ ¨ ¨ ¨
g r a n d e  ¨ ¨ ¨ ¨ ¨  p l a c e  ¨ ¨ ¨ ¨ ¨  l e  ¨ ¨ ¨ ¨ ¨  r e j e t 

 d e  ¨ ¨ ¨ ¨ ¨  c o m p o r t e m e n t s  ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨  s e  ¨ ¨ ¨ ¨ ¨  m ê l e n t  ¨ ¨ ¨ ¨ ¨  a l c o o l 

 e t  ¨ ¨ ¨ ¨ ¨  d r o g u e ,  ¨ ¨ ¨ ¨ ¨  p r o m i s c u i t é 
 s e x u e l l e  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  i r r é l i g i o n . 
 M a i s  ¨ ¨ ¨ ¨ ¨  y  ¨ ¨ ¨ ¨ ¨  v o i r  ¨ ¨ ¨ ¨ ¨

¨ ¨ ¨ ¨ ¨  s e u l e  ¨ ¨ ¨ ¨ ¨  m o t i v a t i o n  ¨ ¨ ¨ ¨ ¨
¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  m a s s a c r e s ?  ¨ ¨ ¨ ¨ ¨

¨ ¨ ¨ ¨ ¨  u n  ¨ ¨ ¨ ¨ ¨  p e u  ¨ ¨ ¨ ¨ ¨  c o u r t . 
 I l  ¨ ¨ ¨ ¨ ¨  n ’ y  ¨ ¨ ¨ ¨ ¨  a u r a i t  ¨ ¨ ¨ ¨ ¨

¨ ¨ ¨ ¨ ¨  a u t r e  ¨ ¨ ¨ ¨ ¨  c h o s e ?  ¨ ¨ ¨ ¨ ¨
É c o u t o n s  ¨ ¨ ¨ ¨ ¨  c e  ¨ ¨ ¨ ¨ ¨  q u ’ i l s  ¨ ¨ ¨ ¨ ¨
d i s e n t ,  ¨ ¨ ¨ ¨ ¨  c e s  ¨ ¨ ¨ ¨ ¨  t u e u r s  ¨ ¨ ¨ ¨ ¨  d u 

 d j i h a d ,  ¨ e t  ¨ ¨ ¨ ¨ ¨  q u i  ¨ ¨ ¨ ¨ ¨  r e s s o r t 
 d e  ¨ ¨ ¨ ¨ ¨  t o u t e s  ¨ ¨ ¨ ¨ ¨  l e s  ¨ ¨ ¨ ¨ ¨

e n q u ê t e s  ¨ ¨ ¨ ¨ ¨  e t  ¨ ¨ ¨ ¨ ¨  t é m o i g n a g e s .  ¨

Durant la période de con�nement sanitaire, de mars à mai 2020, Gallimard 
a publié 69 textes d’auteurs sur la crise, sous le nom de Tracts de crise. 

Chaque étudiant a choisi un de ces textes et a proposé une nouvelle mise 
en page dans un format contraint (A3 recto verso). La composition devait 
soutenir l’engegement du texte en plogeant le lecteur dans une expérience 
de lecture singulière, a�n de prendre du recul, se questionner et peut-être 
s’engager à son tour. 

¶

Édition
#

TRACT DE CRISE

//
Avec

Outil / Techniques
Indesign /
Photoshop

Septembre 2023
Quand

ELMAD
Où

https://angeledumesny.github.io
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→
Le texte de Danièle Sallenave a résonné, 
pour moi, comme un texte qui nous montre 
le chemin, un phare dans la nuit qui veut 
nous guider dans une période où l’huma-
nité avance clairement en eaux troubles. 
Un texte qui s’enfonce ou qui émerge donc 
de l’eau c’est cet aspect mystérieux que j’ai 
voulu mettre en valeur ici. 

↑
Ce travail s’est réalisé en deux temps. 
Nous avons d’abord poussé au-delà des 
règles orthotypographiques en explorant 
les limites du logiciel Adobe Indesign.

Après plusieurs séances de tests avec la 
macro-typographie, la microtypographie 
et enfin du rapport textes/images, nous 
avons créé une bibliothèque commune 
d’expérimentations graphiques.

https://angeledumesny.github.io
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Chaque année nous réalisons à plusieurs mains, un calendrier 
familial qui permet la collaboration et la réunion d’une famille 
nombreuse mais éclatée.

«Cuisiner ensemble» est au coeur de l’édition 2024, chaque membre 
de la famille s’est vu attribuer un mois et a envoyé une recette  
de saison. Pour mettre à l’honneur la tradition du repas, le service 
familial hérité de ma grand-mère a été scanné puis imprimé en 
risographie, composant un motif au �l des pages/mois.

¶

Projet perso ; 
Édition

#

CALENDRIER 2024

Famille
Avec

Outils / Techniques
Scan / Risographie

Janvier 2024
Quand

//
Où

https://angeledumesny.github.io
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Travail réalisé avec le graphiste et typographe  
Hugo JOURDAN, dans le cadre d’un Workshop 
d’une semaine en initiation à la typographie et  
au logiciel Glyphs. 

Chaque étudiant devait imaginer et réaliser trois 
lettres pixelisées (associé à trois masters et trois 
graisses). Une fois ce travail fait, Les lettres ont en-
suite été réunies pour créer une police de caractére 
unique, animée et participative.

¶

Workshop ;  
Variable font

#

Megafont

Hugo Jourdan
Avec

Outil / Techniques
Calques /  
Glyphs

Juin 2022
Quand

ELMAD
Où

https://angeledumesny.github.io
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Lors du Workshop d’une semaine « dessin de caractères » nous avons composé  
une a�che sur le titre d’une chanson de notre choix.

La chanson que j’ai choisie est «Dos Gardenias » du Buena Vista Social Club.  
Le rythme de la typographie et son jeu de courbes, de pleins et de déliés me semble 
idéal pour traduire la sensualité de cette chanson. On y suit deux personnes qui  
se cherchent se rapprochent puis s’éloignent comme dans une danse, un tango.  
Ils s’attirent, mais ne se touchent jamais et c’est cette tension que j’ai voulu mettre  
en valeur dans ma composition.

¶

Dessin technique ; 
Encre chinoise

#

DOS GARDENIAS

�omas Bouville
Avec

Outils / Techniques
Workshop /
Typographie

Mai 2022
Quand

ELMAD
Où

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2021_22/workshop1/workshop1.html


TYPES OF ENTRIES

Single Entry.
Series / Campaign Entry. Two but 
not more than six typographically 
and conceptually related pieces in 
one category for the same event, 
product or subject matter, such as 
posters, ads, booklets, television 
commercials, packaging, etc. If 
more than six items are submitted 
the Show Committee will select six 
representative pieces for judging. 
Unrelated items, e.g. di�erent 
books by the same publisher or 
di�erent productions by the same 
theater, must be submitted as single 
entries.

2 
ELECTRONIC MEDIA

�is includes TV commercials, 
music videos, video and �lm titles/
graphics, video presentations, mul-
timedia, internet graphics and inte-
ractive computer graphics. Entries 
must be submitted as 1/2 in.
NTSC/VHS (not PAL or SECAM) 
videotapes, CD-ROM, computer 
discs runnable on a Mac (not PC) 
operating system, DVDs or as 
computer prints. Winners will be 
asked to submit individual frames 
or screens as photographic or com-
puter prints for
the exhibitions and the annual 
book. Each entry is to be submitted 
on a separate cassette or disc, except 
for series entries. Not acceptable in 
this category are internet addresses 
(there will be no internet access 
during judging).

3 
STUDENT WORK

Unpublished work produced by 
students in design classes may be 
submitted in proof form, e.g., 
computer prints, photostats, etc., 
but not slides or transparencies. 
Student work is acceptable as single 
or series entries (max. of six items). 
A one-sentence description of the 
assignment and the name of the 
school and the instructor
must be included on the front 
bottom of the entry, not the entry 
form. Any mounted work must not 
exceed 14 x 22 in. (36 x 56 cm). 
Out of the winning student entries, 
three will be selected for monetary
awards. �eir student designers will 
receive monetary awards in
the amount of $ 500, $ 300 and $ 
200 respectively. �eir work will 
be noted in the annual as prize 
winners. Typeface Design is not 
part of TDC 54 and is a separate 
competition which is judged by a 
di�erent jury. 

�e deadline is Friday, December 
14, 2023. For more information 
and a Call for Entries call the TDC 
o�ce T. 212-633-8943 or visit our 
web site: www.tdc.org.

ENTRY AREAS

Entries may be submitted in three 
areas
1 PRINT
2 ELECTRONIC MEDIA
3 STUDENT WORK
Series must not be mixes of Print 
and Electronic Media. Print entries 
and printed Student Work must 
not be in electronic form. Indicate 
area and category number on Entry 
Form.

1 
PRINT

Proofs, photostats, computer prints, 
slides or transparencies are unaccep-
table except where noted.
(see General Entry Rules), Entries 
like signage, displays, exhibits, etc. 
need not have been produced by 
printing and can be submitted as 
photographic prints. Print catego-
ries are for identi�cation purposes 
only. Judging will not be by sepa-
rate categories. �erefore, do not 
submit the same item(s) in several 
categories or both as singles and se-
ries. Duplication will be eliminated 
by the Show Committee.
1 Advertisements and advertising 
inserts
2 Annual Reports and other �nan-
cial reports
3 Books
4 Book Jackets / Covers
5 Brochures and Direct Mail
6 Calendars
7 Catalogs
8 Corporate Identity Always a series 
entry.
Must be mounted (see mounting 
instructions). Not to exceed six 
selected, representative items,
e.g. logos/trademarks, stationery, 
envelopes, folders, identity ma-
nuals, photographs of signage, but 
not posters or packaging.
9 Editorial Magazine, newspaper, 
newsletter.
�e entire publication or an article 
covering several pages is considered 
a single entry. Spreads or entire 
articles submitted as single entries 
must be removed from the publi-
cation.
10 Architectural and Dimensio-
nal Design / Displays / Exhibits / 
Point-of-Purchase / Signage Signage 
systems, exhibition booths, etc. are 
always series entries. 
11 Logos / Symbols / Trademarks 
Include �rm or institution name 
and, if necessary, a one-sentence 
description on the front bottom of 
the entry (not on the Entry Form). 
Max. size: 11 x 17 in. (28 x 43 
cm). Photostats, computer prints or 
printed versions are acceptable. 12 
Miscellaneous including announce-
ments / invitations / cards / menus 
/ etc
Invitations may include response 
card and envelope. Additional 
pieces constitute a series entry. 
13 Mixed Series A printed series 
entry (do not mix with electronic 
items) of two but not more than six
typographically and conceptually 
related items pertaining to di�erent 
print categories.
14 Packaging
15 Posters Including large announ-
cements and calls for entries.
16 T-Shirts / Apparel
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69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 Single
 Series entry

Number of pieces      ________

AREA`

 Electronic Media
 Student Work
 Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.

69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 Single
 Series entry

Number of pieces      ________

AREA`

 Electronic Media
 Student Work
 Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.
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CHAIRMAN, TDC 69

  �e opportunity to represent   �e opportunity to represent 
the best in international typogra-
phic design has arrived. Enter the 
Type Directors Club Competition, 
TDC54, where up and coming and 
established designers are showcased 
in one of the top design annuals in 
the world. �e TDC competition 
can place you among the wor-
ld’s preeminent graphic and type 
designers. Not only are this year’s 
judges internationally recognized, judges internationally recognized, 
they also represent a diversity of 
practices, philosophies, and back-
grounds. Selected for their passion 
for typography, these judges have 
been chosen to award the �nest 
works of 2007. Selected entries works of 2007. Selected entries 
will become the signpost of future will become the signpost of future 

THE COMPETITION 

 �e Type Directors Club is an  �e Type Directors Club is an 
international organization founded 
in 1946 whose members include 
design professionals, typographic 
designers, and typophiles. �is year 
will be TDC’s �ftieth-fourth open will be TDC’s �ftieth-fourth open 
Call for Entries in its internatio-
nal competition which recognizes 
excellence in the use of typography, 
calligraphy, handlettering and 
other letterforms. All entries will be 
judged by a panel of distinguished judged by a panel of distinguished 
designers in January 2008. Win-
ning works will be exhibited in six 
traveling shows and published in 
Typography 29, the hardbound, 
all-color competition annual 
designed by Philippe Apeloig. �e 
annual is published by Collins De-

 Each Entry Form must indicate 
1 Print, Electronic Media,

2 Single or Series entry
indicate number of items,
not boards, for series entries
3 Category number (for Print only)
4 Title or identi�cation of entry
5 Complete information about
the submitter to be repeated
on the Payment Form O�cial En-
try and Payment Forms are printed 
on this Call. If additional forms are 
needed, please make same-size co-
pies. Do not enlarge or reduce the 
form, and do not design your own 
entry form. Only information on 
the form is required at the time of 
submission. An entry form must be 
attached to the back of each entry, 
taped lightly only at the top of the 
form. Do not use gumming devices
or double-face tape. Cut out Entry 
Forms (or copies there of) along the 

ENTRY FEES ENTRY FEES

 Single entry Members US$ 30 
Non members US$ 40 Series entry 
Members US$ 60 Non members 
US$ 75 A completely �lled out 
Payment Form must be sent with 
each submission of entries (and not 
attached to each entry). Payment – 
payable to TDC 54 / Type Direc-
tors Club – must be submitted with 
entries in cash, check, US dollar 
travelers checks, or charged to Ame-
rican Express, Visa or MasterCard. 
Checks or money orders from all 
countries outside the U.S. must be 
drawn on a U.S. bank, payable in 
U.S. dollars. Payment in foreign 
currency, check, Eurocheck, or pos-
tal money order – even if drawn in 
U.S. dollars – on banks outside of 
the U.S.A. is unacceptable. All win-
ners will be charged a US$ 80 ($ 
50 for TDC members) Publication 
/ Hanging fee for each single entry 
and US$ 130 ($ 100 for TDC 
members) for each series entry in 
order to be included in the annual 
book and exhibitions. Publication / 
Hanging fees are reduced for TDC 
members. 
Publcation / Hanging fees help 
defray publication and exhibition 
expenses for this organization.

AWARDS AWARDS 

 Only winners will be noti�ed 
the week of January 21, 2008. En-
tries selected by the jury will receive 
Certi�cates of Typographic Excel-
lence. �ey will be exhibited in the 
54th TDC Exhibition, and appear 
in Typography 29. �e opening of 
TDC 54 will be held in New York 
City and will be on display during 
the summer of 2008. Winners will 
be asked to supply transparencies 
(4 x 5 in. or 10 x 12 cm) slides or 
digital �les of the winning entries 
for use in Typography 29. 
Winners will also be asked to sup- Winners will also be asked to sup-
ply �ve additional copies of win-
ning entries for use in exhibitions 
outside New York. �ese shows 
travel throughout North America, 
Europe and Eastern Asia. Credits 
of individuals and �rms that have 
contributed to each entry will be 
included in the exhibitions and in 
Typography 29.

DEADLINE // SHIPPING 

 All entries, together with fees,  All entries, together with fees, 
and one Payment Form, must be 
delivered to TDC by Friday, Janua-
ry 4, 2024TDC 54 / Type Direc-
tors Club 127 West 25 Street 8th 
Floor New York, NY 10001 USA If 
more than one package is shipped, 
this must be indicated outside each 
package, e.g. “one of two”. Packages 
must be delivered prepaid. Non-
U.S. contestants should mark each 
package “Printed Matter for contest 
entry. No commercial value”. No 
provision will be made by TDC for 
U.S. Customs or airport pickup. 
Any customs fees will be charged Any customs fees will be charged 
back to the entrant. No entries will 
be returned For further infor-
mation, please contact the TDC 
o�ces: P. 212-633-8943 F. 212-
633-8944 director@tdc.org www.
tdc.org

GENERAL ENTRY RULES 
Eligibility.  Eligibility.  

 Entries must have been pro-
duced or published during 2007. 
Submissions can be by anyone 
associated with the entry. Work 
designed for the TDC and by the 
Chairman and judges is ineligible. 
No identi�cation of designer/ 
submitter (e.g. business cards) 
may be attached to front or back 
of print entries, other than o�cial 
Entry Forms. Slides / Transparen-
cies are unacceptable in any area or 
category. Photographs. If the actual 
piece is unavailable/unmanageable 
(e.g. signage, displays, POP, large 
packaging, billboards) photographic 
prints 8 x 10 in. (20 x 25 cm) are 
acceptable. Photographs with more 
than one item are series entries. 
Mounting of Entries. Entries in 
the Corporate ID category must 
be mounted on black illustration 
board (not Foamcore), not to 
exceed 14 x 22 in. (36 x 56 cm). 
Items may overlap. �e maximum 
of six selected, representative items 
for series pertains to the number 
of mounted items not boards. 
Mounting in all other categories 
is optional. �e maximum size of 
boards pertains to all areas and 
categories. Experimental / Unpubli-
shed work is ineligible in all areas 
and categories, except for Student 

TYPES OF ENTRIES

Single Entry.
Series / Campaign Entry. Two but 
not more than six typographically 
and conceptually related pieces in 
one category for the same event, 
product or subject matter, such as 
posters, ads, booklets, television 
commercials, packaging, etc. If 
more than six items are submitted 
the Show Committee will select six 
representative pieces for judging. 
Unrelated items, e.g. di�erent 
books by the same publisher or 
di�erent productions by the same 
theater, must be submitted as single 
entries.

2 2 
ELECTRONIC MEDIAELECTRONIC MEDIA

�is includes TV commercials, 
music videos, video and �lm titles/
graphics, video presentations, mul-
timedia, internet graphics and inte-
ractive computer graphics. Entries 
must be submitted as 1/2 in.
NTSC/VHS (not PAL or SECAM) 
videotapes, CD-ROM, computer videotapes, CD-ROM, computer 
discs runnable on a Mac (not PC) 
operating system, DVDs or as 
computer prints. Winners will be 
asked to submit individual frames 
or screens as photographic or com-
puter prints for
the exhibitions and the annual 
book. Each entry is to be submitted 
on a separate cassette or disc, except 
for series entries. Not acceptable in 
this category are internet addresses 
(there will be no internet access 
during judging).

3 3 
STUDENT WORK

Unpublished work produced by 
students in design classes may be 
submitted in proof form, e.g., 
computer prints, photostats, etc., 
but not slides or transparencies. 
Student work is acceptable as single 
or series entries (max. of six items). 
A one-sentence description of the A one-sentence description of the 
assignment and the name of the 
school and the instructor
must be included on the front 
bottom of the entry, not the entry 
form. Any mounted work must not 
exceed 14 x 22 in. (36 x 56 cm). 
Out of the winning student entries, 
three will be selected for monetary
awards. �eir student designers will 
receive monetary awards in
the amount of $ 500, $ 300 and $ 
200 respectively. �eir work will 
be noted in the annual as prize 
winners. Typeface Design is not winners. Typeface Design is not 
part of TDC 54 and is a separate 
competition which is judged by a 
di�erent jury. 

�e deadline is Friday, December 
14, 2023. For more information 
and a Call for Entries call the TDC 
o�ce T. 212-633-8943 or visit our 
web site: www.tdc.org.web site: www.tdc.org.

ENTRY AREASENTRY AREAS

Entries may be submitted in three 
areas
1 PRINT
2 ELECTRONIC MEDIA
3 STUDENT WORK
Series must not be mixes of Print 
and Electronic Media. Print entries 
and printed Student Work must 
not be in electronic form. Indicate 
area and category number on Entry 
Form.

1 
PRINT

Proofs, photostats, computer prints, 
slides or transparencies are unaccep-
table except where noted.
(see General Entry Rules), Entries 
like signage, displays, exhibits, etc. 
need not have been produced by 
printing and can be submitted as 
photographic prints. Print catego-
ries are for identi�cation purposes 
only. Judging will not be by sepa-
rate categories. �erefore, do not 
submit the same item(s) in several 
categories or both as singles and se-
ries. Duplication will be eliminated 
by the Show Committee.
1 Advertisements and advertising 
inserts
2 Annual Reports and other �nan-
cial reports
3 Books
4 Book Jackets / Covers
5 Brochures and Direct Mail
6 Calendars
7 Catalogs
8 Corporate Identity Always a series 
entry.
Must be mounted (see mounting 
instructions). Not to exceed six 
selected, representative items,
e.g. logos/trademarks, stationery, 
envelopes, folders, identity ma-
nuals, photographs of signage, but 
not posters or packaging.
9 Editorial Magazine, newspaper, 
newsletter.
�e entire publication or an article 
covering several pages is considered 
a single entry. Spreads or entire 
articles submitted as single entries 
must be removed from the publi-
cation.
10 Architectural and Dimensio-
nal Design / Displays / Exhibits / 
Point-of-Purchase / Signage Signage 
systems, exhibition booths, etc. are 
always series entries. 
11 Logos / Symbols / Trademarks 
Include �rm or institution name 
and, if necessary, a one-sentence 
description on the front bottom of 
the entry (not on the Entry Form). 
Max. size: 11 x 17 in. (28 x 43 
cm). Photostats, computer prints or 
printed versions are acceptable. 12 
Miscellaneous including announce-
ments / invitations / cards / menus 
/ etc
Invitations may include response 
card and envelope. Additional 
pieces constitute a series entry. 
13 Mixed Series A printed series 
entry (do not mix with electronic 
items) of two but not more than six
typographically and conceptually 
related items pertaining to di�erent 
print categories.
14 Packaging
15 Posters Including large announ-
cements and calls for entries.
16 T-Shirts / Apparel
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69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
__________________________________ __________________________________

Submitted by
__________________________________ __________________________________

Company
__________________________________ __________________________________

Address Address
__________________________________ __________________________________

City
__________________________________ __________________________________

Country
__________________________________ __________________________________

State Zipcode
_________________ _________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________ ________________@_________________

CHECK

 Single
 Series entry

Number of pieces      ________

AREA`

 Electronic Media
 Student Work
 Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.
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Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 Single Single
 Series entry Series entry

Number of pieces      ________

AREA`

 Electronic Media Electronic Media
 Student Work Student Work
 Print         (categroy n° ________ ) Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.
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Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2022_2023/ 2304_TDC

will become the signpost of future will become the signpost of future 
typographic movements as well as 
chronicle the evolution of Graphic 
Design. Not only will Typography 
29 catalog the best typographic 
design of 2007, the achievements 
of these designers will be part of an 
international traveling exhibition. 
Whether your work is daring, witty, Whether your work is daring, witty, 
or surprising, we invite you to 
participate and leave your mark on 
design history. Ted S. Mauseth Jr., 
Chairman, TDC54 TYPES

annual is published by Collins De-
sign, an imprint of HarperCollins 
Publishers, and sold worldwide.

ENTRY FORM ENTRY FORM

 Each Entry Form must indicate 
1 Print, Electronic Media,
Student Work
2 Single or Series entry
indicate number of items,
not boards, for series entries
3 Category number (for Print only)
4 Title or identi�cation of entry
5 Complete information about
the submitter to be repeated
on the Payment Form O�cial En-
try and Payment Forms are printed 
on this Call. If additional forms are 
needed, please make same-size co-
pies. Do not enlarge or reduce the 
form, and do not design your own 
entry form. Only information on 
the form is required at the time of 
submission. An entry form must be 
attached to the back of each entry, 
taped lightly only at the top of the 
form. Do not use gumming devices
or double-face tape. Cut out Entry 
Forms (or copies there of) along the 
dotted boxes.

acceptable. Photographs with more 
than one item are series entries. 
Mounting of Entries. Entries in 
the Corporate ID category must 
be mounted on black illustration 
board (not Foamcore), not to 
exceed 14 x 22 in. (36 x 56 cm). 
Items may overlap. �e maximum 
of six selected, representative items 
for series pertains to the number 
of mounted items not boards. 
Mounting in all other categories 
is optional. �e maximum size of 
boards pertains to all areas and 
categories. Experimental / Unpubli-
shed work is ineligible in all areas 
and categories, except for Student 
Work. Work.

Créé en 1946, TDC est une communauté mondiale 
unie par la conviction que la typographie détermine  
la culture et que la culture détermine la typographie. 

Je voulais faire écho aux enjeux actuels qui interrogent 
les métiers concernés par ce concours:   
la numérisation est-elle la perte d’un savoir-faire  
ou la création d’un nouveau ?   
Comment faire cohabiter ces di�érentes pratiques ?

¶

Identité visuelle ;  
Édition ; 

#

TDC N°69

MNHN(�ctif)
Avec

Outil / Techniques
Photographie / In-
design / Photoshop

Décembre 2022
Quand

ELMAD
Où

https://angeledumesny.github.io
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TYPES OF ENTRIES

Single Entry.
Series / Campaign Entry. Two but 
not more than six typographically 
and conceptually related pieces in 
one category for the same event, 
product or subject matter, such as 
posters, ads, booklets, television 
commercials, packaging, etc. If 
more than six items are submitted 
the Show Committee will select six 
representative pieces for judging. 
Unrelated items, e.g. di�erent 
books by the same publisher or 
di�erent productions by the same 
theater, must be submitted as single 
entries.

2 
ELECTRONIC MEDIA

�is includes TV commercials, 
music videos, video and �lm titles/
graphics, video presentations, mul-
timedia, internet graphics and inte-
ractive computer graphics. Entries 
must be submitted as 1/2 in.
NTSC/VHS (not PAL or SECAM) 
videotapes, CD-ROM, computer 
discs runnable on a Mac (not PC) 
operating system, DVDs or as 
computer prints. Winners will be 
asked to submit individual frames 
or screens as photographic or com-
puter prints for
the exhibitions and the annual 
book. Each entry is to be submitted 
on a separate cassette or disc, except 
for series entries. Not acceptable in 
this category are internet addresses 
(there will be no internet access 
during judging).

3 
STUDENT WORK

Unpublished work produced by 
students in design classes may be 
submitted in proof form, e.g., 
computer prints, photostats, etc., 
but not slides or transparencies. 
Student work is acceptable as single 
or series entries (max. of six items). 
A one-sentence description of the 
assignment and the name of the 
school and the instructor
must be included on the front 
bottom of the entry, not the entry 
form. Any mounted work must not 
exceed 14 x 22 in. (36 x 56 cm). 
Out of the winning student entries, 
three will be selected for monetary
awards. �eir student designers will 
receive monetary awards in
the amount of $ 500, $ 300 and $ 
200 respectively. �eir work will 
be noted in the annual as prize 
winners. Typeface Design is not 
part of TDC 54 and is a separate 
competition which is judged by a 
di�erent jury. 

�e deadline is Friday, December 
14, 2023. For more information 
and a Call for Entries call the TDC 
o�ce T. 212-633-8943 or visit our 
web site: www.tdc.org.

ENTRY AREAS

Entries may be submitted in three 
areas
1 PRINT
2 ELECTRONIC MEDIA
3 STUDENT WORK
Series must not be mixes of Print 
and Electronic Media. Print entries 
and printed Student Work must 
not be in electronic form. Indicate 
area and category number on Entry 
Form.

1 
PRINT

Proofs, photostats, computer prints, 
slides or transparencies are unaccep-
table except where noted.
(see General Entry Rules), Entries 
like signage, displays, exhibits, etc. 
need not have been produced by 
printing and can be submitted as 
photographic prints. Print catego-
ries are for identi�cation purposes 
only. Judging will not be by sepa-
rate categories. �erefore, do not 
submit the same item(s) in several 
categories or both as singles and se-
ries. Duplication will be eliminated 
by the Show Committee.
1 Advertisements and advertising 
inserts
2 Annual Reports and other �nan-
cial reports
3 Books
4 Book Jackets / Covers
5 Brochures and Direct Mail
6 Calendars
7 Catalogs
8 Corporate Identity Always a series 
entry.
Must be mounted (see mounting 
instructions). Not to exceed six 
selected, representative items,
e.g. logos/trademarks, stationery, 
envelopes, folders, identity ma-
nuals, photographs of signage, but 
not posters or packaging.
9 Editorial Magazine, newspaper, 
newsletter.
�e entire publication or an article 
covering several pages is considered 
a single entry. Spreads or entire 
articles submitted as single entries 
must be removed from the publi-
cation.
10 Architectural and Dimensio-
nal Design / Displays / Exhibits / 
Point-of-Purchase / Signage Signage 
systems, exhibition booths, etc. are 
always series entries. 
11 Logos / Symbols / Trademarks 
Include �rm or institution name 
and, if necessary, a one-sentence 
description on the front bottom of 
the entry (not on the Entry Form). 
Max. size: 11 x 17 in. (28 x 43 
cm). Photostats, computer prints or 
printed versions are acceptable. 12 
Miscellaneous including announce-
ments / invitations / cards / menus 
/ etc
Invitations may include response 
card and envelope. Additional 
pieces constitute a series entry. 
13 Mixed Series A printed series 
entry (do not mix with electronic 
items) of two but not more than six
typographically and conceptually 
related items pertaining to di�erent 
print categories.
14 Packaging
15 Posters Including large announ-
cements and calls for entries.
16 T-Shirts / Apparel
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TYPE DIRECTORS CLUB EXHIBITION 
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ENTRY FORM 

Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 Single
 Series entry

Number of pieces      ________

AREA`

 Electronic Media
 Student Work
 Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.
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Title of work
__________________________________

Submitted by
__________________________________

Company
__________________________________

Address
__________________________________

City
__________________________________

Country
__________________________________

State Zipcode
_________________

Telephone number
I__I__I__I__I__I__I__I__I__I__I__I__I

E-mail
________________@_________________

CHECK

 Single
 Series entry

Number of pieces      ________

AREA`

 Electronic Media
 Student Work
 Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.
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CHAIRMAN, TDC 69

  �e opportunity to represent   �e opportunity to represent 
the best in international typogra-
phic design has arrived. Enter the 
Type Directors Club Competition, 
TDC54, where up and coming and 
established designers are showcased 
in one of the top design annuals in 
the world. �e TDC competition 
can place you among the wor-
ld’s preeminent graphic and type 
designers. Not only are this year’s 
judges internationally recognized, judges internationally recognized, 
they also represent a diversity of 
practices, philosophies, and back-
grounds. Selected for their passion 
for typography, these judges have 
been chosen to award the �nest 
works of 2007. Selected entries works of 2007. Selected entries 
will become the signpost of future will become the signpost of future 
typographic movements as well as 
chronicle the evolution of Graphic 
Design. Not only will Typography 
29 catalog the best typographic 
design of 2007, the achievements 
of these designers will be part of an 
international traveling exhibition. 
Whether your work is daring, witty, Whether your work is daring, witty, 
or surprising, we invite you to 
participate and leave your mark on 
design history. Ted S. Mauseth Jr., 
Chairman, TDC54 TYPES

THE COMPETITION 

 �e Type Directors Club is an  �e Type Directors Club is an 
international organization founded 
in 1946 whose members include 
design professionals, typographic 
designers, and typophiles. �is year 
will be TDC’s �ftieth-fourth open will be TDC’s �ftieth-fourth open 
Call for Entries in its internatio-
nal competition which recognizes 
excellence in the use of typography, 
calligraphy, handlettering and 
other letterforms. All entries will be 
judged by a panel of distinguished judged by a panel of distinguished 
designers in January 2008. Win-
ning works will be exhibited in six 
traveling shows and published in 
Typography 29, the hardbound, 
all-color competition annual 
designed by Philippe Apeloig. �e 
annual is published by Collins De-
sign, an imprint of HarperCollins 
Publishers, and sold worldwide.

ENTRY FORMENTRY FORM

 Each Entry Form must indicate 
1 Print, Electronic Media,
Student Work
2 Single or Series entry
indicate number of items,
not boards, for series entries
3 Category number (for Print only)
4 Title or identi�cation of entry
5 Complete information about
the submitter to be repeated
on the Payment Form O�cial En-
try and Payment Forms are printed 
on this Call. If additional forms are 
needed, please make same-size co-
pies. Do not enlarge or reduce the 

ENTRY FEESENTRY FEES

 Single entry Members US$ 30  Single entry Members US$ 30 
Non members US$ 40 Series entry 
Members US$ 60 Non members 
US$ 75 A completely �lled out 
Payment Form must be sent with 
each submission of entries (and not 
attached to each entry). Payment – 
payable to TDC 54 / Type Direc-
tors Club – must be submitted with 
entries in cash, check, US dollar 
travelers checks, or charged to Ame-
rican Express, Visa or MasterCard. 
Checks or money orders from all 
countries outside the U.S. must be 
drawn on a U.S. bank, payable in 
U.S. dollars. Payment in foreign 
currency, check, Eurocheck, or pos-
tal money order – even if drawn in 
U.S. dollars – on banks outside of 
the U.S.A. is unacceptable. All win-
ners will be charged a US$ 80 ($ 
50 for TDC members) Publication 
/ Hanging fee for each single entry 
and US$ 130 ($ 100 for TDC 
members) for each series entry in 
order to be included in the annual 
book and exhibitions. Publication / 
Hanging fees are reduced for TDC 
members. 
Publcation / Hanging fees help 
defray publication and exhibition 
expenses for this organization.

AWARDS AWARDS 

 Only winners will be noti�ed 
the week of January 21, 2008. En-
tries selected by the jury will receive 
Certi�cates of Typographic Excel-
lence. �ey will be exhibited in the 
54th TDC Exhibition, and appear 
in Typography 29. �e opening of 
TDC 54 will be held in New York 
City and will be on display during 
the summer of 2008. Winners will 
be asked to supply transparencies 
(4 x 5 in. or 10 x 12 cm) slides or 
digital �les of the winning entries 
for use in Typography 29. 
Winners will also be asked to sup-Winners will also be asked to sup-
ply �ve additional copies of win-
ning entries for use in exhibitions 
outside New York. �ese shows 
travel throughout North America, 
Europe and Eastern Asia. Credits 
of individuals and �rms that have 
contributed to each entry will be 
included in the exhibitions and in 
Typography 29.

DEADLINE // SHIPPING 

 All entries, together with fees, 
and one Payment Form, must be 
delivered to TDC by Friday, Janua-
ry 4, 2024TDC 54 / Type Direc-
tors Club 127 West 25 Street 8th 
Floor New York, NY 10001 USA If 
more than one package is shipped, 
this must be indicated outside each 
package, e.g. “one of two”. Packages 
must be delivered prepaid. Non-
U.S. contestants should mark each 
package “Printed Matter for contest 
entry. No commercial value”. No 
provision will be made by TDC for 
U.S. Customs or airport pickup. 
Any customs fees will be charged Any customs fees will be charged 
back to the entrant. No entries will 
be returned For further infor-
mation, please contact the TDC 
o�ces: P. 212-633-8943 F. 212-
633-8944 director@tdc.org www.
tdc.org

GENERAL ENTRY RULES 
Eligibility.  Eligibility.  

 Entries must have been pro-
duced or published during 2007. 
Submissions can be by anyone 
associated with the entry. Work 
designed for the TDC and by the 
Chairman and judges is ineligible. 
No identi�cation of designer/ 
submitter (e.g. business cards) 
may be attached to front or back 
of print entries, other than o�cial 
Entry Forms. Slides / Transparen-
cies are unacceptable in any area or 
category. Photographs. If the actual 
piece is unavailable/unmanageable 
(e.g. signage, displays, POP, large 
packaging, billboards) photographic 
prints 8 x 10 in. (20 x 25 cm) are 
acceptable. Photographs with more 
than one item are series entries. 
Mounting of Entries. Entries in 
the Corporate ID category must 
be mounted on black illustration 
board (not Foamcore), not to 
exceed 14 x 22 in. (36 x 56 cm). 
Items may overlap. �e maximum 
of six selected, representative items 
for series pertains to the number 
of mounted items not boards. 
Mounting in all other categories 
is optional. �e maximum size of 
boards pertains to all areas and 
categories. Experimental / Unpubli-
shed work is ineligible in all areas 
and categories, except for Student 
Work.Work.
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69TH ANNUAL 
TYPE DIRECTORS CLUB EXHIBITION 
- CALL FOR ENTRIES ENDING the Friday, January 4, 2024 

ENTRY FORM 

Title of work
____________________________________________________________________

Submitted by
____________________________________________________________________

Company
____________________________________________________________________

AddressAddress
____________________________________________________________________

City
____________________________________________________________________

Country
____________________________________________________________________

CHECK

 Single Single
 Series entry Series entry

Number of pieces      ________

AREA`

 Electronic Media Electronic Media
 Student Work Student Work
 Print         (categroy n° ________ ) Print         (categroy n° ________ )

Notes, e.g. di�erent books by the same publisher  
or di�erent productions by the same theater,  
must be submitted as single entries.

69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION

69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION
CALL FOR ENTRIES

CALL FOR ENTRIES

69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION

69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION
CALL FOR ENTRIES

CALL FOR ENTRIES

69TH 69TH 
ANNUAL ANNUAL 
TYPE TYPE 
DIRECTORS DIRECTORS 
CLUB CLUB 

69TH 
ANNUAL 
TYPE 
DIRECTORS 
CLUB 
EXHIBITION
CALL FOR ENTRIES

CALL FOR ENTRIES

EXHIBITION EXHIBITION

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2022_2023/ 2304_TDC

↑ 
Pour illustrer la cohabitation possible 
des différentes techniques et savoir faite, 
j’ai voulu faire se rencontrer deux uni-
vers graphiques, et deux technologies. 
Pour rester neutre et ne pas imposer de 
préférence mon choix, c’est porté vers un 
poster entièrement réversible, se jouant 
de la symétrie des chiffres «6» et «9». 

→ Pour cela j’ai commencé par dessiner 
un premier chiffre, possédant un contraste 
de plein et délié qui renvoie à un aspect 
traditionnel de la typographie, appuyé par 
son style incliné. 
Son miroir est la même lettre passée dans 
un script qui l’a transformé en un rassem-
blement de l’acronyme TDC, une répéti-
tion qui renvoie à l’univers de la program-
mation informatique.

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2023_2024/2209_BDE

Après deux ans de silence le BDE retrouve son dynamisme avec une 
exposition étudiante et la reprise du fanzine. 
Pour alimenter ce fanzine, nous avons organisé un concours étudiant 
sur le thème de l’évasion. Notre objectif était de mettre en valeur les 
projets personnels de nos camarades, dans une démarche animée par 
l’envie de rendre �er et partager un esprit festif. 

Cette expérience m’a permis de contribuer activement à la vie associa-
tive de mon établissement, tout en développant de précieuses compé-
tences de coordination d’une équipe de créatifs.

¶

DA ; Conception 
éditorial

#

FANZINE N°4, ÉVASION

BDE
Avec

Outils / Techniques
Risographie

Septembre 2023
Quand

ELMAD
Où

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2022_2023/2302_EYEFONT

@

Inspirée par le logotype de «Mazzeti», chocolatier 
suisse datant de 1911, j’ai proposé la reconstitution 
d’une typographie complète, constituée de deux 
graisses distinctes.

Ce projet m’a permis de découvrir l’ampleur du 
travail (ou la marge d’interprétation) lors de la nu-
mérisation d’une typographie, tout en me servant 
d’exercice de formation au logiciel Glyphs.

¶

Typographie ; 
Édition

#

EYE AÏE EYE

//
Avec

Outils / Techniques
Glyphs / Indesign

Février 2023
Quand

ELMAD
Où

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2022_2023/2302_EYEFONT

↑
Malgré l’ancienneté du logotype, le 
manque d’empattement, de pleins et de 
déliés confère à ma police de caractère 
un aspect résolument moderne.  
Ce spécimen vise donc à révéler que cette 
typographie a transcendé les époques et 
conservé une pertinence contemporaine.

↑
L’œil naturellement haut du logotype m’a 
inspirée, et j’ai choisi de mettre en valeur 
cette caractéristique à travers le format 
allongé du spécimen.

J’ai ensuite effectué une recherche de 
références autour de la vision, avec ,par 
exemple le renvoie à l’expression:  «the 
eye of the needle» dans la couverture, ou 
bien la présentation de l’entièreté de la 
police de caractère sous forme d’échelle 
d’acuité visuelle.

https://angeledumesny.github.io


Cet événement, prend place à la �n de l’été dans un village français 
du Vercors depuis une dizaine d’années. On y voit des passionnées 
d’escalade et de Highline, comme des débutants et des familles. C’est 
cette diversité de disciplines, comme de pro�ls qui fait sa richesse.

Je collabore depuis 3 ans avec la graphiste chargée de l’identité de 
l’événement. Cela m’a amenée à concevoir des a�ches et à renouveler 
l’identité de l’événement avec une mise à jour de leur logotype.

¶

Projet pro ; Poster ;
Logo

#

CAMP 4

Amélie BRUNSVICK
Avec

Outil / Techniques
Scan /Indesign

Août 2022→2024
Quand

Pont-en-Royans
Où

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/CAMP4

https://angeledumesny.github.io


changer l’affiche ..

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/22-23_CAMP4

↑�������� je me suis inspirée des collages 
de Villeglé, de leur aspect déchiré me 
permettant d’exposer les multiples fa-
cettes de l’événement tout en évoquant la 
roche et les strates de la montagne.

.

↑ �������� j’ai voulu matérialiser par un 
seul trait, une ligne, une corde cet enjeu 
qui reste le même: relier toutes les disci-
plines. Les couleurs reprennent celle du 
logo original et son travaillé comme des 
«blocs» .

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/24_CAMP4

↑����� pour Camp4 c’est la dernière d’une  
décennie de rencontres sportives et festives.

Pour marquer cette année particulière,  
nous avons fait le choix d’une série  
de quatre affiches unie par leur ambiance 
colorée, porteuses de significations singu-
lières et complémentaires.
Voici le travail en cours de finition.

https://angeledumesny.github.io


↑�������.

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/24_CAMP4

https://angeledumesny.github.io


Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/CARNETS

Depuis mon entrée en DNMade, je mets à 
pro�t mes deux heures de métro quotidiennes 
pour dessiner les visages que je rencontre.

Cette routine m’a permis de développer mes 
compétences tout en trouvant une expression 
personnelle.

¶

Perso ; Croquis
#

MES CROQUIS

//
Avec

Outil / Techniques
Stylo noir

Depuis 2022
Quand

<Métro parisien
Où

https://angeledumesny.github.io


J’explore le creative coding en intégrant P5.js  
à mon processus de création. En voici quelques 
essais, expérimentations et tâtonnements actuels.

¶

Creative coding
#

P5JS EXPLORATION

Tools
P5JS

Depuis 2022
Quand

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/P5JS_EXP

https://angeledumesny.github.io


29/05/2023 14:54jhm | Biennale graphique et son concours international : un trentième anniversaire en pleine effervescence

Page 2 sur 4https://jhm.fr/biennale-graphique-et-son-concours-international-un-trentieme-anniversaire-en-pleine-effervescence/

Des Chaumontais récompensés
Six graphistes ont été récompensés au total et parmi eux… un Chaumontais ! Timothée Gouraud a reçu le Prix de la

SAIF (société des auteurs des arts visuels et de l’image fixe). Le graphiste passeur-d’image s’est illustré avec une

affiche intitulée “Le Bel Eté”.

Une heure avant, le collectif d’étudiants graphistes du lycée Charles de Gaulle ont reçu une mention spéciale lors

du 26  concours étudiant, pour leur projet “Pavé dans la Mare”.

Le design graphique sous toutes ses formes
La Biennale internationale du Design Graphique s’est emparée du centre-ville de Chaumont. Elle s’est permis de se

délocaliser tout de même de quelques mètres, dans les anciens ateliers Tisza Textil, devenus lieu d’exposition. Le

but était de mettre en lumière les œuvres d’étudiants et de jeunes professionnels dans une exposition intitulée

“Formes de collaboration”. Celle-ci accueille un ensemble de restitutions comme celle de l’intégralité des

workshops qui ont eu lieu tout au long de la semaine au Signe.

Le design graphique veut surprendre et surtout questionner.

e

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2023_2024/ 2305_CHAUMONT

Le design graphique veut surprendre et surtout questionner.Le design graphique veut surprendre et surtout questionner.J’ai participé au concours étudiant international organisé par Le Signe, dans le cadre  
de la 4e biennale de design graphique de Chaumont, dont le thème était :  
« Une seule question sur toutes les lèvres «Who are you?»». Autrement dit «T KI?».

En réponse à cette question j’ai photographié des extraits d’un collage monumental 
d’a�che de métro que je collectionne depuis deux ans et qui envahi peu à peu les murs 
de ma chambre.  Pour accompagner ces photographies j’ai écrit un texte, et réaliser  
trois a�ches. Parmi les 141 propositions, j’ai eu la chance de faire partie des 28 projets 
sélectionnés. En discussion avec le scénographe de l’exposition (Bruno Souêtre),  
j’ai sorti le collage du cadre intime de ma chambre pour recomposer in situ ce collage  
en perpétuelle construction.

¶

Moi→le Signe
Avec

Concours
#

Outils / Techniques
Collage

WIP. Completed{FOR NOW}

Mai 2023
Quand

Chaumont
Où

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2022_23/WIP/WIP.html


Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2023_2024/ 2305_CHAUMONT

Lors du workshop «What are you running For?» de Guillaume Roux,  
nous avons  questionné notre pratique en en créant un Endless Runners.

En quatre jours, nous avons découvert le Game Design, le logiciel Unreal 
Engine et la 3D. Nous nous sommes également demandé ce que nous avions 
en commun, nous qui venions d’endroits si di�érents.  
Tous ces dé�s nous ont poussés à nous reposer sur notre intuition, et dé�nir 
notre culture visuelle commune. Le résultat devient abstrait, intemporel, 
presque universel. Alors pourquoi courons-nous ? Parce qu’on est pressé  
de s’amuser, de découvrir...

¶

Workshop
#

«WHAT ARE YOU RUNNING FOR?»

Guillaume ROUX
Avec

Outil / Techniques
Unreal Engine /
Blender

Mai 2023
Quand

Chaumont
Où

+

https://angeledumesny.github.io
https://angeledumesny.github.io/source/projects/2022_23/EndlessRunner/EndlessRunner.html


Création d’un univers 3D pour le projet World 
Buildings, en collaboration avec la BULAC.

Premières explorations et expérimentations autour 
de cet outil aux possibilités in�nies.

¶

Modeling
#

BLENDER exploration

Outils
BLENDER

2024
Quand

Angèle DUMESNY Portfolio 2026DOCUMENTS/PORTFOLIO/2024_2025/BLENDER

https://angeledumesny.github.io


389
5 6 9

123
348

Si tu avais une 
B a g u e t t e 
M a g i q u e ,
quel serait ton outil 
numérique idéal ou 
la fonctionnalité de tes rêves 
?

QUESTION :

« C a p t u r e 
d'écran avec 
les yeux»

«Un commanditaire imaginaire»

Je ne sais pas // 
Je sais pas désolé 

sais pas // 
pas désolé 
sais pas // 

// aucune 
idée // Je 
sais pas 

trop // Je 
ne sais pas 
trop // Je 
ne sais pas 
trop // Je 

// oula 
ne sais pas 

// oula 
ne sais pas 

je sais 

pas // Je n'ai pas 
d'idées, j'ai l'im-
pas // Je n'ai pas 
d'idées, j'ai l'im-
pas // Je n'ai pas 

pression que 
d'idées, j'ai l'im-
pression que 
d'idées, j'ai l'im-

tout les lo-
pression que 
tout les lo-
pression que 

cune idée // Jsp  // 
Bonne question... 
cune idée // Jsp  // 
Bonne question... 
cune idée // Jsp  // 

// Pas d’idée, dé-
Bonne question... 
// Pas d’idée, dé-
Bonne question... 

solée //  Mmmm Je 
// Pas d’idée, dé-
solée //  Mmmm Je 
// Pas d’idée, dé-

// aucune 

ne sais pas 

je sais 

solée //  Mmmm Je 

Je ne 
Je sais pas désolé 

// aucune 
idée // Je 
sais pas 

ne sais pas 

je sais 

pas // Je n'ai pas 

solée //  Mmmm Je 

pas désolé 

// aucune 

sais pas 

ne sais pas 

je sais je sais 

Je sais 

je sais 

solée //  Mmmm Je 

Je sais pas désolé 

// aucune 

sais pas 

ne sais pas 

je sais 

solée //  Mmmm Je 

«Le courage»
Si tu avais une Baguette Magique, 
quel serait ton outil numérique idéal ou la fonctionnalité de tes rêves ?
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tout les lo-
giciels ont 
été créée 
giciels ont 
été créée 
giciels ont 

haha // Je 
sais pas trop 
//  Jsp // Au-
sais pas trop 
//  Jsp // Au-
sais pas trop 

cune idée // Jsp  // 
Bonne question... 
cune idée // Jsp  // 
Bonne question... 
cune idée // Jsp  // 

// Pas d’idée, dé-
Bonne question... 
// Pas d’idée, dé-
Bonne question... 

solée //  Mmmm Je 
// Pas d’idée, dé-
solée //  Mmmm Je 
// Pas d’idée, dé-

sais pas // 
Je ne sais 
sais pas // 
Je ne sais 
sais pas // 

pas // Je ne 
sais pas :)
pas // Je ne 
sais pas :)
pas // Je ne 

//  Jsp // Au-

cune idée // Jsp  // 
Bonne question... 

solée //  Mmmm Je 

été créée 

haha // Je 
sais pas trop 
//  Jsp // Au-

cune idée // Jsp  // 
Bonne question... 
cune idée // Jsp  // 
Bonne question... 
cune idée // Jsp  // 

// Pas d’idée, dé-
Bonne question... 
// Pas d’idée, dé-
Bonne question... 

solée //  Mmmm Je 
// Pas d’idée, dé-
solée //  Mmmm Je 
// Pas d’idée, dé-

sais pas // 
Je ne sais 
sais pas // 
Je ne sais 
sais pas // 

pas // Je ne 

//  Jsp // Au-

cune idée // Jsp  // 
Bonne question... 

solée //  Mmmm Je 

//  Jsp // Au-//  Jsp // Au-

cune idée // Jsp  // 

solée //  Mmmm Je 

sais pas // 

//  Jsp // Au-

cune idée // Jsp  // 
Bonne question... 

solée //  Mmmm Je 

sais pas // 

Lors du  décryptage du sondage réalisé dans le cadre de mon mémoire, je me suis 
rendu compte que j’avais là un échantillon de matière précieuse rendant compte de la 
vision qu’avaient les étudiants en école d’art de leurs logiciels de création graphique. 

En découvrant l’appel a candidature du numéro 59 de la revue de recherche en design: 
Azimuts, j’ai vu un moyen de pousser ma recherche graphique et utiliser cette matière. 
J’ai pu compter sur la participation de la chercheuse en Design Dr Rose Dumesny 
pour la ré�exion et l’écriture de l’article.

¶

Écriture ; Recherche graphique ; 
Proposition d’artcicle

#

EN-QUÊTE DE CURIOSITÉ :
-ESSAIS GRAPHIQUES AUTOUR DE LA NOTION D’OUTIL-

DrRose DUMESNY
Avec

Outil / Techniques
Illustrator, etc..

Novembre 2023
Quand

Azimuts
Où

https://angeledumesny.github.io
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J’espère que ces projets ont démontré mon engagement.  
Pour en savoir plus, je vous invite à explorer mon site personnel, entièrement 
conçu par mes soins, qui met en lumière une autre facette de mes compétences : 
ma passion pour l’expérimentation, notamment à travers le code. 

Dans l’attente de vos retours, je reste disponible pour toute question  
ou information complémentaire.

À BIENTÔT,

https://angeledumesny.github.io
+

2026
Quand

https://angeledumesny.github.io
https://angeledumesny.github.io



